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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 

1Y 

A HUANGHUALI AND MOTHER-OF-PEARL INLAID SEAL 
CHEST 

Late Qing/Republic Period 

The rectangular box with flat-topped cover opening to reveal a 
square folding mirror stand set with six openwork panels of flowering 
prunus surrounding an adjustable lotus-shaped support and hinged 
to the top edge of the case, over paired doors inlaid in mother-of- 
pearl with birds in flight and perched on branches of blossoming 
prunus, the doors opening to paired drawers above a single long 
drawer, the side panels set with bail handles, all above a base plate 
inlaid with confronted chi dragons. 

12 5/8 (82.1cm) high; 12 5/8in (32.1cm) wide; 8 3/4in (22.4cm) deep 


$4,000 - 6,000 


ARRU BCR MBB H 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


2 
A JUMU FAUX-BAMBOO STOOL, FANGDENG 


18th century 

The soft-mat seat set into a rectangular frame top, the sides, apron 
and supports all carved to simulate clusters of bamboo stalks, good 
patina. 

19 3/4in (50.2cm) high; 20 1/2in (52.1cm) wide; 20 14in (51.4cm) 
deep 


$4,000 - 6,000 


T/E RRRA TT a 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


3 

A RARE COCONUT SHELL MARQUETRY CHEST 

18th/19th century 

The rectangular chest raised on a pedestal base and fitted with 

a removable front panel opening to a single shelf, the surfaces 
elegantly inlaid with coconut shell in a dense a ‘cracked-ice’ 
marquetry pattern; the front panel mounted with an ‘endless knot’ 
plate suspending a circular pull. 

15 1/2in (89.4cm) high; 15 1/2in (39.4cm) long; 9 3/8in 


$3,000 - 5,000 


TIVTA BEER OK RB E 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


4 
A ROOTWOOD FLYWHISK 

18th/19th century 

Probably made of horsehair mounted on a natural gnarled branch 
with a smaller stem curving around the knobbed shaft to join the 
crest of the flywhisk, the branches now lacquered and polished to a 
dark chestnut patina, the horsehair attached by a fine braiding. 

13 1/4in (33.7cm) (branch) 


$1,000 - 1,500 


TIVTA RRR FIAS FE BOE 


Provenance 
Nicholas Grindley LLC, New York, 2016 


KR: 
Nicholas Grindley t @{T, 4449, 20164 


TH 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


5 

A ZITAN BRUSHPOT, BITONG 

19th century 

The cylindrical vessel raised on three curved pad feet, the richly 
textured grain incorporating twisted 'gold flecks' into the dark, 
mottled surface. 

7 3/8in (18.8cm) high; 7in (17.8cm) diam 


$2,000 - 3,000 


TAL AES TS 


PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


6 

TWO SCHOLAR’S DESK ARTICLES 

19th century 

Consisting of a zitan rectangular box with sliding top, carved and 
pierced in an openwork panel with confronted chi dragons with split 
tails forming a network of spirals culminating in central incense stand, 
the side panels with further dragons conjoined by elaborate tails, 
huangtong corner brackets; the second an elegantly carved lotus- 
form box, the cover with a cluster of seed pods above a beaded 
border. 

2 3/8in (6cm) high; 6 7/8in (17.5cm) long; 6 7/8in (17.5cm) deep (2). 


$2,000 - 3,000 


TAER AES BRENT VRS 


Provenance 
J.J. Lally & Co., New York, 1988 (the second) 


FOR: 
BEBE: MAJBIERTHET, 1988F 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


7Y 

A HUANGHUALI RECTANGULAR BOX 

Late Qing Dynasty 

The hinged box constructed of well-figured wood, fitted with a foliate 
lockplate and latch. 

2 7/8in (7.3cm) high; 13 5/8in (84.5cm) long; 2 5/8in (6.7cm) deep 


$1,200 - 1,500 


Wb ERLAERAES 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


8 

A GROUP OF SIX SCHOLAR'S OBJECTS 

Qing Dynasty, 19th century 

Consisting of two libation cups, one fashioned from a natural root, 
the other a boxwood cup lined with silvered copper; a burlwood 
rectangular tray, a boxwood brushpot carved as two conjoined tree 
trunks, a small rectangular zitan box mounted with a marble plaque, 
and a burlwood inkstone box of irregular oval shape. 

5 1/4in (13.3cm) long; 3 7/8in (9.7cm) long; 5 3/8in (13.6cm) high; 9 
1/4in (23.5cm) long; 6 1/4in (15.8cm) long (6). 


$1,500 - 2,500 


TUUM ARIER 
TREE EE FAM 
FUESZKHR SRI EE FAN 
BIR M 
BE SS AERTS f 
RABARER GR 
ANEKERE 


PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


9Y 
TWO HUANGHUALI STOOLS, FANGDENG 

17th/18th century 

Each rectangular frame with ‘ice-plate’ edge and hard mat seat 
over a recessed waist, the beaded aprons elegantly carved showing 
paired chi dragons, their tails composed of imaginative leafy tendrils 
and ruyi heads, all above a beaded edge and humpback stretchers 
carved with further dragons and twisted tails, the apron and 
stretchers joined to curved hoof feet. 

20 3/8in (51.7cm) high; 22 1/8in (56.2cm) wide; 19 1/4in (48.9cm) 
deep; and 

20 3/4in (52.8cm) high; 22 1/2in (57.2cm) wide; 19 3/4in (50.2cm) 
deep 


$12,000 - 18,000 


HEHHEE ESLER BER S SER UE 


-=> 


Provenance 
Ellsworth & Goldie, Ltd., October 1969 


FOR: 
Ellsworth & Goldie, Ltd. &fr, 19694F10F 
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PROPERTY FROM A PRIVATE TEXAS COLLECTION 


10 

A FOUR-PANEL CARVED CINNABAR LACQUER 

FOLDING SCREEN 

19th century 

Each scene depicting the pleasures of traveling in the mountains 
and waterways, with individual scenes of scholars, fisherman and 
sojourners enjoying the scenery and engaged in daily pursuits 
surrounded by tall mountain peaks and stately pines, each panel with 
a long inscription, the first with a dinghai date (1827 or 1887), the 
panels alternately bearing the name of Zhu Chenman or Sun Guoxin, 
set into a hardwood frame. 


12 | BONHAMS 


53 (143.6cm) high x 19 1/8 (48.6cm) wide (each framed panel); 
46 5/8 (118.3cm) high X 16 3/8 (41.6cm) wide (the panels) 


$15,000 - 25,000 


TAA SIAL 7k fel PUT BE JS 


Provenance 
Collection of an American Colonel, purchased during the World War I 
while stationed in the Far East, thence by decent within the family 


FOR: 
XE RER, PORK RARBFERHEN, BRN 


ESS 


Cinnabar lacquer screens carved with landscapes and figures were 
popular in the Qianlong period and continuing throughout the 19th 
century. Famous artists such as Lu Kuisheng and Sun Guoxin are 
among the signatures found on these screens. See an eight-panel 
screen celebrating the birthday of Guo Ziyi (697-781) in the collection 
of the Metropolitan Museum of Art, 71.74.a-h, bearing an inscription 
alluding to Lu Kuisheng and dated to the 19th century. See also a 
four-panel screen showing landscapes, with the seal of Zhu Chen 
and signed Sun Guoxin, sold Christie’s New York, 21 March 2014, 
lot 2337. 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


11Y 

A HUANGHUALI SCHOLAR'S BOX 

19th century 

The square box set with a pair of doors opening to reveal a series 
of drawers with leaf-form pulls repeated on the front panels under a 
circular lockplate, the well-figured top framed by huangtong mounts 
repeated on the wide base fitted at the center with slender posts 
rising to a square-shaped handle. 

8 3/4in (22.2cm) high; 7 1/4in (18.4cm) long; 5 1/4in (13.3cm) deep 


$3,000 - 5,000 


THEA BERGER ME 


Provenance 
Nicholas Grindley LLC 


FOR: 
Nicholas Grindley t &17 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


12 

AN UNUSUAL CONCONUT-SHELL MARQUETRY SIDE TABLE 
Late Qing/Republic Period 

The black lacquered panel top set into an overall frame and structure 
inlaid with a ‘cracked ice’ pattern of coconut-shell marquetry, the 
lacquered to supported by three stretchers hidden-tenoned into the 
frame. 

321/4in (81.9cm) high; 37 1/8in (94.2cm) long; 12in (30.5cm) deep 


$10,000 - 15,000 


ARRU SERES HK BRR RR 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


13 

A ROOTWOOD SCHOLAR’S ROCK AND A MOTHER-OF-PEARL 
BRUSH POT 

The natural formation capturing the essence of a majestic, weathered 
tree bough; and a hongmu brushpot of hexagonal form, inlaid on the 
facets with auspicious emblems in mother-of-pearl. 

15 1/4 (39.4cm) high; 11in (27.9cm) long; 6in (15.8cm) wide 


$1,200 - 1,500 


ARE AAA SE FI HRB SAL AKER f] 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


14Y 

A HUANGHUALI HORSESHOEBACK ARMCHAIR, QUANYI 

17th century 

The elegant five-section toprail, sweeping around to flared handrests 
beyond the frontposts and set off by small, shaped spandrels, the 
curved backrest carved with shaped beaded flanges enclosing a ruyi- 
head medallion with paired, confronted chilong, their conjoined tails 
supporting a small stupa, the backsplat flanked by oval back rails 

run through the seat to the to the back legs, the soft mat seat set 
above a shaped front apron carved with xiangcai over a beaded edge 
extending to the footrest tenoned to the front legs, the plain side 
aprons joined to the stepped stretchers. 

38 1/4in (97/3cm) high; seat: 19 7/8in (50.4cm) high; 23 1/4in 
(59.2cm) wide; 17 3/4in (45.2cm) deep 


$8,000 - 12,000 


TEA Bett ak ARR AL a 
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PROPERTY FROM THE COLLECTION OF JOHN J. RASKOB 


15 


A LACQUERED AND GILT JADE-INSET FOUR-PANEL FOLDING 
SCREEN 

Republic Period 

Each panel inset with five rectangular plaques of spinach-green 
jade, each plaque painted in gilt on both sides with one side bearing 
a richly detailed landscape and the other side bearing a ‘bird 

and flower’ scene, each plaque installed within a gilt-decorated 
red-lacquered frame set within the folding screen structure itself 
lacquered red and overpainted with floral scroll gilt and polychrome 
lacquered, the spandrels between the legs each painted with 
archaistic kuilong scroll. 

72 1/4 x 13 1/4in (183.5 x 33.7cm) each panel 


$15,000 - 25,000 


REA IRRA EAS ORE 


Provenance 
Collection of John J. Raskob (1879-1950), acquired in Shanghai in 
1935 (by repute), thence by descent 


FRR: 


John J. Raskob (1879-1950) 8 it, #R19357FRBR Fis, ARIA 


The exquisite painting and high degree of detail in the present 
screen reflect the opulent taste that prevailed among Chinese 
and foreign collectors at the turn of the 20th century and into the 
Republic period. The screen would have originally had eight panels 
and would have been a stately addition to a formal domestic 

space. A screen of this type, but with all eight panels intact, sold 

at Christie’s, New York, 21 March 2014, lot 2305. Another, from 

the Avery Brundage Collection, is now in the San Francisco Asian 
Art Museum (obj. no. B60J978), and viewable on the Museum's 
website. A third is illustrated in Stanley Charles Nott, A Catalogue of 
Rare Chinese Jade Carvings, 1940, pp 60-64. Compare also jade- 
inset folding screens from the late Qing dynasty similarly designed, 
but with the details carved rather than painted onto the jade panels 
and wood frame, including one in the collection of the Palace 


Museum, Taipei, illustrated on the Museum's website (coll. no. PE 
000624N000000000), and one exhibited in Qing dai yu diao yi shu 
/ The Jade-Carving Art in the Ch'ing Dynasty, Museum of History, 
Taipei, 1996, pp 66-67. 


John Jakob Raskob (1879-1950) was a successful businessman, 
philanthropist, and a dedicated collector of jade. In his professional 
life, he rose from being the personal secretary of Pierre Samuel 

du Pont (1870-1954) to become the assistant treasurer, treasurer, 
and then the president of finance at DuPont chemical company. 

He led DuPont to acquire a majority stake in General Motors (GM), 
and subsequently led and expanded the finance operations of GM. 
Raskob left his mark on New York City by investing in the Empire 
State Building and playing a significant role in its construction. In 

his personal life, he served as chairman of the Democratic National 
Committee and was involved in numerous Catholic organizations and 
charities, including his tenure as treasurer of the Knights of Malta. In 
her book Gump's Treasure Trade: A Story of San Francisco (1949), 
Carol Greene Wilson describes Raskob as a frequent client of the 
famed San Francisco store, Gump's, and a highly respected collector 
of jade in the first half of the 20th century. 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


16” 

A HUANGHUALI TWO-TIERED BOX, TIHE 

19th century 

The rectangular box composed of a fitted cover, interior tray and 
two compartments set into a framed based fitted with central side 
posts set between beaded spandrels carved with confronted chi 
dragons and fitted with huangtong mounts extending over the top of 
humpback handle, the grain well-figured and a honey-brown tone. 
10 1/4in (26cm) high; 15in (38.2cm) wide 8 1/4in (21cm) deep 


$4,000 - 6,000 


TAHA BER MBER & 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


17Y 

A HONGMU STORAGE CABINET 

18th century 

The rectangular chest with hinged top opening to reveal a central 
storage compartment flanked by two stacked drawers on each side 
visible at the front under paired doors fitted with huangtong clasps 
and hardware. 

24 5/8in (62.6cm) high; 24 3/8in (61.9cm) wide; 18 1/4in (46.4cm) 
deep 


$5,000 - 7,000 
T/E ARAB 
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PROPERTY FROM A MIDWEST PRIVATE COLLECTION 


18 

A RARE ‘TIANQI’ PAINTED RED LACQUER RECTANGULAR 
BOX 

Wanli six character mark and of the period 

The cover decorated with a pair of birds on garden rocks surrounded 
by peony and chrysanthemum blossoms below a fruiting peach tree 
with a bee and a butterfly on the left-hand border, painted in green, 
ocher, black and outlined in gold, the rounded sides repeating the 
same subject, the canted corners decorated with a single floral spray, 
the container of the same form and proportion similarly decorated, 
the interior and base lacquered in red, all supported by a short 
rectangular foot, a carved Wanli six-character mark in vertical format 
at the base; later-fitted brass hardware. 

9 3/4 x 6x 3 1/8in (25 x 15.5 x 8.2cm) (Japanese wood box with 
fitted cloth bag). 


$20,000 - 30,000 


HAE “ARSE ER Wk RRERARAVEAR 
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The form of the present example is a signature style of the Wanli 
period, more commonly seen in lacquer but also in porcelains. 
Following a metalware prototype, the corners are indented to create 
lobes and the rims are finished with a wide border. It is unusual to see 
a Wanli box of this form without dragons, but the ‘bird and flower’ 
scene is known. Compare, for example, the Wanli-marked blue and 
white box with birds and fruiting peach trees on the side panels, in 
the collection of the Taipei Palace Museum, illustrated in the Palace 
Museum Journal, no. 189, 1998/12, also on the museum's website. 


Compare also the Wanli painted lacquer box of this form decorated 
with dragons over a diaper ground, dated by inscription to the 
kuichou year (corresponding to 1613), in the collection of the Beijing 
Palace Museum, illustrated on the museum's website, where the 
author noted the distinctive rounded notched corners are a feature 
invented in the Wanli period. 


A circular red lacquer tiangi box with closely related peony 
decoration, in the collection of the Taipei Palace Museum, is 
illustrated in Heguang ticai: Gugong cangqi, Taipei, 2008, p. 68, no. 
051, described as 16th-17th century. 


. 


a 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION PROPERTY FROM A PRIVATE AMERICAN COLLECTION 

19 20 

A BLACK LIMESTONE SCHOLAR’S ROCK, GONGSHI A HUANGHUALI BRUSHPOT, BITONG 

The stunning perforated stone evocative of a mountain landscape; 19th century 

softwood stand. Of gently tapered cylindrical form, the grain richly figured with multiple 

9 7/8in (25.1cm) high (stone); 12in (30.4cm) high (with stand) 'ghost eyes' and undulating patterns in the honey-brown surface, 
good patina. 

$2,000 - 3,000 6 7/8in (17.5cm) high; 7in (17.8cm) diam 

RRA $2,000 - 3,000 
THA BER Sai 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


21Y 

A HUANGHUALI FOOT STOOL 

19th century 

The narrow rectangular stool with a finely figured floating panel top 
set into a wide frame with thumbprint edge and hidden tenons, the 
top supported by short legs carved with leaf-form flanges. 

7 1/2in (19.1cm) high; 30 1/2in (77.5cm) long; 10 1/2in (26.7cm) 
deep 


$2,500 - 3,500 


Tuo Bete RR IAEA 


FINE CHINESE CERAMICS AND WORKS OF ART | 25 


22 


22 

A PAIR OF BLACK LACQUER MOTHER-OF-PEARL SIX-PANEL 
MINIATURE TABLE SCREENS 

18th century, paintings and calligraphies may be 18th century and 
later 

Each panel mounted on either side with a painting or a calligraphy 
painted on silk, the black lacquer frame finely inlaid with mother-of- 
pearl peony scrolls centering a phoenix at the top, enclosing a panel 
of confronted dragons pursuing a flaming pearl, the apron with a 
pair of small dragons, the back of the frame decorated with mother- 
of-pearl inlays of the ‘one hundred antiques’, with a wire-inlaid shou 
roundel above the floral-sprays-decorated apron; wood base. 

each 16 1/2in (42cm) wide; 9 3/16in (23.2cm) high (2). 


$8,000 - 12,000 


TIMER FERME SR Se ee IMA RAL 
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PROPERTY FROM A PRIVATE AMERICAN COLLECTION 


2a" 

A HUANGHUALI TABLE TOP CHEST 

18th century 

The framed, well-figured front panel set with a baitong lockplate, 
opening to reveal six vertically-stacked drawers with paired vase- 
form pulls set into the richly-grained panels, the outer frame set with 
squared baitong handles and ruyi- shaped corner mounts. 

24 3/4in (62.8cm) high; 24 1/4in (61.6cm) wide; 18 1/4in (46.4m) 
deep 


$20,000 - 30,000 


TIMER Bete RTT 


fo 
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IMPERIAL PRINCE 


Fig. 1. Prince Gong, Puwei (1880-1936) 


PROPERTY FROM A SOUTHERN STATE FAMILY COLLECTION 


24 

AN IMPERIAL JADE-INSET ZITAN ‘DA JP DOUBLE-GOURD 
TABLE SCREEN 

Qianlong Period (1736-1795) 

The plaque enclosed with a high border of peony scrolls and keyfret 
pattern, decorated on one side with two gilt bronze medallions inset 
with jade characters Da and Ji over a ‘bat and cloud’ ground and 
with cloisonné enamel floral scrolls at the border, the upper medallion 
encircled by jade insets of Eight Daoist Symbols and the lower 
medallion with the Eight Buddhist Emblems, the finely incised keyfret 
ground detailed in gilt, a pair of gilded repoussé catfish with double 
ropes mounted at the waist and centered by a jade bi disc, the back 
plain and finely finished, the top of the gourd-shaped plaque capped 
with a cloud-form crown centered with a jade shou character below 
five jade bats and soapstone peaches, the base deeply carved to 
depict ocean sprays, all supported by a stepped hardwood base. 
27 1/2 x 15 3/4 x  1/2in (70 x 40 x 14cm) overall; 

24 3/8 x 12 1/8 x 2 5/8in (62 x 30.8 x 6.7cm) wooden panel only 


$50,000 - 70,000 
ech MRABMERSR GERAD! HR 


28 | BONHAMS 


FINE CHINESE CERAMICS AND WORKS OF ART | 29 


Provenance 

Collection of the Prince Gong Mansion 

Yamanaka & Company 

American Art Galleries, New York, 1913 

Collection of Mrs. Henry Walters 

Parke-Bernet Galleries, Inc., New York, 1941 and 1942 
Collection of Milton Drexel Rutherford, by descent to the present 
owner 


Published 

Illustrated Catalogue of the Remarkable Collection of the Imperial 
Prince Kung of China: A Wonderful Treasury of Celestial Art, 
American Art Galleries, New York, 27 February - 1 March, 1913, lot 
195 (not illustrated) 

Art Collection of Mrs. Henry Walters, Volume One, Parke-Bernet 
Galleries, Inc., New York, 23-26 April 1941, p. 71, lot 320 (not 
illustrated) 

Art of China, Parke-Bernet Galleries, Inc., New York, 8-9 May 1942, 
p. 69, lot 415 (not illustrated) 


FOR: 

RAINER 

Uj FR RR ET 

fif JAmerican Art Galleries HÅ ET, 19134 
Henry Walters c A ÆR 
AHL &SParke-Bernet Galleries, Inc.HH TT, 1941. 19424F 
Milton Drexel Rutherford FE ia, RAAR ERRAR 


Ho AR: 
Illustrated Catalogue of the Remarkable Collection of the Imperial 
Prince Kung of China: A Wonderful Treasury of Celestial Art, 4125 
American Art Galleriesfi&fr, 191342 H27H -3A18, Hamfast 
195 (ARP) 
Art Collection of Mrs. Henry Walters, *&—8&8, #1%JParke-Bernet 
Galleries, Inc. fA#4T, 194144 H23-26H,, jü5h^ARSES20 (ARE) 
Art of China, #1%#JParke-Bernet Galleries, Inc. E17, 194245 H 
8-98, füsn/msRA15 (AREY TE) 


Bonhams is honored to present this extremely rare and important ‘Da 
Ji’ double-gourd table screen from the storied Prince Gong Mansion. 
This extraordinary object was a witness to the extreme wealth, 

decay, and downfall of the Qing Imperial Court. The turbulence of 
the transition from the Qing to the Republic period had forced the 
Prince’s family to sell all content of the mansion, except for their 
collection of painting and calligraphy, to the famed Japanese art 
dealer Yamanaka Sadajiro (1866-1936) who operated art galleries 
around the globe. A historic auction of 536 objects, Illustrated 
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Catalogue of the Remarkable Collection of the Imperial Prince Kung 
of China: A Wonderful Treasury of Celestial Art, was held in 1913 at 
American Art Galleries in New York, where the present example was 
sold. 


The Mansion’s land and buildings existed as early as 1776, but the 
estate came to light in 1780, when Emperor Qianlong (r. 1735-1796) 
promised the marriage of his beloved youngest daughter, Princess 
Hexiao (1775-1823), to Fengseninde (1775-1810), the son of his 
most favored minister, Heshen (1750-1799). Upon the engagement, 
Emperor Qianlong ordered Heshen to lead the construction of the 
Princess' residence for her future home. Heshen, as the Princess' 
father-in-law, was given the privilege of living on the Princess' 

estate while building a lavish mansion and garden far beyond his 
appropriate rank in court. 


Heshen rose to prominence from humble origins. Son of a Manchu 
military officer, Heshen lost his mother at a young age. He began 
working at the Forbidden City as a guard stationed at the gates, 

was quickly promoted through the ranks and eventually holding the 
highest positions in Qianlong's court, handling affairs of finance, 
policy, and Imperial Household matters. Heshen created revenues 
through taxation and policy changes, effectively filled the Emperor's 
personal and state treasury in the way his predecessors failed to 
achieve. The treasury funds the governing necessities such as 
military expenses and disaster relief, as well as the maintenance and 
construction of the imperial mausoleums. It also funded Qianlong's 
ambitious project of compiling the encyclopedic Siku Quanshu, 
which took twenty years to complete and publish. Heshen was loved 
by Emperor Qianlong for his talent and effectiveness, but hated 

by Emperor Jiaqing (r. 1796-1820) for his corruption and arrogant 
behavior. Within a few months of Qianlong's passing, Emperor 
Jiaging indicted Heshen with twenty major crimes, demoted his 
family, confiscated the mansion, and 'mercifully' bestowed a long 
white damask allowing him to hang himself in prison instead of being 
decapitated. Princess Hexiao and her husband Fengseninde were 
ordered to leave the mansion but were well-provided through the end 
of their lives. 


Emperor Jiaging awarded the mansion to Prince Qing, Yonglin (1766- 
1820), the youngest brother of the Emperor, and the mansion was 
called the Prince Qing Mansion for several generations until 1850 
when Emperor Daoguang (r. 1820-1850) stated in his will to leave the 
mansion to Prince Gong, Yixin (1833-1898). During Yixin's time, the 
Mansion again witnessed the rise and fall of its owners. (fig. 2) 


Fig. 3. A Rare Imperial Double-Gourd Gilt-Bronze Zitan (present lot) 
and Hardwood ‘Da Ji’ Plaque, Bonhams London, 
16 May 2013, lot 391 


Fig. 2. Prince Gong, Yixin (1833-1898) 
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The first Prince Gong, Yixin, younger brother of Emperor Xianfeng 

(r. 1850-1861), lived through the political struggles of the late Qing, 
when frequent successions of young emperors and the invasions 

of foreign powers severely weakened the empire. As the closest 
branch of the imperial bloodline, he was constantly being kept at 
arms-length from power and invited back in at times of trouble. Yixin 
gained spotlight for commanding a patrol in 1853 during the Taiping 
Rebellion, later was deprived of all his posts, before representing the 
Qing Court in negotiations with the British and French forces after 
their pillage of Yuanming Yuan in 1860. The traumatic experience of 
the war and the harsh treaties as a result had solidified his conviction 
of modernizing China. In 1861, Yixin proposed the establishment 

of an office in charge of foreign affairs, resulting in the Zongli 

Yamen (Office for General Management) whose tasks included 
promoting modern education in Western science, industry, and 
communications. After the death of Emperor Xianfeng, the Court 
entered a Regency period during the Tongzhi reign (r. 1861-1875), 
when Yixin was granted the honor of “Tiemaozi wang” ("Iron-Cap 
Prince”) which allows perpetual inheritance of his title and rank within 
his descendants. 


Yixin lived in the Prince Gong Mansion through the end of his life, 
and the Prince Gong title was passed down to his grandson, Puwei 
(1880-1936). (fig. 1) The abdication of the Qing Emperor, Puyi (1906- 
1967), in 1912, ended the system governing the imperial properties. 
Seeking funds to survive and the resources to restore Puyi’s regime, 
the Prince’s family not only sold the movable treasures, but further 


mortgaged the mansion and related estates with the Catholic church. 


The mansion was eventually purchased by Fu Jen Catholic University 
in 1937, when the family was no longer able to keep up with the 
interest payment. Today, the Prince Gong Mansion is the most 
complete Prince Mansion in Beijing, open to the public and a must- 
see location for visitors from around the world. 


The imagery of a double-gourd bearing the ‘Da Ji’ characters 
appeared in great numbers and across media in the Qianlong 
period. It conveys good wishes for wealth (hulu, in homonymic 
with fulu) and great fortune (da ji). In Daoist belief, the gourd also 
implies a container of medicine or elixir for long life. An openwork 
gold fumigator in the shape of a double gourd adorned with ‘Da 
Ji’ characters, in the collection of the Beijing Palace Museum, is 
illustrated by Ho and Bronson, Splendors of China's Forbidden 
City: The Glorious Reign of Emperor Qianlong, London and New 
York, 2004, p. 176, no. 217 and noted by the authors: "Non- 
perishable provisions — furnishings, clothes, jewelry — were given to 
but not owned by Palace women. ... In a 1741 statement Qianlong 
made it known that imperial wives of past and current emperors 
were not allowed to give away their personal belongings, stating 
that everything they had belonged to the Imperial Household 
Department." 
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The present example may be a gift or dowry of that nature. It is very 
rare to see a 'Da Ji' double-gourd panel adorned with twin carps. 
The prominent ‘cloud’ crest and ‘wave’ base closely resembles 
design motif of imperial robes, suggesting a close association 

with the Imperial Court. The imperial connection can be further 
strengthened by two unfinished double-gourd jade panels with zitan 
frames, surmounted with ‘cloud’ crest and double-carp handles, with 
dedicated space for the five bats and the 'Da Ji' characters, in the 
collection of the Beijing Palace Museum, illustrated on the museum's 
website, accession numbers &00209312 and #00209313. 


Compare the 'Da Ji' plaque very similarly decorated with the 
auspicious emblems, twin carps, and a crest of clouds adorned with 
a shou character and five bats, sold in our London sale rooms on 16 
May 2013, lot 391, from the collection of Luis Valera y Delavat (1870- 
1926), Marquis de Villasinda, Spanish diplomat in Beijing, circa 1900, 
and thence by descent. According to the family, the plaque was 
acquired at that time and originated in the Forbidden City. (fig. 3) 


The present 'Da Ji' double-gourd table screen represents the 
sumptuous taste of the Imperial Court at its height of prosperity. The 
work is charged with layers of symbolism and auspicious wishes. The 
five bats adorning the cloud-shaped crest stand for the five wishes 
(longevity, wealth, health, love of virtue and a peaceful death). The 
peaches and the shou character are also motifs of long life. The 
wish for longevity is further reinforced by the double-gourd form, 
enclosing the Eight Buddhist Emblems, bajixiang, and the attributes 
of the Eight Daoist Immortals, anbaxian, surrounding the characters 
Da and Ji, meaning Great Fortune. The very rare gilt bronze double- 
catfish handles stand for another blessing: may you have plenty year 
after year (nian nian you yu). Such a highly auspicious plaque was 
probably made in celebration of an Imperial birthday. 


Fig 1: Prince Gong, Puwei (1880-1936) 

Fig 2: Prince Gong, Yixin (1833-1898) 

Fig 3: A Rare Imperial Double-Gourd Gilt-Bronze Zitan and Hardwood 
'Da Ji' Plaque, Bonhams London, 16 May 2013, lot 391 
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A SOAPSTONE CARVING OF A SEATED LUOHAN 

19th century 

Holding a long stem of lotus bud in his left hand, the monk’s right 
hand placed on his raised right knee, wearing a long loose robe with 
incised decorations and semi-precious stone inlays to the hem and 
with incised roundels on his back, shoulders, and knees, the face 
finely carved with downcast eyes and a benevolent smile, the stone 
of cream and russet colors with natural veins and inclusions. 

5 1/2in (14cm) high 


$3,000 - 5,000 


tAE SUARE 
For another seated arhat of smaller size holding a temple vessel, see 


Inscriptions and Sculptures, The Complete Collections of Treasures 
of the Palace Museum, Hong Kong, 2008, p. 217, no. 203. 
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26 

AN ELABORATE EMBROIDERED OFFICIAL’S DRAGON ROBE 
19th century 

The brown satin robe finely woven with nine-five-clawed dragons 
chasing flaming pearls on a field of precious symbols, bats and ruyi 
head clouds above a wide border of turbulent waves, their foaming 
peaks supporting further Daoist symbols and set off by twelve finely 
crafted shou medallions. 

56 1/4in (142.5cm) long 


$8,000 - 12,000 


TILA Rib FARE 


26 


FINE CHINESE CERAMICS AND WORKS OF ART | 35 


27 

A LIMESTONE FIGURE OF A LOKAPALA 

Tang Dynasty or later 

The Buddhist deity wearing a high crown and long robe with long 
sash, looking to his right with a fierce expression, top of the halo 
behind his head broken, his right hand bent at the chest and left 
hand holding a short staff, all supported by a thick square base, the 
grey stone of even texture with few earth encrustations. 

40in (101.6cm) high 


$20,000 - 30,000 


ERER BARER 


Provenance 

Alice Boney, New York, 26 February 1985 

Collection of Florence (1920-2018) and Herbert (1917-2016) Irving, 
no. 936 


Published 
Christy, Anita. “The Irving Collection: At Home in the Metropolitan 
Museum of Art”, Orientations, November 1991, p. 63, fig. 4. 


FOR: 
AAV FEM bh ET, 198542 H26H 
Irving ti RER. Fad P3036 


HERR: 
Christy, Anitažł, "The Irving Collection: At Home in the Metropolitan 
Museum of Art", Orientations HJ, 199111 Ait, B63, E4 


The closest comparison with our figure appears to be a guardian that 
stands at the entrance of Cave 8, at Tianlongshan, Shanxi province 
and illustrated by Oswald Siren in a chapter entitled 'Chinese 
Sculpture' published in Chinese Art, A Selection of Articles from the 
new 14th Edition of the Encyclopaedia Britannica, New York and 
London, 1932, Chapter 7, no page numbers listed, pl. VII. Like our 
figure it stands on outsize feet, has an arm raised and bent, and 
wears delicately folding and ribboned robes. The head bears a strong 
resemblance with its knotted brows, aquiline nose, large ears, and 
similar oval crown with foliate decoration. 


Another large figure in a slightly more dramatic pose with bared chest 
was published in The International Exhibition of Chinese Art, Royal 
Academy of Arts, London, 1935-36, no. 2469 dated to the 6-7th 
century and lent by C.T. Loo, Paris. A further bare-chested figure 
with some corresponding features in the similarity of the sandstone 
material, the large feet with articulated bone structure and the 
treatment of the drapery is illustrated in China 5,000 Years, Innovation 
and Transformation in the Arts, Guggenheim Museum, New York, 
1998, no. 168, from the Sichuan Provincial Museum, Chengdu. 


See also a comparable white guardian spirit dated to the Sui dynasty 
and unearthed at the Xiude Temple, Quyang in Hebei Province, 

illustrated in /nscriptions and Sculptures, The Complete Collections of 
Treasures of the Palace Museum, Hong Kong, 2008, p. 182, no. 175. 
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A GOLD AND JADE INLAID SILVER PANELED BRONZE 
GARMENT HOOK 

Eastern Zhou Dynasty, Warring States Period, 5th/4th century B.C. 
Finely cast with a small bear’s head for the hook, the snake-like neck 
connecting to the mouth of another mythical beast, the elongated 
body contoured to fit the human waist, elaborately inlaid with relieved 
gold panels of coiled chilong and jade panels of ‘comma’ design, 
covered overall with parcel-gilt silver panels and wires, the underside 
slightly concave and lined with silver sheet, a mushroom-shaped 
knob inlaid with silver wire at the center for attachment. 

8 5/8in (22.2cm) long 


$20,000 - 30,000 


Published 
Kaikodo Journal, New York, Spring 2009, no. 2 


HAR: 
REZ, 48, 2000, ERA 


Compare the similar but heavily corroded garment hook inlaid with 
gold and jade panels from the collection of The Honorable and Mrs. 
Hugh Scott and now in the collection of the National Museum of 
Asian Art, Smithsonian Institution, illustrated by Lawton in Chinese 
Art from the Warring States Period: Change and Continuity, 480- 
222B.C., Washington DC, 1982, p. 101, no. 51. 


See also a set of six gold plaques cast with similar coiled chilong 
alternating with jade plaques with ‘spiral’ decoration, in the Kempe 
Collection and illustrated by Gyllensvard, Chinese Gold & Silver in the 
Carl Kempe Collection, Stockholm, 1953, described by the author as 
“belonging to a dress hook.” 
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A MINIATURE ARCHAIC BRONZE BELL, YONG 

Warring States Period 

Of barrel-shape with arched opening, finely cast on each side three 
rolls of evenly-spaced bosses divided by thin raised lines and over 
a geometric diaper ground, the borders plain, mounted with a long 
handle on top decorated with three horizontal bands, a crescent 
shape hook near the base of the handle for suspension, the diaper 
ground repeated on the handle and top of the bell, the bronze with 
scattered malachite and black patina. 

6in (15cm) high 


$6,000 - 8,000 


RE MMES SII FB SE 
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Provenance 
From the Collection of Joseph Rondina, NY, acquired prior to 2000 


TR: 
##Joseph Rondinaf&sii, 2000£EZ BI AR 


Following Western Zhou prototype, the small loop near the base of 
the handle allows suspending the bell at an angle, providing balance 
and stability while playing. The arched opening allows the bell to 
Strike two tones. The present example may belong to a large set of 
bronze bells in ascending sizes. 


A very similar miniature bronze bell was sold at Sotheby's Hong 
Kong, 18 December 2020, lot 1007. 


30 

A TURQUOISE AND GOLD INLAID 
BRONZE GARMENT HOOK 

Eastern Zhou Dynasty, Warring States Period 
Finely cast and gilded with a small head 

of horned chilong, with another two small 
chilong intwined on its neck over turquoise 
ground, the serpents’ eyes inlaid black, the 
elongated body gently contoured to suit the 
human waist, elaborately inlaid with turquoise 
and gold wires of geometric designs, the 
underside flat, cast with a mushroom- 
shaped knob for attachment, few malachite 
encrustations remain in areas. 

8 3/8in (21.3cm) long 


$8,000 - 12,000 


1j 


RARE fet BHA see S 


Published 
Kaikodo Journal, New York, Spring 2008, 
no. 54 


HAR: 
REZ, 48, 20082, BA ARSEDA 


Compare the very similar garment hook in 
the collection of the National Museum of 
Asian Art, Smithsonian Institution, illustrated 
by Lawton in Chinese Art from the Warring 
States Period: Change and Continuity, 480- 
222B.C., Washington DC, 1982, p. 100, no. 
50, where the author mentioned another 
similar garment hook unearthed from Jincun 
near Luoyang, Henan province, illustrated 
by White, Tombs of Old Lo-yang, Shanghai, 
1934, pl. LVI:136. 


Another garment hook of this design is 
illustrated in an enlarged detail by Mackenzie, 
“From Diversities to Synthesis: Changing 
Roles of Metalwork and Decorative Style 

in China”, in the publication by Tilden (ed.), 
Asian Art, London, 1995, p. 185, no. 25, 
noted by the author “This [twisting] pose, 
originating in Western Asia, is found in the 
animal combat themes common at Pazyryk 
and was probably populated in China by 
semi-barbarian intermediaries such as the 
state of Zhongshan.” 
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PROPERTY FROM AN EAST COAST PRIVATE COLLECTION 
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A GILT BRONZE MAHASTHAMAPRAPTA BODHISATTVA 
SEATED ON A LOTUS THRONE 

Ming Dynasty 

With hands held in vitarka and varadamuara as he sits in a meditative 
pose, dressed in a crown and princely jewelry, the undergarment held 
in place by a bow-tied sash and the outer garment trimmed with a 
lotus pattern band, the trailing ends of both falling to the front and 
sides of the separately cast lotus flower support and hexagonal base 
with reticulated balustrade. 

13 3/4in (35cm) high overall 


$30,000 - 50,000 


FA SSHAB SS EE EE 


Provenance 

From the collection of Dr. Caroll Brown Malone (1886-1973), acquired 
in China in the 1920s 

Bonhams San Francisco, 23 June 2015, lot 7083 


FOR: 
Caroll Brown Malonet=t Eis, 192077 REA FRE 
ELIXSHT, 20154£6 H23H, Jünhfm587083 


Often portrayed in a trinity with the Amitabha Buddha and the 
Avalokiteshvara Bodhisattva (Guanyin), Mahasthamaprapta (Dashizhi 
pusa) is typically portrayed in a likeness similar to Guanyin, but with a 
kalasha rather than a Buddha in his crown. See the slightly larger gilt 
bronze figure of Mahasthamaprapta with his hands held in the same 
mudras as this lot and a kalasha plainly visible in his crown, sold in 
Bonhams, San Francisco, sale 18888, 21 June 2011, lot 8186. 
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A BRONZE SEATED BUDDHA ON A 
LOTUS PEDESTAL BASE 

Ming Dynasty, 17th century 

The Buddha with benevolent expression, 
seated in dhyanasana with hands in 
bhumisparsa and dhyana mudras, a ‘wan’ 
symbol engraved on the bare chest, the lotus 
seat rising from the hexagonal platform with 
railings encircling wave patterns to imitate a 
lotus pond, the bronze with dark patination 
and few remains of green and red pigments. 
14 1/2in (37.2cm) high overall; 9 3/8in 
(23.8cm) high of Buddha 


$3,000 - 5,000 


8j ttti BiA E BE 
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PROPERTY FROM A CANADIAN PRIVATE COLLECTION 


33T 

AN IMPERIAL BRONZE ‘DRAGON’ VASE 
Qianlong mark and of the period 

Heavily cast and lavishly decorated with 

two pairs of confronting dragons in pursuit 
of flaming pearls amidst dense scrolling 
clouds, the pear-shaped body rising from 

a splayed platform foot to a waisted neck 
and a galleried rim, the neck decorated with 
another two pairs of dragons and flaming 
pearls separated by raised ring borders, a 
dragon-head handle with suspended ring 
set to one side of the neck, the sides of the 
mouth encircled with a classic scroll framed 
by keyfret borders, the foot decorated with 
a band of ‘cicadas’ imitating archaic bronze 
design, the platform foot with a six-character 
Qianlong mark within rectangular and classic 
scroll, above a ring of C-shaped scrolls. 

12 5/8in (32cm) high 


$10,000 - 15,000 


RCM (AREER MERA Sie 
HRD RST N 


Provenance 

Collection of Florence Spiller (1893-1985), 
England, and thence through inheritance 
within the family 


FOR: 
3& Bi] Florence Spiller (1893-19856, 1835 
RRA HK 


The present example came from a five-piece 
altar garniture set, which usually consists 

of a tripod censer, a pair of candle sticks, 
and a pair of vases. The garniture sets were 
made for temples and palaces in the Imperial 
Palace, with the dragon pattern paying 
tribute to the Emperor whereas the phoenix 
pattern paying tribute to the Empress and 
consorts. 


Compare the similar Qianlong-marked bronze 
‘dragon’ vase of larger size, belonging to a 
five-piece garniture set in the collection of 
the British Museum, London, illustrated on 
the museum's website, registration number 
OA+.7057.d-e. 


Two other Qianlong-marked bronze vases 
of this form and decoration were sold in 
auction rooms, one at Christie’s London, 5 
December 2019, lot 100, and the other at 
Sotheby’s London, 11 May 2011, lot 254, 
also missing a handle. 
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34 (partial set) 


PROPERTY FROM THE COLLECTION OF MIRANDA WONG 
TANG, NEW YORK 


34? 

A SEVENTY-EIGHT-PIECE CHINESE SILVER-PLATE SERVICE 
Late Qing-early Republic Period 

Mostly comprising sets of twelve, including stemmed wine cups, 
scalloped dishes with holders, small bowls, coasters, foliate saucers, 
spoons, and with four smaller coasters and two tea or coffee pots 
and covers, all with incised bird and floral branches and with maker's 
mark Shang and Feng Xiang stamped to each piece. 

Between 10in and 3in (25.4cm and 7.6cm) 


$800 - 1,200 


JBZK-ECEUSERI EtU PARRER 
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A DOCUMENTARY BRONZE TEMPLE BELL 

Dated by inscription to the 3rd year of Daoguang, corresponding to 
1824 

Heavily cast in a deep dome-form with gently flared scalloped rim, 
surmounted by a majestic dragon with feet firmly planted on top of 
the bell, the neck decorated with bands of scrolling vines and keyfret 
pattern, the body divided into two rows and each with four panels of 
inscriptions, including the name of the temple, Xianlu an (W14, The 
Hut of Elixir) the surface smooth with light patination. 

16 3/4in (42.6cm) high 


$8,000 - 12,000 


JEXEDE BKF MRE 


The inscriptions cast in bronze recording the temple’s name, date of 
the commission for the bronze bell, and the donor’s names which 
may be read as: 

(mz KXIF — Her SZ ARES MRS 

AB fc EAM ERR 

fax SOR SOR ASK HER BRR 

WERK EH ER ERE ESR 

TEES 

Ji 8 NA 


Inscriptions in red were added after the casting of the bell, recording 
contributions from other donors, now mostly worn and illegible. 


35T 
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36T 

A CANTON ENAMEL AND REPOUSSÉ DISH 

Late Qing Dynasty 

Finely painted at the well a group of chrysanthemums and autumn 
trees, encircled by a band of confronting phoenixes painted in pink 
and green over lavender ground, the flat border decorated with gilded 
repoussé of two pairs of phoenixes separated by peony sprays over 
purple ground, the reverse plain and enameled white. 

11 1/8in (28.2cm) diam 


$4,000 - 6,000 


TAR MARKAH SA 
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PROPERTY FROM A PRIVATE COLLECTION 


37 
A CANTON ENAMEL ‘HELMET’ EWER AND SHELL-SHAPED Provenance 
BASIN Bonhams London, 8 June 2004, lot 18 


18th century 

The nautilus-shell-shaped ewer brightly enameled around the body 5: 

with a shaped panel enclosing lotus amidst leafy foliage, reserved AGROB IT. 200446 H8H ,. TR A18 

on a stylized leafy ground, applied to the side with a large strapwork 

handle and all supported on a similarly-decorated tall spreading foot, For similar examples of ewers and basins, see Chinese Painted 
the shell-shaped basin enameled to the interior with an arch-shaped Enamels, The China Institute, New York, Catalogue no. 8, where the 
panel enclosing lotus reserved on a yellow ground, each volute author notes that the shape was copied from seventeenth century 
with scrolling lotus divided by rectangular panels of stylized leafy Portuguese silver. 

Strapwork, all supported on three short tapering feet. 

Ewer: 11 1/2in (29.5cm) high; 

Basin: 14 S/4in (37.5cm) wide (2). 


$4,000 - 6,000 


TER PER ERSTE A GEMLA TER —fB 
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38 

A WHITE JADE BELTHOOK WITH SILVER MOUNT 

Qing Dynasty, 18th century 

Expertly carved with a chilong dragon grasping a branch of lingzhi in 
its mouth and crawling up the oval shaft toward the horned dragon 
head, the stone of even onion-white color, with silver-mount magnifier 
to one end. 

Sin (12.8cm) length of jade; 

9 7/8in (25cm) overall length (velvet-lined presentation stand). 


$4,000 - 6,000 


JB -EIMERO SRAS A EARE NA E $5 


Two very similar jade belthooks were sold at Bonhams New York, 19 
September 2022, lot 229. 


PROPERTY FROM A PRIVATE PHILADELPHIA COLLECTION 


39 
A SMALL WHITE JADE CARVING OF A LOTUS POD 


19th century 

Finely detailed showing lotus seeds in the cone-shaped lotus pod, 
the back carved in relief a lotus leaf and a magpie, the stone of onion 
white color polished smoothly. 

2 1/8in (5.5cm) length 


$2,000 - 3,000 


TAE AEREE E Ref 


Provenance 
Purchased in 1985 


FOR: 
1985F At 
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40 

A WHITE JADE INSET CLOISONNE ENAMEL TABLE SCREEN 
Qianlong Period cloisonné enamel frame; 18th/19th century jade 
panel 

The rectangular jade panel finely carved with a fruiting pipa tree on 
one side and a twenty-character poem on the other, mounted by a 
removable cloisonné enamel frame, the cloisonné enamel stand with 
detailed lattice gilong panels supported by a pair of bracket feet, 
an openwork floral panel at the center above a pair of ruyi-shaped 
aprons. 

10 1/8in (26cm) overall high 


$10,000 - 15,000 


Sc MERE 


RB RAAR RTV tA tA RE fS Bt 


The gilt-decorated poem pay be read as: 
Bees ASRS 

SSM? BROKE 
BRUTE 


Small table screens of this type, depicting a scene of nature and 
accompanied by a poem on the reverse, served as sources of 
inspiration for Chinese scholars. On this jade panel, the loquat (pipa) 
tree blooms in the fall and its fruit ripens in the spring, while the 
poem hinting the fall by mentioning chestnuts and osmanthus, are all 
reminders of the changing season and the joy of life. 


A cloisonné enamel table screen inset with a white jade panel, very 
similar to the present example, was sold at Sotheby’s London, 9 
November 2016, lot 12. 


40 (two views) 
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PROPERTY FROM AN EAST COAST PRIVATE COLLECTION 


41 

A SMALL WHITE JADE VASE 

Late Qing Dynasty 

Of compressed globular form, with two delicately pierced handles 
flanking the waisted neck, carved to the front and back with cloud 
scrolls separated by a raised bat and an outcropping rock formation 
issuing a gnarled fruiting peach branch with a bee on the full- 
blossoming flower, the later-fitted cover with an oval finial carved in 
the form of a flower-head; the white stone with a pale greenish tinge, 
marked with limited opaque white spots and a few natural fissure 
lines. 

3 3/4in (9.5cm) high; 4 1/2in (11.5cm) wide 


$8,000 - 12,000 


wR ARB 
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Provenance 
Manheim Galleries, New Orleans, 2001 
Bonhams San Francisco, 23 June 2015, lot 7083 


ARR: 
#41 52 R Manheim Galleries; 17, 20014 
ELUH, 201546 A230, fad 4a5#7083 


PROPERTY FROM AN EAST COAST PRIVATE COLLECTION 


42 

A ‘CHICKEN BONE’ JADE ‘LOTUS AND ARROWHEAD’ 
WASHER 

Qing Dynasty 

Hollowed as conjoined lotus-pod and arrowhead-corm, one with 

a circle of lotus seeds and the other open respectively, beside 
spreading leaves and buds, all issuing from intertwined stems tied 
with a ribbon, the stone mottled cream and grey with areas stained 
black, green and pink to create the appearance of antiquity. 

5 5/8in (14.4cm) long (fitted wood stand). 


$15,000 - 20,000 


4 BBA CHED RH 


Provenance 

By repute, Mr. Y. K. Shrebowski, Durham, 27 December 1962 
Spink & Son, Ltd., London, 15 May 1964 

From the Meeker Collection 

Bonhams San Francisco, 23 June 2015, lot 7053 


FRR: 

f&Y. K. Shrebowski&i, RAE, 1962412 H27H 
ffa@LSpink & Son, Ltd. HET, 1964475 H15H 
Meeker EE jak 

ES 388THBSI. 2015££6H23H,, tad aas#7053 


In Chinese idioms, the bouquet of lotus and arrowhead symbolizes 
fertility and filial piety, expressing good wishes for a harmonious 
family life. 
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PROPERTY FROM AN EAST COAST PRIVATE COLLECTION 


43 

A FINE WHITE JADE DOUBLE SEAL 

Late 18th-19th century 

Surmounted by a delicately rendered and intricately undercut lithe 
chilong finial straddling two blocks of thin square section linked by a 
stabilizing bar, the translucent stone with fine texture tinted brown in 
areas to create the feeling of antiquity, the undersides carved eight 
characters in seal script. 

2in (5cm) long 


$60,000 - 70,000 


T MRCRI RAP UE 409) FES EE EEN 


Provenance 
From the Collection of Emmanuel Gran, by Descent 
Bonhams San Francisco, 17 December 2013, lot 8027 


FOR: 
Emmanuel Gran, RRAN 
Ee ST. 201345 £12 8178, TRRRÁRSESO2T 


The seal may be read as: 
ik FF ZCED RBH 


Cheng Yintian (1759-1826), ming Zhenjia, zi Zhuanming, Yeyuan, 
hao Yeyuan, was a well-known ink-maker from She county, Anhui 
province. He won the Juren title in the provincial examination and 
served in various posts in the government. 
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(two views) 
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PROPERTY FROM AN EAST COAST PRIVATE COLLECTION 


44 

A JADEITE TRIPOD CENSER AND COVER 

Late Qing Dynasty 

The compressed ovoid body flanked by a pair of dragon handles 
with suspending loose rings, raised on three short cabriole feet each 
carved with a lion-mask, the domed cover surmounted by a lion 
and cub finial, the highly polished translucent stone of icy green and 
purple tones with natural veins and inclusions; the stepped wood 
stand finely inlaid with silver wires. 

8 3/4in (22.5cm) high; 

10 3/4in (27.2cm) high with base (Wood base). 


$60,000 - 80,000 


Bath 


JB HA BE SREB R= EAS) 


Provenance 
Freeman’s, 12 March 2016, lot 97 


FOR: 
Freeman'sffiEifr, 2016*F3 H12H., than 4a5t97 


Compare the very similar jadeite censer sold at Sotheby's London, 
9 Nov 2011, lot 336, also with a wire-inlaid wood base. 


The GIA Gemological Report confirmed that the censer and cover are 
of natural green color with no indications of impregnation, report no. 
6234052172. 
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PROPERTY FROM A PRIVATE NEW YORK COLLECTION 


45 

A PAINTED RED-POTTERY TWO-HANDLED JAR 

Neolithic, Gansu, Majiayao Culture, Banshan Phase, 2200-2000 
B:C.E 

The globular body rising from a conical base set with small ring 
handles, painted in black and carmine pigments with four circular 
reserves enclosing alternating fishnet and checkerboard squares and 
joined at the neck and midsection by a network of concentric bands 
under a short neck and flared rim. 

13 7/8in (35.3cm) high 


$2,500 - 3,500 


HORRA RR Ce ELA AL SE EDGE 


Provenance 
Joseph Rondina, August 11, 1988 


FR: 
Joseph Rondinaf&, 19884F8 A118 


Compare the painted pottery jar of closely related decoration in the 
collection of the Harvard Art Museum, illustrate on the museum’s 
website, accession number 2006.170.30, described as “From the 
upper Yellow River valley region; Gansu, Qinghai, or Ningxia province. 
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PROPERTY FROM A PRIVATE NEW YORK COLLECTION 


46 

A RARE PAINTED RED-POTTERY 
HUMAN-HEADED’ TWO-HANDLED JAR 
Neolithic Period, Gansu, Majiayao Culture, 
Machang Phase, late 3rd Millenium B.C.E 
The robust globular body painted with 
double-gourd reserves of alternate 
checkerboard and fishnet sections separated 
by three vertical bands of waves all above 

a scalloped edge border, the body tapering 
inward to a cylindrical neck modeled in relief 
with a human head, the eyes and nose 
highlighted in black pigment and framed 

by a fishnet band set off by small, pierced 
brackets at the rim. 

12 1/4in (31.2cm) high 


$15,000 - 20,000 


PARR HORRESAOROCÓU BRL! ALP 
Pe Seat 


Provenance 
Joseph Rondina, November 12, 1990 


AGH: 
Joseph Rondinasii, 19904F11A12A 


Neolithic jars produced with human heads 
as spouts or as embellishments provide a 
rare picture of man during this early stage of 
history. See a painted pottery human-head 
jar from the Ronald Longsdorf Collection, 
Sold Sotheby's Hong Kong, May 24, 2023, 
lot 809, and a massive Neolithic pottery jar 
with applied reserves of human faces from 
an American Private Collection, sold in these 
rooms, March 22, 2023, lot 809. 


See also Bradley Smith & Wan-go Weng, 
China, A History in Art, New York, 1972, 
pp.18-19, for two Neolithic jar covers with 
human heads and mask-like faces. 
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PROPERTY FROM A PRIVATE NEW YORK COLLECTION 


47 


A RARE AND LARGE IRIDESCENT GREEN GLAZED FIGURE 
OF A DUCK 

Han Dynasty 

The red pottery figure with an overall green glaze, the plump 
waterfowl supported on a hollow domed base pierced with an 
encircling register of seven X-frame cells, the bird seated with wings 
tucked to the sides and with tails feathers cocked up, with long 
goose-like neck that is turned to the birds (real) right and the head 
turned more sharply right and with a shoveler-duck-like beak. 

14 1/2in (37cm) length; 14 1/4in (36.2cm) high 


$30,000 - 40,000 


EE AR ADAG 


Compare the bronze duck censer of very similar form and style, in 
the collection of the Portland Art Museum, illustrated by Jenkins in 
Mysterious Spirits, Strange Beasts, Earthly Delights: Early Chinese 
Art from the Arlene and Harold Schnitzer Collection, Portland, 

pp. 80-81. 


For a smaller, green-glazed figure of a duck standing on a hollow 


un-pierced base, see Hsien-Ch’i Tseng & Robert Paul Dart, The Hoyt 
Collection, Vol. 1, Boston Museum, 1964, no. 27. 
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PROPERTY FROM A US COLLECTOR 


48 

A SICHUAN BLACK POTTERY AMPHORA MOUNTED WITH 
BRONZE BOSSES 

Han Dynasty 

The ovoid body tapering to a narrow neck and pinched mouth, and 
flaring to bold, wide-strap handles accenting the molded and incised 
concentric bands sculpted on the lower body, the surface applied 
with conical metal bosses. 

12 5/8in (82.1cm) high; 12 S/4in (32.4cm) over handles 


$3,500 - 5,500 


3E PU JI FRB HR SH; S] SE E 
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Black burnished vessels of this type with bronze bosses are unique 
to the western part of Sichuan and known as the Lifan type. 
Compare the very similar amphora in the collection of the Portland 
Museum of Art, illustrated by Jenkins, Mysterious Spirits, Strange 
Beasts, Earthly Delights: Early Chinese Art from the Arlene and 
Harold Schnitzer Collection, Portland, 2005, pp. 32-33. 


Two similar but smaller amphoras were sold at Sotheby's, New York, 
23 September 23, 1995, lots 363 and 364. Another example is 
illustrated in Oriental Ceramics, The World's Great Collections, Vol 1, 
Tokyo National Museum, 1982, pl. 4. 


The results of the thermoluminescence tests are consistent with 
the dating of this piece, Oxford Authentications certificate number 
C207M36. 


PROPERTY FROM A PRIVATE NEW YORK COLLECTION 


49 

A WELL-MODELLED STRAW-GLAZED CAPARISONED YOUNG 
BACTRIAN CAMEL 

Sui Dynasty 

Standing four-square on a rectangular base, heavily laden with 
bulging bags slung between the humps and with wood boards 
supporting twisted ropes, pilgrim flasks and dead game, all over a 
simply delineated blanket, the neck underside with neatly chamfered 
fur, and the head held forward with slightly flaring nostrils and wide 
eyes. 

13 1/4in (84cm) high 


$3,500 - 5,500 


See Hsien-Ch'i Tseng & Robert Paul Dart, The Hoyt Collection, Vol. 1, 
Boston Museum, 1964, no. 59, for another Bactrian camel also laden 
with bags and flasks and with a thin transparent cream glaze. 
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PROPERTY OF AN IMPORTANT NEW YORK COLLECTOR 


50 

A PAINTED POTTERY FIGURE OF AN ATTENDANT 

Tang Dynasty 

The figure delicately molded and knife-carved and wearing male attire 
of a red-painted winter coat with large un-painted lapels, the hands 
held together at the front above a slightly swelling belly that is tied 
tightly at the waist with a slender belt with a small pouch tied to one 
side, the robes falling in delicate folds, both to the front and back, 
and with knife-carved slits to the sides, above naturalistic leather 
boots, the head modelled with feminine features and the hair is tied 
in a high double top-knot. 

12 1/2in (81.7cm) high 


$2,500 - 4,000 


E Aa TER 
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PROPERTY FROM A NEW ENGLAND COLLECTOR 


51 

A DARK BROWN-GLAZED GARLIC-MOUTH BOTTLE VASE 
Late Tang Dynasty 

The quadriobed globular body set with two opposing loop handles 
flanking the bulbous mouth, covered overall with a dark-brown glaze, 
stopping at the base above the neatly trimmed splayed foot. 

7 3/4in (19.7cm) high 


$3,000 - 5,000 


BR AA EUR SR OS BHA 


Provenance 
Roger Keverne Ltd., London, 13 February 2004 


AR: 
1&3 Roger Keverned; #47, 200442 H13H 


The result of Oxford Authentication Ltd. thermoluminescence test no. 
P104b86 is consistent with the dating of this lot. 


PROPERTY FROM A PRIVATE NEW YORK COLLECTION 


52 

A CELADON PHOENIX-HEADED EWER AND COVER For a similar-form Yueh-chou celadon ewer and cover (without a 
10th-12th century phoenix-head spout), see Mayuyama, Seventy Years, Volume One, 
The heavily potted vessel loosely incised around the body with Tokyo, 1976, p. 117, no. 336, from the Umezawa Gallery, Japan, 
lotus leaves and stems rising from leaf lappets at the short, slightly and another of different form but similar loosely carved decoration, 
tapering cylindrical foot ring and below a more cursory leaf design see ibid., p. 117, no. 335. The same publication illustrates a Five 
at the rounded shoulder and the cylindrical neck with two incised Dynasties white ware phoenix-headed ewer, p. 115, no. 329. 


lines at the rim, divided by a simply incised loop strap handle at one 
side and a rare phoenix-headed spout to the other, the waisted tall 
domed cover surmounted by a knop finial and also lightly incised with 
a leaf design. 

8 S/4in (22.3cm) high 


$5,000 - 8,000 


Torch EBPÉDURVEPHSE SUE 
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PROPERTY FROM THE COLLECTION OF MARK S. PRATT 
(1928-2023) 


53 

A CELADON GLAZED CIRCULAR ‘OIL’ BOX AND COVER 

Five Dynasties, 10th century, Changsha ware 

Following Tang dynasty silver prototype of flatten form and straight 
sides, the gently domed cover incised with concentric circles, the 
box raised from a small flat foot, the interior rim rounded towards 
the center and finished with a dark brown wash, the box and cover 
thinly glazed and matched with a dark brown marking on either side, 
the underside unglazed showing buff stoneware body partly burnt 
orange-red. 

4 3/8in (11.4cm) diam 


$2,000 - 5,000 


ER ROS FRAAS 


Circular boxes of this form, either made of silver or glazed pottery, 
were containers of incense or cosmetics. The unique feature of the 
extended inner rim and of generous size indicate that the present 
example was made to contain oil for grooming. Compare the 
Changsha ware circular box and cover of this form, written with two 
characters “you he” (oil box) on the cover, noted in the catalog of 
the special exhibition Dingzhou huaci: yuancang Dingyao xi baici 
tezhan (Decorated Porcelains of Dingzhou: White Ding wares from 
the Collection of the Palace Museum), Taipei, 2013, p. 41, no. l-22, 
where the author illustrates a white porcelain box and cover of similar 
form in the collection of the Taipei Palace Museum. 
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PROPERTY FROM A PHILADELPHIA PRIVATE COLLECTION 


54 

A SMALL WHITE GLAZED MOLDED DISH 

Liao Dynasty 

Decorated with a ‘coin’ design, the lozenge medallion of floral sprays 
at the well framed by a register of ‘chrysanthemum’ petals, the dish 
with flaring sides and shallow indented base, the mouth rim pared 
clean showing fine white porcelaneous body. 

5 5/8in (14.4cm) diam 


$2,000 - 4,000 


E AAt 


Provenance 
Collection of John Drew, no. 136 
Robert McPherson, 2016 


KR: 
John DrewÆ H., jalan Aii 136 
Robert McPhersont fT, 20164 


A group of four Liao dynasty white glazed square dishes molded 

with closely related ‘coin’ design at the well, in the collection of the 
Chifeng Museum, is illustrated in Qidan yingxiang (The Reflection of 
Qidan), Beijing, 2021, p. 66, described as the product of Ding kilns. 


Another Liao yellow-glazed pottery dish with the ‘coin’ design is in 
this sale, lot 86. 


PROPERTY FROM A PHILADELPHIA PRIVATE COLLECTION 
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A BLACK ‘OIL SPOT’ GLAZED BOWL 

Northern Song/Jin Dynasty 

Of spherical form with slightly inverted rim and resting on a short ring 
foot, thickly glazed on the interior with small silvery and russet spots, 
the exterior partially glazed leaving the lower part of the bowl free, 
showing the finely potted dark stoneware body. 

5 1/2in (14.2cm) diam 


$6,000 - 8,000 


R/E AR Hb Ta He ABE 


Provenance 
Weisbrod and DY, before 1976 
Michael Weisbrod and Co., 2015 


FOR: 
Weisbrod and DY fT, 1976fEZ- BU 
Michael Weisbrod and Co. 4247, 201575 


Compare the very similar black ‘oil spot’ glazed bowl illustrated by 
Krahl, Chinese Ceramics from the Meiyintang Collection, Volume 
Three (Il), London, 2006, p. 500, no. 1505. 


PROPERTY FROM A PHILADELPHIA PRIVATE COLLECTION 


56 

A LARGE BLACK-GLAZED RUSSET-DECORATED BOWL 
Yuan Dynasty 

Heavily potted in deep rounded profile and gently everted rim, the 
interior with two registers of concentric russet stripes and a floral 
medallion at the center, the exterior covered with luxurious black 
glaze half-way to the base over a thin translucent brown wash, the 
splayed foot ring unglazed showing the encrusted buff stoneware 
body. 

10in (25.4cm) diam 


$3,000 - 5,000 

7c RBS BEA Ht 

Provenance 

Capital Gallery, Hong Kong, 2002 


TR: 
Capital Galery BT, 20024 


It is rare to see bowls of this type in such generous size. Similar 
examples were discovered from the Guantai kiln site in Ci county, 
Hebei provenance, and published in ‘Hebei sheng Ci xian Guantai 
Cizhou yao yizhi fajue jianbao', Wenwu, 1990, No. 4, p. 16, fig. 36-5 
and 37, described as early to mid-fourteenth century. 


Compare the smaller example illustrated by Mowry, Hare's Fur, 
Tortoiseshell, and Partridge Feathers: Chinese Brown- and Black- 
Glazed Ceramics, 400-1400, Cambridge, 1996, pp. 169-170, no. 
58. Another similar example is illustrated by He Li, Chinese Ceramics: 
A New Comprehensive Survey from the Asian Art Museum of San 
Francisco, London, 1996, p. 181, no. 378. 
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PROPERTY FROM A PHILADELPHIA PRIVATE COLLECTION 
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A SMALL ‘BEISHOKU’ CELADON BOTTLE VASE AND STAND 
Southern Song Dynasty 

The vase of baluster form with long neck and inset foot, the pared 
foot rim showing buff porcelaneous body partly burnt orange, the 
openwork stand with everted rim supported by four ruyi-shaped feet, 
covered by a thick, finely cracked glaze of golden husk color. 

7 5/8in (19.7cm) high overall; 

6 3/8in (16.2cm) high of vase; 

2 3/16in (5.7cm) high of stand 


$4,000 - 6,000 


FAR KER AMMER EE FL 


Provenance 
Mathias Komor Chinese Art, New York, no. N72 
Ara Hajin, CA, 2007 


KR: 
%45Mathias Komor Chinese Att 247, ASENT2 
DIN Hee Ara Hajin, 20074 


The term ‘beishoku’ celadon (‘rice husk colored’ celadon) was coined 
by Japanese connoisseurs in the 20th century to describe the rare 
and unusual beige color glaze resulting from oxidization during firing. 
The best ‘beishoku’ celadon is associated with Guan and Longquan 
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celadon wares, and they represent a startling beauty unmatched by 
the standard celadon tones. The unique ‘rice husk’ color and the 
finely crackled glaze are highly appraised by the Japanese, who has 
a long tradition of enjoying the accidental results in ceramic art. While 
traditionally the beige color glaze is considered an unsuccessful firing, 
Chinese collectors today have also taken an interest of this special 
category. 


A fragment of a small celadon vase of this form discovered at the 
Southern Song Guan ware kiln sites near Hangzhou, Zhejiang 
province, is illustrated in Nan Song Guanyao (Southern Song 
Governmental Porcelain Workshop), Beijing, 1996, pl. XXIV-7, 
described on p. 35 as the top of a jing ping water vessel. 


A very similar set of celadon vase and stand discovered in the hoard 
at Santai county, Sichuan province, is illustrated in the catalog of the 
special exhibition organized by the Nezu Museum, Heavenly Blue: 
Southern Song Celadons, Tokyo, 2010, p. 150, pl. 45-7, citing the 
original publication as Sichuan wenwu, 1990-4. 


Compare also the small Longquan celadon vase of this form, 
illustrated by Krahl in Chinese Ceramics from the Meiyintang 
Collection, Volume Three (Il), London, 2006, p. 184, no. 1574, where 
the author cited two other Longquan vases discovered from a Yuan 
hoard, one of them with a matching stand, published in Kaogu, 
2001, No. 5, p. 95, fig. 2-8 and 2-10, and pl. 6-1. 


PROPERTY OF A PRIVATE NORTH AMERICAN COLLECTOR 
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A PURPLE-SPLASHED JUNYAO DISH 

Song Dynasty 

The shallow concave dish supported on a circular foot, covered in 
a pale blue mushroom glaze with a crescent-shaped purple splash 
near one edge 

7 5/16in (18.5cm) diam 


$5,000 - 7,000 


R RADA BM 
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PROPERTY FROM THE COLLECTION OF DRS. EDMUND 
AND JULIE LEWIS 


59 
A PAINTED EARTHENWARE FIGURE OF A BODHISATTVA Compare a similarly modeled polychrome-painted earthenware figure 
Yuan/Ming Dynasty of a bodhisattva sold at Sotheby's, New York, 15 September 2018, 


Standing with the torso and head twisting slightly to the proper right, — lot 1468; and another sold at Christie's, Paris, 15 July 2005, lot 181. 
dressed in a dhoti and long robes falling in heavy folds over the body, For other earthenware figures of bodhisattvas of the period, but with 


the robe opening at the chest to reveal a necklace composed of less movement in the body and drapery, and less elaborate jewelry, 
large beads and rosette-form jewels, the arms bent at the elbows see one sold at Sotheby's, Paris, 18 June 2020, lot 70; and a pair 
and draped with loose scarves flowing in loops at the sides, the sold in the same rooms, 15 December 201 1, lot 106. 


fleshy oval face framed by pendulous ears and thick hair combed into 
a high chignon behind a tall diadem embellished with large beads 
attached by wires, the garments and adornments painted in red, 
green, and black pigment, affixed to a later wood base. 

19 1/4in (18.9cm) high, excluding base 


$3,000 - 5,000 


T/A EAS HUE SER 
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A LONGQUAN CELADON ‘DRAGON’ CHARGER 

Yuan Dynasty 

Heavily potted with shallow sides and everted flat rim, the center 
decorated with applied dragon and a single small fish, the sides 
freely incised with scrolling vines, the exterior decorated with narrow 
lappets, the foot indented and slightly concave, covered inside 

and out a translucent celadon glaze pooling to deep green tone in 
recessed areas, the unglazed foot rim burnt orange-brown, showing 
light grey stoneware body where worn. 

14in (35.5cm) diam 


$8,000 - 12,000 


7t ERB ARMA 


It is exceedingly unusual to find the combination of an applied dragon 
and an applied fish applique on the same dish. Commonly, these 

are found as either a pair of fish often encircling at the dish center 

or a dragon amidst clouds or simply grasping at a flaming pearl. It is 
possible that the combination refers to the story of carp swimming 
upstream, fighting against the opposing current and leaping the 
rapids of Dragon’s-Gate (Longmen) falls; the first to ascend the 
rapids transforms itself into a dragon. The story is a metaphor for a 
poor scholar who, by passing the civil service exams, raises himself 
to the status of high official. 
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Anna Rice Cooke (1853-1934) 


A philanthropist and the founder of the Honolulu 
Academy of Art (now the Honolulu Museum of Art) 
purchased this dish on an art buying excursion with her 
daughter, Alice Cooke Spalding, in 1921, according 

to family accounts. The daughter of protestant 
missionaries, she grew up in Hawaii, and married 
Charles Montague Cooke (1849-1909) (father: Amos 
Starr Cooke, co-founder of Castle and Cooke) a 

highly successful businessman, and built a home in 
Honolulu on Beretania and Ward with a stunning view 
of Punahou School and Diamond Head. A passionate 
patron of the arts, she built an extensive art and 
donated portions of it, along with her Beretania home 
as the site, to found the museum in 1927. She kept the 
dish in her personal collection, and it was passed down 
by descent to the current owner. 


Anna Rice Cooke (1853-1934) Portrait by Charles W. Bartlett, oil on canvas 
Honolulu Museum of Art, Gift of the children of Anna Rice Cooke, 1927 


PROPERTY FROM A PRIVATE COLLECTION 
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A RARE AND IMPORTANT LONGQUAN CELADON CHARGER Provenance 

WITH BARBED RIM Anna Rice Cooke (1853-1934), purchased on tour of Asia, 1921 
Late 14th/early 15th century Alice Cooke Spalding (1888-1968) 

Superbly potted and carved in the center with a loquat pipa tree Phyllis H. Spalding (1920-2006) 

bearing clusters of fruit and broad, slender leaves under twelve By descent to the current owner 

barbed and lobed petal brackets, each panel further divided into 

two leaves, each containing discrete branches of flowers and TR: 

fruits of the four seasons featuring narcissus, tree peony, loquat, Anna Rice Cooke (1853-1934) & i, 1921F RDS SEIN 
camelia, pomegranate, lotus, chrysanthemum and daylily, with Alice Cooke Spalding (1888-1968)& 8X 

further individual floral sprays adorning the foliate rim, the underside Phyllis H. Spalding (1920-2006) & it 

sections carved with twelve distinct floral sprays, covered overall (E EAR ADAE S ALAR 


with a brilliant, translucent sea-green celadon glaze save the narrow 
concentric kiln spur ring with traces of burnt orange on its edges. 
18 5/8in (47.2cm) diam 


$60,000 - 90,000 


TORRT TEEI FRERE MARAA 
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This splendid longquan celadon dish is exceedingly rare in its 
imposing size, form, and central carved decoration of a loquat plant. 
While longquan ware was known for its mass production and export, 
the present example belongs to an elite line commissioned by the 
imperial court. 


The form and decoration of this longquan dish closely mirrors the 
imperial blue and white porcelains from Jingdezhen made in the 
Hongwu (r. 1368-1398) to early Xuande (r. 1425-1435) periods. 
Recent excavations of the longquan Dayao Fengdongyan kiln site 
unearthed shards of large dishes, vases, and bowls very similar to 
their Jingdezhen counterparts. The precision of potting, even-tone 
glaze color, and execution of the carved designs are of the finest 
quality — any pieces not up to the standard were smashed and buried 
as kiln waste, a practice well-established at the Jingdezhen kilns for 
the imperial porcelains. Compare, for example, a large fragmented 
dish of the bracket-lobed form very similar to the present example, 
with closely related carved decorations and a lychee plant at the 
center, illustrated in The Flower of Jade Green — Longquan Celadon 
of the Ming Dynasty: Recent Archaeological Findings of the Dayao 
Fengdongyan Kiln Site, The Museum of Oriental Ceramics, Osaka, 
2011, p. 69, no. 30, identified as Yongle period official ware; and 

a blue and white dish without barbed rim decorated with a lychee 
plant at the center, illustrated in Yuan's and Ming's Imperial Porcelains 
Unearthed from Jingdezhen, Beijing, 1999, p. 124, no. 67. 
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The depiction of fruiting trees gained popularity during the Yongle 
period. Lychee, peach, melon, and grapes are common motifs 

for both longquan and Jingdezhen wares. For longquan chargers 

of this type, only two other examples with loquat plant have been 
recorded: one sold at Christie's Hong Kong, 30 November 2011, the 
other in the collection of the Beijing Palace Museum, illustrated on 
the cover by Dong, Gugong bowuyuan cang Longquan yao qingci 
yanjiu (Research on the Longquan Celadon in the Palace Museum 
Collection), Beijing, 2020. 


Produced under the supervision of the Ming court, vessels of this 
large size and exceptional quality were made as gifts to cement trade 
relations or rewards for exemplary service. They were particularly 
well-suited to the dining customs of the Ottoman Court. See 

Krahl, Chinese Ceramics in the Topkapi Saray Museum, Istanbul: 

A Complete Catalogue, London, 1986, vol. 1, nos. 233-9; and a 
Longquan large dish decorated with lychee, illustrated by Fujioka and 
Hasabe, Ceramic Art of the World, volume 14: Ming dynasty, Tokyo, 
1987, no. 131. 


The Chinese name pipa for loquat fruit was taken from the tear- 
drop shape of the pipa lute. Golden in color when ripe, the fruit also 
symbolizes wealth and a harmonious family life. The loquat tree 
blooms in the winter, bearing fruit through the spring, and the plump, 
golden fruit ripens in early summer — in Chinese culture the loquat 
tree symbolizes prosperity in four seasons. 


62 

A VERY RARE IRON-RED DECORATED ‘DRAGON AND SHOU’ 
WATER JAR AND COVER 

Jiajing iron-red mark and of the period 

The slope-shouldered jar painted with two dragons each facing a 
shou medallion amidst scrolling clouds, the domed cover with a 
bud-form finial painted with one dragon and a shou medallion, all 
Supported by a narrow foot ring and indented base, the iron-red 
Jiajing six-character mark within double circle. 

3 7/8in (9.8cm) high overall; 

2 1/4in (5. 7cm) high of jar; 3 1/2in (8.9cm) diameter of jar 


$20,000 - 30,000 
XB ARRET SEA HALS ART ör ECKE 
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Provenance 
Private Chinese Collection, acquired prior to 1949 


7538 : 
RAAT, 194945 Z BLA GR 


A very similar iron-red decorated Jiajing-marked jar without cover, 

in the collection of the Taipei Palace Museum, is illustrated in Good 
Fortune, Long Life, Health, and Peace: A Special Exhibition of 
Porcelains with Auspicious Designs, Taipei, 1995, p. 88, no. 14. 
Compare also the blue and white Jiajing marked jar and cover of 
closely related design, in the Taipei Palace Museum and illustrated in 
the same volume, op. cit., p. 140, no. 63. 


Another very similar iron-red decorated Jiajing-marked jar without 
cover was sold at Christie's Hong Kong, 29 November 2022, lot 
2971. 


63 

A BLUE AND WHITE ‘KRAAK PORSELEIN’ RIMMED BOWL 
Wanli Period (1573-1620) 

Painted in brilliant underglaze blue, the center medallion depicting a 
scholar meeting a hermit in the mountains, the wall divided with four 
panels contrasting the life of an official to the lives of three farmers, 
the exterior decorated with four flower bundles, the porcelain bowl 
thinly potted with a graceful everted rim, the short foot rim adhered 
with kiln grits. 

10 15/16in (28cm) diam (Japanese box). 


$8,000 - 12,000 


HRB AITAB 
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A BLUE AND WHITE ‘KRAAK PORSELEIN’ CHARGER 

Wanli Period (1573-1620) 

Lively painted with two scholars and a servant taking a stroll in the 
garden terrace, the medallion encircled by a band of leafy scrolls, the 
wall decorated with figural and floral panels which correspond to the 
molded sides, the exterior painted with alternating cartouches, the 
short foot ring adhered with kiln grits. 

14in (35.5cm) diam 


$4,000 - 6,000 


HAB BAR 
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(two views) 


65 

A BLUE AND WHITE BRUSH POT, BITONG 

Transitional Period, 17th century 

Finely painted with four Daoist immortals alternating with symbols 
of longevity, each figure with a celestial sign above the head, all 
between a line border and a band of scrolling clouds, the cylindrical 
pot turns slightly oval at the rim, the flat base neatly pared and 
angled around the foot rim, the fine porcelain body burnt orange-red 
during firing. 

6 1/16in (15.4cm) high (Japanese lacquer cover, Japanese box). 


$8,000 - 12,000 


TEATER ASE 
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PROPERTY FROM AN ASIAN AMERICAN FAMILY COLLECTION 
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A BLUE AND WHITE ‘LOTUS’ BOWL 

Kangxi six-character mark and of the period 

Painted in shades of vibrant cobalt blue, the interior decorated with 
a lotus medallion encircled by five lotus blossoms connecting by 
scrolling vines below a narrow band of lotus blossoms, the exterior 
similarly decorated with five lotus blossoms above rising lappets, 
the deeply rounded bowl rising from the short ring foot to an everted 
rim, the kaishu Kangxi six-character mark in underglaze blue within 
double circle at the base. 

7 1/2in (19.3cm) diam 


$20,000 - 30,000 


RR  CAOBERRRIESRO SER SEO 
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Provenance 
From an Asian American family collection, purchased in the late 
1970s by repute. 


KJR: 
ŽATAMAR, 119707 F RAR 
Another identical bowl from the Arthur M. Sackler Collection was sold 


at Christie’s New York, 24 March 2011, lot 1665. Another pair sold at 
Christie’s Hong Kong, 27 May 2008, lot 1821. 


For a larger charger with the same lotus scroll design and also 
bearing a Kangxi six-character mark from the collection of Ronald 
and Juliana Chao, see Our Encounter with Ceramics, Hangzhou, 
2018, p. 019, no. 018. 
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PROPERTY FROM A PRIVATE FLORIDA COLLECTION 
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A LARGE AND IMPOSING BLUE AND WHITE JAR AND COVER 
Kangxi Period 

Brilliantly painted in underglaze cobalt blue, the lotus lappets on the 
shoulders and foot accenting the pattern of the molded porcelain 
body, the jar with swelling shoulders and slightly flared foot decorated 
with panels of lush flowering plants alternating secluded landscapes, 
the rims decorated with a leafy garland, with a band of blossoming 
lotus and water plants at the short neck, the domed cover with a 
tiered ‘lotus bud’ knop similarly decorated, the underside pared clean 
showing the fine porcelain body. 

23in (59cm) high overall 


$40,000 - 60,000 


WER BOCA EE 


Another example of imposing size was sold at Christie's New York, 
18 January 2018, New York, lot 6 and also decorated with rows 

of shaped petal-form panels enclosing vignettes and blossoming 
branches. However, most examples appear to be molded in three 
bands of molded lotus leaf panels, whereas our example, goes a 
step further in complexity, by the addition of two bands of smaller 
molded leaf lappets, that border the main bands, both above 

and below. The floral band at the neck is further enhanced by the 
encircling laurel-like borders that are also mirrored at the foot and the 
cover rim. The overall effect, with deep violet blue cobalt shimmering 
against the pure white backdrop; subtle molding of the panels 
themselves; and the detailed and finely drawn subjects, is one of the 
sublime achievements of Kangxi blue and white production. 
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PROPERTY FROM AN EAST COAST PRIVATE COLLECTION 


68 

A RARE FAMILLE-NOIRE ENAMELED ‘PARROT’ MALLET VASE 
Kangxi Period 

Lively painted on the biscuit porcelain body with a white parrot 
holding a small prunus stalk in its foot and pecking on the gnarled 
branch, the dense prunus blossoms and bamboo sprays painted in 
green, yellow and aubergine, the ground evenly enameled in black, 
the other side with a two-verse poem reversed in white, the top of 
the square shoulders decorated with five clouds over yellow ground 
within green borders, the straight neck painted with bamboo, lingzhi 
fungus and butterflies of the same color scheme, the top of the flat 
everted rim and interior glazed white, all supported by a neatly pared 
ring foot showing fine porcelain body, the base with a double-circle in 
underglaze blue. 

10 3/4in (27.3cm) high 


$8,000 - 12,000 


ARER BHR = FUGA SEA 


Provenance 
From the collection of Otto Fukushima (1871-1952), and thence by 
inheritance within the family 


FOR: 
Otto Fukushima (1871-1952) BEE, (BR RIN HA 


BR 
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The poem in running script may be read as: MAKER BAK 
aE, possibly paying homage to the Northern Song dynasty poet 
and hermit Lin Bu (967-1028), posthumous title Hejing, who lived 
in Hangzhou and known for adopting prunus trees as his ‘wife’ and 
cranes as his ‘children’. 


The gnarled blossoming prunus tree and bamboo sprays are iconic 
motifs in famille-noire porcelains, but the white parrot and the two- 
verse poem are rarely seen. 


The parrot appeared in Buddhist traditions as early as the Jakata 
tales, the voluminous body of literature native to India. As Buddhism 
evolved and taking roots in China, parrot as an iconography also 
entered popular culture. The bird is said to have the ability of reciting 
sutra, as described in the poem written on the present vase. The 
white parrot is the protagonist of the Yingge baojuan ($ 32%, 
Precious Volume of the Parrot), a 16th century folktale with moral 
lessons performed at temples and private Buddhistic events. The 
imagery of a white parrot is often seen hovering by the side of Nanhai 
Guanyin (Guanyin of the South Sea), carrying prayer beads in its 
mouth. 


The five-character two-verse poem on this vase is another rare 
feature. The characters dominate the entire side of the vase, 
contrasted by the thick black ground with only tips of the prunus 
blossom seen on the periphery. Compare, for example, the 17th 
century powder-blue brush pot with large reverse-white inscriptions, 
in the collection of the Metropolitan Museum of Art, illustrated on the 
museum's website, accession number 2015.500.7.2, Gift of Florence 
and Herbert Irving, 2015. 


| 


amir co 


\ 
| 


(two views) 
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PROPERTY FROM A PRIVATE FLORIDA COLLECTION 


69 

AN IRON-RED AND GILT-DECORATED TWO-HANDLED 
TRIPOD CENSER 

Jiaging six-character mark in iron-red and of the period 

Finely painted on the globular body with bajixiang, the Eight Buddhist 
Symbols, the ground densely filled with stylized peony scrolls, a pair 
of S-curve handles rising from the shoulders by a band of ruyi heads, 
the sides and rims decorated with keyfret patterns, all supported by 
hollow bulbous feet, the underside decorated with a single flower 
encircled by brackets and florets; the wood cover and stand finely 
carved and inserted with jades carvings. 

14 1/2in (36.7cm) high of censer; 

20 1/2in (52cm) high with cover and stand (Wood cover and stand). 


$40,000 - 60,000 


H 


FRO KIT SERIE E E FATA 


Bath 


Ss MEG 
7H 3&8 SKER 


Provenance 
Private Florida Collection 


FOR: 
Sip Bee Fe NAA ATR 


Another identically sized and proportioned censer, also decorated in 
iron-red but with two opposing dragons rather than the bajixiang of 
our example and bearing a Jiaging six-character seal mark at the rim, 
was sold at Christie's Hong Kong, 30 May 2023, lot 3079. Clearly 
these two vessels were a product of the same Imperial workshop 
and presumably made at the same time to fill an Imperial order. 

The construction of each, the placement of the firing holes, and the 
potting appears identical, and the iron-red painted decoration is of 
the highest order, with superbly detailed passages throughout, with 
highlights picked out in a rich gilding. Our example is white glazed to 
the interior unlike the turquoise glaze to the referenced example. 


A few other examples of this type of iron-red decorated censer have 
appeared at auction over the years, see Sotheby's Hong Kong, 31 
October 1995, lot 481 and at Christie's London, 14 May 2019, lot 
315. 


This incense burner is likely to have been part of a five-piece altar 
garniture set, known as the ‘Five Offerings’ (wugong ft), which 
were widely used in Buddhist rituals to seek protection from the 
deities. In shape and decoration, the vessels included in these sets, 
which also comprised a pair of candlesticks and wine containers, 
recall those employed to perform ancestral sacrifices during the 
Shang and Zhou periods. Restoring the ancient Chinese ways 
through the reinterpretation of archaic forms was viewed by the Qing 
rulers as one way to reinstate the importance of performing filial acts, 
the core value of Confucian thought that legitimised the emperors’ 
right to rule. 
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70 


PROPERTY FROM A US PRIVATE COLLECTION 


70 

A PEACHBLOOM-GLAZED BRUSH WASHER 

Kangi mark and of the period 

The compressed globular body covered on the exterior with a glaze 
of soft rose color mottled with green speckles in areas, the interior 
and base glazed white, a Kangxi six-character mark in underglaze 
blue at the base. 

4 3/4in (12cm) diam 


$6,000 - 8,000 


ARR RRAPI BI SALMA 
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PROPERTY FROM A US PRIVATE COLLECTION 


71 

A WHITE CYLINDRICAL ‘DRAGON’ VASE 

18th century 

The cylindrical body rising from the splayed foot, with a high 
shoulder, short neck, and lipped rim, finely molded with two dragons 
pursuing a flaming pearl, covered inside and out with a clear glaze, 
the base neatly pared and unglazed. 

12 7/8in (82.7cm) high 


$4,000 - 6,000 


T/A SREB REA EVER 


A very similar molded cylindrical ‘dragon’ vase with blue and white 
ground of cresting waves was sold at Sotheby’s London, 15 May 
2013, lot 224. 
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PROPERTY FROM AN EAST COAST FAMILY COLLECTION 
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AN EXTREMELY RARE BLUE-SPECKLE-GLAZED 
GARLIC-HEAD VASE 

Yongzheng seal mark and of the period 

Finely modeled after the Han dynasty bronze prototype, the pear- 
shaped vase with a gentle ridge at the shoulder, covered inside 
and out a cream-white glaze decorated with degradations of blue 
sprinkles that intersperse with golden specks, the slightly splayed 
foot finished with a brown-dressed rim, the base glazed white and 
carved with a four-character Yongzheng mark in seal script. 

11in (28cm) high 


$60,000 - 80,000 


AEE ERA IEF STARA SLM 


Provenance 
From a New York Estate, by repute purchased in the 1970's 


FOR: 
MARAE, MRASI97OÍETS NT 


After Fire and Colour: Imperial Kiln Porcelain of Qing Dynasty 
from the Palace Museum Collection, Vol. 2, Macao, 2011 
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(mark) 


The beautiful blue-speckle glaze represents one of the finest 
innovations by Tang Ying (1682-1756), the Superintendent for the 
imperial porcelain productions during the Yongzheng period (1722- 
1735). Derived from the success of Jun-imitation glazes, the present 
example mottled in blue, gold and white is described as ‘lapis 

lazuli’ glaze. The technique of spraying cobalt blue onto the vessel 
appeared for a short period of time during the Xuande period (1425- 
1435), and the making of such glaze was revived and refined in the 
Kangxi period (1661-1722). Under Yongzheng Emperor’s directions, 
Tang Ying’s works were very much influenced by the antiquarianism 
in the early Qing dynasty - looking at the forms of the archaic 
bronzes and the glazes of the Song ceramics - he was instrumental 
in establishing a new aesthetic for the Qing Court. 


Vessels with the ‘lapis lazuli’ glaze are extremely rare; few of them 
are recorded in the Palace Museum collection in Beijing. Compare 
the very similar Yongzheng marked garlic-head vase with the same 
glaze decoration, from the Qing Court collection and illustrated 

in The Complete Collection of Treasures of the Palace Museum: 
Monochrome Porcelain, Hong Kong, 1999, p. 215, no. 194, showing 
a detail of the carved Yongzheng mark at base. (figs. 1 and 2) 
Another Yongzheng marked garlic-head vase of this decoration is 
illustrated on the Palace Museum website (800148964), with the 
blue speckles more evenly mottled throughout the vase. 


Compare also a pomegranate-form zun vessel with the 'lapis 

azuli' glaze, from the Qing Court collection, illustrated in the same 
compilation, op. cit., p. 218, no. 196, with a detail view of Yongzheng 
Six-character mark in underglaze blue seal script. A flowerpot with 
closely related glaze decoration, also from the Qing Count collection, 
is illustrated in the same volume, op. cit., p. 219, no. 197, with a 
detail view of carved Yongzheng six-character mark in seal script on 
the brown-washed base. 
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PROPERTY FROM THE COLLECTION OF MIRANDA WONG 
TANG, NEW YORK 


73 

A PAIR OF VERTE-IMARI ‘ROSETTE AND LANDSCAPE’ 
PLATES 

Kangxi-Yongzheng, 1710-1730 

Of circular shape, each painted at the center with a small landscape 
medallion surrounded by three large floral rosettes and a thin 
flowerhead chevron band, an iron-red and gilt pendant leaf and scroll 
band at the well and the everted border mostly plain and with a 

thin salmon-ground floral panel band at the brown-dressed rim, the 
exterior border with two loose iron-red floral branches. 

8 13/16in (22.7cn) diam 


$1,200 - 1,800 


78 BERR-ZE ERS HA 1710-17304£ Pats ELUKA 
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PROPERTY FROM THE COLLECTION OF MIRANDA WONG 
TANG, NEW YORK 
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A RARE PAIR OF DOCUMENTARY IRON-RED DECORATED 
BLUE AND WHITE SAUCER DISHES 

Daoguang Gengxu Nian Zhi marks in iron-red corresponding to 1850 
The interiors painted with a central double-encircled roundel with an 
iron-red five-clawed dragon amidst underglaze-blue cloud scrolls, the 
exteriors with two dragons contesting flaming pearls amidst further 
clouds. 

6 1/4in (16cm) diam 


$10,000 - 15,000 


IBS 1850  GÉDÉBEERSESD. AR VSS) — 8 


Another pair was offered at Christie’s Hong Kong, The Pavilion Sale - 
Chinese Ceramics and Works of Art, 5 April 2016, lot 126, and a single 
example sold at Freemans Philadelphia, 12th March 2016, lot 176. 


74 (front) 


(back) 
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PROPERTY FROM A PRIVATE NEW YORK COLLECTION 


75 

A PAIR OF POWDER-BLUE-BLOWN PORCELAIN HOUNDS 
19th century 

The recumbent hounds with heads raised and the eyes picked out 
in black, the bodies air-blown with a cobalt powder blue with several 
patches to the bodies, heads and ears, the solid undersides glazed 
and with several spur marks. 

3 9/16in (9cm) and 3 11/16in (9.4cm) across 


$1,200 - 1,800 


TH BHAA 


PROPERTY FROM THE COLLECTION OF MIRANDA WONG 
TANG, NEW YORK 


76 

AN UNUSUAL BOOK-ENCASED ENAMELED AND GILT 
AMPHORA 

Qianlong seal mark in iron-red, late Qing-Republic Period 

The vase finely painted on a gilt ground with stylized hibiscus 

and trailing scrolls, an endless knot, a musical stone, blue shou 
characters and bats, encased by an iron-red and black enameled 
partially rolled book with lines of calligraphy, a biscuit foot following 
the sectional shape of the book and with a turquoise glaze within, 
itself centered by the gilt foot ring of the amphora centered with an 
iron-red seal mark on a turquoise ground. 

5 5/8in (14.8cm) high 


$1,500 - 2,500 


SEE TP REM HAF BI SRA RMS SD 


PROPERTY FROM THE RICHARD AND MAXINE MARKELL 
COLLECTION OF CHINESE CERAMICS 


7f 


AN EXTREMELY RARE PAIR OF ORMOLU-MOUNTED 
‘MADAME DE POMPADOUR’ CACHE-POTS 


The porcelain: Qianlong Period, circa 1745; the French Regence- 


style ormolu mounts later 


Painted in rich enamels to the gently rounded sides in a style 
reminiscent of French faience with Asian fruit and flowers divided by 
leafy European-style cartouches with alternate designs of a single fish 
and an eagle below a crown, all below the sharply curving shoulder 
similarly painted with fruit and flower groups, four original oval 
apertures to the shoulder on both vessels, all supported on French 
Regence-style bronze mounts with three cabriole legs dividing a 
laurel-wreathed female mask, the rim with a simple channeled bronze 


mount. 


8 3/4in (22cm) high; approx. 5 1/2in (14cm) cross (2). 


$5,000 - 8,000 


FENRIR AASE CARH 


fuh: 


AR 


JF Flen RA 491745 
FADES HABLA ESEA h 


Provenance 
Marchanson Ltd. (Marchant & Son), London, 24 June 1985 


FOR: 
AAS. Marchant & Sont fT, 1985426 A248 


For one other example of this rare form in the Louis de Chollet 
Collection, Paris, see Michael Beurdeley, Chinese Trade Porcelain, 
Rutland, Vermont/Tokyo, Japan, 1962, p. 194, Cat. 190 


For further discussion of the so-called Madame de Pompadour 


service, see David Howard and John Ayers, China for the West, p. 
448, pl. 449. 
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Property From The Collection 


of Vahid Kooros 


Lots 78-101 


Vahid Kooros is a prominent collector and philanthropist in the 
United States and Europe, whose principal areas of interest lie 

in the art and history of Central Asia, including the Islamic world. 
He completed Bachelors of Science in Engineering at University of 
Michigan, a Masters in Business Administration at the International 
Institute for Management Development (an affiliate of Harvard Business 
School) and went on to found Oxus Energy in Houston, Texas. In his 
private life, he developed an appreciation of art and scholarship from 
his father, Kazem R. Kooros (1906-2010), a noted collector of Qajar 
art. The younger Kooros has cultivated decades-long relationships 
with scholars, dealers, museums, and other private collectors, and 
dedicated himself to furthering research on Islamic art as well as 
objects that reflect the intercultural connections across Eurasia. 


Mr. Kooros has sponsored and lent his personal collection to 
numerous exhibitions, including In the Name of the Image: Imagery 
between Cult and Prohibition in Islam and Christianity (Museum 
Rietberg, Zurich, 4 February — 22 May 2022); Experiments with Truth: 
Gandhi and Images of Nonviolence (The Menil Collection, Houston, 3 
October 2014 - 1 February 2015; International Museum of the Red 
Cross and Red Crescent, Geneva, 15 April 2015 — 3 January 2016); 
Everlasting Flame: Zoroastrianism in History and Imagination (School 
of Oriental and African Studies, London, 11 October 2013 - 15 
December 2013); Genghis Khan and the Mongol Empire (Houston 
Museum of Natural Science, Houston, 27 February - 7 September 
2009; Denver Museum of Nature & Science, Denver, 16 October 
2009 - 7 February 2010; and other locations); the exhibitions Traces 
of the Calligrapher: Islamic Calligraphy in Practice, c. 1600-1900 and 
Writing the Word of God: Calligraphy and the Qur'an (both: Museum 
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of Fine Arts, Houston, 3 November 2007 - 3 February 2008; Asia 
Society, New York, 7 October 2008 - 8 February 2009; Michael C. 
Carlos Museum of Art, Atlanta, 28 August 2010 - 5 December 2010); 
and Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors (Museum of Fine Arts, Houston, 22 November 2003 - 29 
February 2004). He also regularly lends and donates works from his 
collection to the Museum of Fine Arts, Houston and to the Harvard 
Art Museums, Cambridge, as well as to other institutions. His tireless 
commitment to supporting educational and curatorial projects has 
benefited scholars and museum visitors alike. 


With respect to China, Kooros has been especially drawn to arts 

of the Tang, Liao, and Yuan dynasties, when social, commercial, 
intellectual, and artistic exchanges between Chinese citizens and 
foreigners from Central and Western Asia were at their peaks. 

The selection of artworks in the present sale reflect his keen 
understanding of the transmission of artistic techniques and forms, 
such as Jin/Yuan weaver's use of eastern Iranian winged lions in the 
design of a silk headdress (lot 80), the Sogdian inspiration for the set 
of Tang dynasty bronze cups (lot 88), and the depiction of Central 
Asians in Tang dynasty sculpture (lots 83 and 84). This present group 
also reveals his discernment in selecting artworks of extraordinary 
rarity and quality that convey the sophistication of the societies in 
which they were made, including the gilt-silver saddle ornaments 

(lot 96), the imperial kesi mandala fragment from the Yuan dynasty 
(lot 81), and the two extremely rare pairs of gold Liao funerary shoes 
(lots 93 and 94). Bonhams is honored to present these fascinating 
artworks to our audience this season. 


78 


A SILK BROCADE FRAGMENT OF ‘RIDERS ON GOATS’ 

Late Yuan Dynasty 

The fragment depicting two riders holding a prunus branch over the 
right shoulder suspending a bird cage, each figure wearing a lobed 
fur hat and long robe, the caparisoned goat galloping forward, the 
ground decorated with auspicious motifs. 

7x15 1/2in (17.8 x 39.4cm); 

11 1/2 x 21 1/4in (29.2 x 54cm) with frame 


$2,500 - 3,500 


TRR BEAL ASR 


Provenance 
Esther Fitzgerald Rare Textiles, London, 6 June 1999 


FR: 
{f#lEsther Fitzgerald Rare Textiles #{T, 1999476 H6H 


The present example depicts two riders in Mongolian attire mounted 
on festive caparisoned goats, a custom of the steppes for training 
children to ride. The reading of the goat or sheep, yang €, is a 
homonym for yang Ba, the spirit of light after a long, dark winter. 
The spring scene is further suggested by the branch of blossoming 
prunus. 


Compare the silk embroidered panel of the same subject, in the 
collection of the Metropolitan Museum of Art, illustrated by Watt and 
Wardwell, When Silk Was Gold: Central Asian and Chinese Textiles, 
New York, 1997, pp. 194-196, cat. no. 59, where the authors cite 
another embroidered panel of this subject, in the Taipei Palace 
Museum (ibid., fig. 81). 
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A GROUP OF THREE SILK BROCADE 
FRAGMENTS 

Jin-Yuan Dynasty 

Comprising a large red-ground silk tabby 
brocade woven in gold-wrapped threads 
with staggered rows of five-clawed 'coiled 
dragon' roundels; a red-ground silk tabby 
brocade woven with staggered rows of 
'egrets and lotus' panels in gold-wrapped 
thread; and a green-ground silk brocade 
densely filled with ‘floral’ pattern in gold- 
wrapped threads. 

Red 'coiled dragon' fragment: 42 x 13in 
(106.7 x 33cm); 

Red ‘egrets and lotus’ fragment: 23 5/8 x 23 
5/8in (60 x 60cm) square; 

Green ‘floral’ fragment: 19 11/16 x 18 1/2in 
(50 x 47cm) (3). 


$4,000 - 6,000 


-T KLHh [EL BE SU AS ALT HES EA 
ka RE sua E EG 


Provenance 

Spink, London (all) 

Christie's South Kensington, 19-20 

June 1998, lot 52 (red-ground 'dragon' 
fragment), lot 71 (red-ground 'egret and 
lotus’ fragment), lot 73 (green-ground ‘floral’ 
fragment) 


Exhibited 

Red-ground 'dragon' fragment and green- 
ground ‘floral’ fragment: 

Beyond the Great Wall: Cultural Features 

of China’s Cowboy Neighbors, Museum of 
Fine Arts, Houston, 22 November 2008 - 29 
February 2004 


100 | BONHAMS 


JB: 

fe BS pinks fT (= fF E RA) 
MAFRA T, 199846 A 19-20 
A, Hmm (KLEINES AB), 71 
(ALMA) , 73 (Ath 
TERS 48) 


Re: 

ALIENS A, Reh ELAS 

48: Beyond the Great Wall: Cultural Features 
of China's Cowboy Neighbors, (kif S245 
fE, 200311 H22H - 20044F2 H29H 


A red-ground brocade with gold coiled- 
dragon roundels, possibly from the same 
original cloth as the present example, is in 
the collection of The Metropolitan Museum 
of Art (acc. no. 1989.205), exhibited and 
illustrated by James C. Y. Watt and Anne 

E. Wardwell in When Silk Was Gold: Central 
Asian and Chinese Textiles, New York, 1997, 
pp. 116-117, cat. no. 30. Watt and Wardwell 
date the Metropolitan Museum's fragment 

to the Jin dynasty (1115-1234) based on 
technical analysis. The origins of the 'coiled 
dragon' motif can be traced to Tang dynasty 
(618-907) metalwork. It was translated into a 
textile motif in subsequent dynasties, as seen 
in a portrait of the Northern Song dynasty 
(960-1127) emperor Taizu (r. 960-976) now in 
the Taipei Palace Museum, and in the robe of 
a king of the Tangut Xia dynasty (1032-1227) 
depicted in a donor painting in Cave 409 at 
Dunhuang (see ibid., p. 116, fig. 48). 


The same stitching technique and color 
scheme are used in the 'egret and lotus' silk 
fragment in the present group. Imagery of 
water birds in a lotus pond was a favorite 


theme of the Liao (907-1125), Jin, and Yuan 
(1271-1368) dynasties, as they are usually 
associated with the spring hunt festivities. 
Indeed, for the spring swan hunt, the 
Jurchens of the Jin dynasty wore uniforms 
woven with falcons attacking swans, such 

as the green-ground silk tabby brocade 
fragment in The Metropolitan Museum of 

Art (acc. no. 1989.282), illustrated and 
described in James C. Y. Watt, The World 

of Khubilai Khan: Chinese Art in the Yuan 
Dynasty, The Metropolitan Museum of Art, 
New York and New Haven, 2010, pp. 251- 
252, fig. 266. It is possible that the present 
'egret and lotus' fragment was intended 

for use during that season or for particular 
festivities. While other 'egret and lotus' textile 
fragments with this specific design have not 
been identified, the tones and technique, and 
especially the domed shape of the decorative 
units constructed as vegetal canopies 

over animals at rest, notably relate to a Jin 
dynasty red and gold brocade fragment 
featuring djeiran under peonies, clouds, and 
the moon, in the collection of the Cleveland 
Museum of Art (acc. no. 1991.4), illustrated 
in When Silk Was Gold, pp. 114-115, cat. 
no. 29. 


The third fragment in the present lot, a 
green-ground silk brocade woven in gold- 
wrapped silk thread with a bold ‘floral’ 
pattern, is stylistically similar to a ‘phoenix, 
lotus, and tree peony' lampas fragment in 
the Metropolitan Museum of Art (acc. no. 
1989.191), illustrated and described in ibid., 
pp. 150-515, cat. no. 40, dated to the Yuan 
dynasty. 


80 

A SILK LAMPAS ‘WINGED LIONS’ 
HEADDRESS 

Jin - Yuan Dynasty, mid-13th century 
Comprised of three segments of silk and 
open at the crown of the head, finely woven 
with a repeating motif of pairs of winged 
lions, each unit with the mythical beasts 
earing upright and paired back-to-back 
with its mate, both twisting at the chest 
and looking over the shoulder to exchange 
glances, the diamond-shaped spaces 
between their wings and spines centered 
with a rosette, further rosettes in the spaces 
between the units, the front of the headdress 
with a square opening for the face, the 
panels at the cheeks each extending to a 
trefoil tip at the neck and appended with a 
ribbon, three ‘floral’ appliqués embroidered 
at the forehead beneath a ribbon at the 
opening of the crown, lined on the interior 
with plain silk. 

11 1/4in (28.6cm) length 


= 


$6,000 - 8,000 
2-70 13H rp Hi AVR AL SRA NE 


Provenance 
Rossi & Rossi, London, 12 February 2001 


Exhibited 

Beyond the Great Wall: Cultural Features 

of China's Cowboy Neighbors, Museum of 
Fine Arts, Houston, 22 November 2008 - 29 
February 2004 


Published 

Bunker, Emma, Beyond the Great Wall: 
Cultural Features of China’s Cowboy 
Neighbors (exhibition pamphlet), Museum of 
Fine Arts, Houston, 2003, back cover 


KR: 
faARossi & Rossit®47, 2001472 A128 


RE: 

Beyond the Great Wall: Cultural Features of 
China's Cowboy Neighbors, WERA 
$8, 20034F11A22H - 2004442 H29H 


HHA: 
Emma BunkerzÉ, Beyond the Great 

Wall: Cultural Features of China's Cowboy 
Neighbors (ŠEF m), (ERB, 2008 
F. HEE 


Hr 


Pairs of winged lions were a motif on eastern 
Iranian textiles that was adopted by Central 
Asian and Chinese weavers during the 
mid-13th century when members of these 
three groups were living in Central Asia 

and coproducing silks for the Mongol court 
(James C. Y. Watt and Anne E. Wardell, 
When Silk was Gold: Central Asian and 
Chinese Textiles, The Metropolitan Museum 
of Art, New York, 1997, pp. 127-128). The 
winged lions on the present headdress 
follow exactly the form of those in a lampas 
fragment now in the collection of the 
Cleveland Museum of Art (acc. no. 1989.50) 
(ibid., pp. 126-129, 142-143, cat. 


no. 35). Both sets of lions have the same 
posture and body type, including minute 
details such as the movement of the tail 
between the legs and under the right hind 
foot, the tail terminating in a dragon-like 
head, the structure of the wings and manes, 
the forms of the almond-shaped eyes, 

and the contours of the muzzle. Watt and 
Wardell attribute the Cleveland fragment to 
Central Asia in the mid-13th century, based 
on stylistic and technical grounds, and the 
fact that it was preserved in Tibet, which 
began receiving tributes of silk of this quality 
from the imperial Mongol court starting in 
1251 (ibid., p. 129). The extremely strong 
resemblance of the lions on the Cleveland 
fragment and the present headdress, and 
that they are both woven in the lampas 
technique, indicate that they were made in 
the same area and contemporaneously. The 
stylistic differences in other parts of their 
compositions, namely that the lions in the 
Cleveland fragment are enclosed by roundels 
and those in the headdress are not, can be 
attributed to intercultural blending in Central 
Asia at the time, wherein weavers could 
freely synthesize design elements from one 
culture (such as winged lions or roundels 
from Persia) with elements from another 
(such as unbound compositional structures 
of Liao traditions). 
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(detail of the present lot) 


81 
A KESI MANDALA FRAGMENT WITH IMPERIAL PORTRAITS 


Yuan Dynasty, second quarter of the 14th century 

Originally the lower-right hand corner of a mandala, the fragment 
shows from the outer edge: the hats and faces of two Yuan dynasty 
empresses, the Yidam Hevajra and his Prajnya in a cartouche with 
lotus throne and surrounded by a flame border, a smaller cartouche 
of the same border with the Buddhist protector Acala raising a sword 
over his head, the concentric bands of a fire circle, a vajra circle, a 
circle containing sections of the eight graveyards, a circle of lotus 
petals, a makara on the upper-left corner partially spouting water 
from its mouth, and the vase Amrita Kalasha containing the Elixir 

of Life, with three lotus flowers representing long life; the dark blue 
ground filled with classic scrolling foliage and floral roundels, the 
right-hand side attached to an orange brocade border. 

38 1/2 x 26 1/2in (98 x 67.5cm); 

45 x 31 1/2in (114.3 x 80cm) with frame 


$40,000 - 60,000 


T EAS DERE T BIR ABATE 


Provenance 
Spink, London, 1 March 1999 


Published 


Threads of Imagination: Central Asian and Chinese Silks from the 
12th to the 19th century, Spink, London, 1999, cat. no. 8 
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Exhibited 

Beyond the Great Wall: Cultural Features of China’s Cowboy 
Neighbors, Museum of Fine Arts, Houston, 22 November 2003 - 29 
February 2004. 


FOR: 
fRASpinkH &f7, 1999403 HO1H 


CoRR: 
Threads of Imagination: Central Asian and Chinese Silks from the 
12th to the 19th century, Spink 217, AA, 1999F, ERS 


Ret: 
Beyond the Great Wall: Cultural Features of China’s Cowboy 
Neighbors, WAME, 200311 R22A - 200442 H29H 


This mandala fragment belongs to the same set as the Vajrabhairava 
mandala in The Metropolitan Museum of Art, also known as 
Yamantaka Mandala with Imperial Portraits, acc. no. 1992.54 (fig. 

1). Even in a fragmentary state, the present example conveys an 
immense artistic and historical presence and importance; it may be 
the only recorded example from the same imperial commission in 
private hands. 


As James C. Y. Watt and Anne E. Wardwell state in the exhibition 
catalog When Silk Was Gold: Central Asian and Chinese Textiles, 
New York, 1997, pp. 95-98, cat. no. 25, the imperial order of the 
Metropolitan Museum's Vajrabhairava mandala was not recorded in 
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Fig. 1. Vajrabhairava mandala, Yuan dynasty, ca. 1330-32, 
The Metropolitan Museum of Art, 1992.54, Purchase, Lila Acheson 
Wallace Gift, 1992 


Jingshi dadian (Ett RAÄ, Record of Yuan Institutions). However, they 
successfully argue, by reconciling important dates in the lives of the 
imperial subjects featured in the mandala with a compelling stylistic 
analysis of the imperial portraits along the bottom edge, the worship 
of Vajrabhairava as the central deity, and the size of the mandala, that 
the Metropolitan Museum's mandala was an imperial commission 
dating from 1330 to 1332. The present example from the Kooros 
Collection compares closely to the Metropolitan Museum's mandala 
for its superb workmanship in the kesi technique, the scale, the 
compositional structure, and the representational style of the 
empresses' portraits and other ritual features. 


The two Yuan dynasty empresses depicted on the lower corner are 
Budashiri (ca. 1307 - ca. 1840, who acted as regent 1332-1339) 
and Babusha (d. 1330), the respective spouses of Tugh Temür 
(1304-1332, Khubilai Khan's great-grandson who reigned 1328-1329 
and 1329-1332 as Emperor Wenzong) and Khoshila (1300-1329, 
elder brother of Tugh Temür who reigned briefly in 1329 as Emperor 
Mingzong). A Tibetan inscription in a cartouche above Babusha's 
head remains, while the cartouche above Budashiri has been cut 
away. Vertical strips originally extended from the cartouches that 

may have included the empresses' Chinese names now have been 
removed and replaced with kesi weavings to match the surroundings. 
Compare, for example, detail views of the Metropolitan Museum's 
mandala which show the same composition and removal of Chinese 
names (figs. 2, 3, 4). 
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(detail of the present lot) 


Watt and Wardwell further summarized that "It is likely that this kesi 
was commissioned before the death of Babusha, in 1330, and 
completed after the death of Tugh Temür, in 1332. The subject of the 
mandala suggests that it may have been produced for an initiation 
ceremony. We know from his biography in the Yuanshi that Tugh 
Temür underwent two initiations as emperor and that Yamantaka 
initiations were practiced by the Yuan imperial family. However, 
because the paintings and kesi of imperial portraits and mandalas 
were always produced in triplicate or (more rarely) in duplicate, and 
because no mention of the occasion is ever given in connection with 
the orders, it is most probable that these portraits and mandalas 
were meant to be housed or displayed in the imperial ancestral halls 
and portrait halls (yingtang) for emperors and their consorts that 
were in temples connected with the imperial family. More than one 
copy of this kesi was made, and there is indeed a small fragment of 
the same mandala that is known to have survived" (ibid., p. 98). The 
present fragment from the Kooros Collection may be the one that is 
referenced by Watt and Wardwell as an iteration of the mandala in 
the Metropolitan Museum's collection. 


Fig 1: Vajrabhairava mandala, Yuan dynasty, ca. 1330-32, The 
Metropolitan Museum of Art, 1992.54, Purchase, Lila Acheson 
Wallace Gift, 1992 

Fig 2: Detail of Vajrabhairava mandala 

Fig 3: Detail of present lot 

Fig 4: Portrait of Empress Babusha, Taipei Palace Museum 
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Fig. 2 Fig. 4 
Detail of Vajrabhairava mandala, The Metropolitan Museum of Art, 1992.54 Portrait of Empress Babusha, Taipei Palace Museum 
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A SILK BROCADE WITH ‘HARE’ MOTIF 

Yuan Dynasty, 13th - mid-14th century 

The eggplant-colored silk tabby brocade woven in gold-wrapped 
silk threads with rows of pentagon-shaped units each enclosing a 
hare trotting beneath a canopy of flowering bushes, the units of each 
row staggered and the hares within each row in alternate confronted 
positions. 

51 1/2 x 26 1/4in (130.8 x 66.7cm) 


$4,000 - 6,000 


T t-t KEERAS 
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Provenance 
Spink, London 
Christie’s South Kensington, 19-20 June 1998, lot 84 


Exhibited 

Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, Museum of Fine Arts, Houston, 22 November 2003 - 29 
February 2004 


FOR: 

1&3 tSpinkr& 8 17 

MS SESS, 1998756 A19-20H, fümfm5s84 
RE: 


Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, Ei, 2003fE11H22H - 200442 H29H 


Three other fragments with the same structure and design as the 
present example are known. One is in the collection of the Cleveland 
Museum of Art (acc. no. 1991.113), and was exhibited and illustrated 
by James C. Y. Watt and Anne E. Wardwell in When Silk was Gola: 
Central Asian and Chinese Textiles, New York, Metropolitan Museum 
of Art, 1997, pp. 107, 124-125, cat. no. 34. On the Museum’s 
website, the entry for this fragment notes: “The asymmetry of the 
image in this textile is characteristic of Jin brocades. However, the 
paired (instead of single) warps reveal the influence of craftsmen 
from the eastern Iranian world and therefore dates the textile to the 
Mongol period.” Based on the stylistic and technical details, Watt 
and Wardwell suggest that this brocade was likely produced at 
Hongzhou, where Chinese weavers from the Jin capital of Kaifeng, 
and weavers from Central Asia, worked together during the Yuan 
dynasty (op. cit., pp. 122, 124). 


Another fragment entered the collection of The Metropolitan Museum 
of Art (acc. no. 1998.438) in 1998, the same year that the present 
fragment was acquired by the Kooros Oollection. A third was offered 
and published in Chinese Textiles, Spink, London, 5-23 December 
1994, cat. no. 12. Like the Kooros example, the Spink fragment also 
appears to have green selvage along the edge, and the two may 

be from the same original cloth. A fourth fragment is mentioned in 
When Silk was Gold, p. 124, footnote 1, which may be the present 
fragment in the Kooros Collection. 


Compare also a closely related brocade of 'hare' motif, in the 
collection of the Tokyo National Museum, illustrated by Tilden (ed.), 
Silk & Stone: The Art of Asia, London, 1996, p. 140, cat. no. 7, 
described as imported from China for various use from storing tea 
caddies to mounts for paintings. 


(detail) 


83 


83 

A PAINTED RED POTTERY FIGURE OF A CENTRAL ASIAN 
TRAVELER 

Tang Dynasty 

A heavy cargo strapped to his back and holding a water jug on his 
left hand, the bearded man wearing a tall pointed hat, knee-length 
robe and high boots, hunched forward with his legs in walking 
motion, the animated figure supported by a rectangular base, 

with traces of beige and black pigment and earthen encrustations 
throughout. 

12 5/8in (32cm) high 


$1,000 - 1,500 


E ALB NR AAA BAR 


Provenance 

Brandt Asian Art, London, 1995, cat. no. 83 
Houston, TX Private Collection 

Acquired from the above, December 2009 


FOR: 
{f§PlBrandt Asian Att fT, 19954, [E|hARSR83 
PRÄR SARA AGE 

RE LIRR, 20094F12A 


A pottery figure of a Central Asian merchant excavated in Luoyang, 
Henan province, and now in the Luoyang Museum, is published 

in James C. Y. Watt, China: Dawn of a Golden Age, 200-750 AD, 
Metropolitan Museum of Art and Yale University Press, 2004, p. 313, 
cat. no. 205. 


84 


84 

A PAINTED RED POTTERY HEAD OF A ‘FOREIGN’ MILITARY 
OFFICIAL 

Tang Dynasty 

Lively modeled with bearded face, high brows and deep eye sockets, 
the big bulging eyes staring downwards, the mouth grimacing with 
upper teeth bared, the hat rounded on the back and gently curved 
forward, covered overall a white slip and painted with black and red 
pigments. 

11in (28cm) high; 16in (40.7cm) high with base 


$2,000 - 3,000 


E KL DAA RR 


Provenance 
Brandt Oriental Art, London, 31 May 2005, cat. no. 15 


AB: 
1f&sX Brandt Oriental Artt #47, 2005fE05 H31H, Ihm 15 


Compare the similarly modeled figure of a military official, illustrated 
by Jacobsen, Celetial Horses & Long Sleeve Dancers: The David W. 
Dewey Collection of Ancient Chinese Tomb Sculpture, Hong Kong, 
2018, p. 171, described by the author: "In keeping with the new Tang 
direction toward naturalism in minggi, this figure represents a huren - 
a person of non-Chinese origin whose aggressive facial features are 
in sharp contrast to the composed Chinese civil official with which he 
was likely paired in the tomb." 
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TWO SANCAI-GLAZED ARTIFACTS 

Tang Dynasty 

Comprising a globular cup with short everted rim and faceted loop 
handle, glazed with stripes of green, yellow and ocher over white 
slip, the interior and flat base partially glazed; and a small lady finely 
molded, holding a string instrument in her hands, wearing a turban 
with short jacket over long skirt. 

Cup: 3 5/8in (9.3cm) wide with handle; 

Lady: 4in (10.1cm) high (2). 


$3,000 - 5,000 


RB =E 
E =P Mette 


Provenance 
Spink, London, June 1999 (the cup) 
The lady: Knapton Rasti Asian Art, London, 2004 (the lady) 


Published 


Summer Exhibition of Chinese Art, Spink, London, 7-21 June 1999 
(the cup) 
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Exhibited 
Museum of Fine Arts, Houston, 2003-2023 


KR: 
FEA: fíEESpinkii&fr, 1999fF6 H 
ftx: f&siKnapton Rasti Asian Arth #47, 20044 


dis : 
HH: Summer Exhibition of Chinese Art, Spink, AZ, 199945 
6H7-21H 


RE: 
RERA, 2003-20234 


A very similar Tang dynasty pottery cup with loop handle and sancai 
glaze is illustrated by Hsien-Ch’i Tseng and Robert P. Dart, The 
Charles B. Hoyt Collection in the Museum of Fine Arts: Boston, vol. 
1, Boston, 1964, no. 98. 


86 

A MOLDED AMBER-GLAZED DISH 

Liao Dynasty 

Molded with a ‘cash’ medallion at the center, encircled by a band of 
‘wave’ patterns and a ring of ruyi-shaped clouds below the mouth 
rim, glazed inside and out a rich ocher-brown, three spur marks on 
the interior. 

5 1/2in (14cm) diam 


$3,000 - 5,000 


Xx PH 


Provenance 
Spink, London, 8 August 1998 


Exhibited 
Museum of Fine Arts, Houston, 2003-2023 


z UB: 
fa Spink ET, 19988 H8H 


RE: 
PRET FL ATER, 2003-20234 


For a Liao dynasty molded white dish with ‘cash’ design, see lot 54 
in this sale. 


87 
A CARVED GREEN-GLAZED EWER WITH ‘BAMBOO’ HANDLE 


Liao Dynasty 

Well-potted with broad shoulders and a short neck, decorated with 
combed ‘leaf’ design, the horizontal handle attached to one side of 
the body, a faceted spout opposite to a pair of loops, covered overall 
with a thin layer of green glaze pooling in deep tones closer to the 
bottom, the flat base and the interior partially glazed. 

8 1/4in (21cm) width with handle; 5 3/4in (14.6cm) high 


$800 - 1,200 
JE sup FEE 


Provenance 
Acquired in London, circa 2003, by repute 


FOR: 
(84200355 FARA 


Compare the Liao dynasty green-glazed ewer of closely related form, 
also with a horizontal ‘bamboo’ handle, in the collection of the Beijing 
Palace Museum and illustrated on the museum’s website, coll. no. #t 
00105310. 


Compare also the Liao dynasty white-glazed jar of very similar design, 
in the collection of the Cleveland Museum of Art, illustrated by Watson, 
Tang and Liao Ceramics, New York, 1984, no. 35, of which the author 
notes that “the design does not occur on late Tang or Five Dynasties 
pottery and appears to be the invention of the Liao potters.” 
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A GROUP OF FOUR BRONZE CUPS 

Tang Dynasty 

Each deep cylindrical cup with flaring mouth and angled base, 
attached with a finely cast ‘scrolling leaf’ handle to one side, all 
supported by a short ring foot, covered overall malachite and earth 
encrustations. 

Each 2 1/4in (5.7cm) high; 3 1/4in (8.2cm) across handle (4). 


$6,000 - 8,000 


E BHEAN 


Provenance 
Acquired in London, circa 2000, by repute 


KR: 
TRRÉ Baas ETT 


gu Ww 


Following Sogdian models, wine cups of this shape with a ‘leaf’ 
handle were exotic items made for the elites. A Sogdian version of 
this form, attributed to circa 700 and cast in silver with parcel gilt 
chevrons on the sides and a 'grape cluster -form extension on the 
loop handle, was formerly in the collections of Carl Kempe (1884- 
1967) and the Idemitsu Museum, Tokyo, before being offered in Silver 
and Gold in Ancient China, J. J. Lally & Co., New York, 16 March 

- 14 April 2012, cat. no. 7. Tang dynasty interpretations of this cup 
type were typically produced in silver and chased with vegetal and 
grape vine motifs. The collection of the National Museum of Asian 
Art, Smithsonian Institution, Washington, D. C., includes a silver cup 
with a nearly identical silhouette and handle to the present example, 
but chased on the sides with a scrolling ‘grape and hare’ motif, and 
is illustrated on the museum's website (acc. no. F1930.51) (fig. 1). 
Other silver cups of related form include an early 8th century example 
formerly in the collection of the Hakutsuru Museum, Kobe, and later 
offered in Tang, Eskenazi, London, 9 June - 3 July 1987, cat. no. 8; 
and one attributed to the 7th - 8th century offered most recently in 
Tang: Ceramics, Metalwork and Sculpture, Eskenazi, London, 21 
October - 6 November 2021, cat. no. 26. 


fig. 1: National Museum of Asian Art, F1930.51 


Fig. 1. Chased silver cup, Tang dynasty, National Museum of 
Asian Art, Smithsonian Institution, Washington, D. C., acc. no. 


F1930.51 
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A PARCEL-GILT SILVER REPOUSSÉ-DECORATED 
OCTAGONAL STEM CUP 

Liao Dynasty 

Finely chased with leafy sprays and raised repoussé ‘cloud’ scrolls 
over ring-punched ‘fish roe’ ground, the high foot decorated with a 
lotus leaf rising from the beaded rim, the panels and mouth rim also 
with beaded boarders, the silver surface contrasting the parcel-gilt 
areas. 

3 1/8in (7.8cm) high (Fitted Japanese box). 


$6,000 - 8,000 


ESSERE AES 


Provenance 
Christie's, New York, 26 March 2003, lot 166 


Exhibited 

Museum of Fine Arts, Houston, 2003-2023 

ARR: " 

AET, 2003473 A268, than anc 166 


ERE: 
MRAN, 2003-2023fF 


Compare present example to the eight-sided parcel-gilt stem cup 
with beaded edges and a ring handle near the rim, from the Uldry 
Collection published in the catalogue of the exhibition organized 

by the Museum Rietberg, Zurich, Chinesisches Gold und Silber: 

die Sammlung Pierre Uldry, Zürich, 1994, p. 146, cat. no. 129. 

See also two faceted stem cups with beading frames, each with a 
thumb handle by the rim, discovered from the tomb of Yelü Yuzhi 

and Chonggun at Hansumu, Aluke’erqin Banner, Inner Mongolia and 
now in the collection of the Research Institute of Cultural Relics and 
Archaeology of Inner Mongolia, illustrated by Hsueh-man Shen (ed.), 
Gilded Spendor: Treasures of China's Liao Empire (907-1125), Asia 
Society, New York, 2006, pp. 300-301, cat. no. 85, described as Five 
Dynasties, before 942. The overall form of the present stem cup also 
relates to a parcel-gilt silver octagonal-section stem cup decorated in 
repoussé with a musician in each panel and framed by beaded edges 
at the borders and a loop handle on one side, excavated at Hejiacun, 
Xia'an, Shaanxi province, now in the collection of the Shaanxi History 
Museum, and included in the exhibition catalogue China: Dawn of 

a Golden Age, 200-750 AD, The Metropolitan Museum of Art, New 
York, 2004, pp. 318-3189, cat. no. 212. 
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AN OLIVE-GREEN GLAZED POTTERY FLASK WITH DRAGON 
HANDLE 

Liao Dynasty 

Modelled after a leather saddle bag, the pouch-form body with short, 
straight mouth and everted rim, the ridged edges with simulated 
stitch marks, a dragon mounted astride the top of the vessel to form 
the handle, covered overall a thin olive-green glaze, the base slightly 
concave with spur marks on the glazed foot rim. 

10 1/2in (27cm) high (Japanese wood box). 


$2,000 - 3,000 


He B AR A EE 


Provenance 
Christie’s, London, South Kensington, 13 December 2001, lot 716 


Exhibited 

Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, Museum of Fine Arts, Houston, 22 November 2003 - 29 
February 2004 


Published 

Bunker, Emma, Beyond the Great Wall: Cultural Features of China's 
Cowboy Neighbors (exhibition pamphlet), Museum of Fine Arts, 
Houston, 2008, p. 2 


FOR: 
POS ELSHHT, 20015512138, jAmian716 
RE: 


Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, NÄR FUSS 7t88, 200311 H22A - 200442 A298 


CORR: 
Emma Bunker#, Beyond the Great Wall: Cultural Features of China's 
Cowboy Neighbors (Ff), PRESSIUS fS, 20034, B2 
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Compare the very similar green-glazed pouch-form flask with dragon 
handle, unearthed in 1981 from a Liao tomb in Keerqin, Youyizhong 
Banner, Xingan League, now in the collection of the Inner Mongolia 
Museum in Huhehaote, illustrated by Adam T. Kessler in Empires 
Beyond the Great Wall: The Heritage of Genghis Khan, Natural 
History of Los Angeles, 1993, pp. 98-99, fig. 61. 


Another similar flask with dragon handle, unearthed in 1965 from 

a Liao tomb at Guangdegong, Wengniuhe Banner, Inner Mongolia, 
now in the collection of the Chifeng Municipal Museum, is illustrated 
in the catalog of the special exhibition organized by the Shanghai 
Museum, Treasures on Grassland: Archaeological Finds from the 
Inner Mongolia Autonomous Region, Shanghai, 2000, p. 180. 
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AN AMBER CARVING OF A MYTHICAL BEAST 

Liao Dynasty 

The head turns back and feet tucked underneath, finely carved in 
relief following the amber’s natural form, the underside plain and flat, 
with four small perforated holes on the edges for attachment. 

2 1/4in (5.8cm) wide 


$1,500 - 2,500 


RARE 


Exhibited 

Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, Museum of Fine Arts, Houston, 22 November 2003 - 29 
February 2004 


Published 

Bunker, Emma, Beyond the Great Wall: Cultural Features of China's 
Cowboy Neighbors (exhibition pamphlet), Museum of Fine Arts, 
Houston, 2003, cover image 


RE: 
Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, Ei, 2003íE11H22H - 200442 H29H 


EhB: 

Emma Bunker, Beyond the Great Wall: Cultural Features of 
China's Cowboy Neighbors (ŠEF mH., RAWE, 20034F, Hf 
H 


Amber carvings of this type were made for personal adornment in 
the Liao dynasty. Compare, for example, two sets of lavish amber 
necklaces discovered at the tomb of the Princess of Chen (d. 1018 
or earlier), Qinglongshan, Naiman Banner, Inner Mongolia, illustrated 
by Hsueh-man Shen (ed.) in Gilded Splendor: Treasures of China's 
Liao Empire (907-1125), Asia Society, New York, 2006, pp. 172-178, 
no. 37a-b. 
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A GROUP OF FOUR ROCK CRYSTAL CARVINGS OF GEESE 
AND DUCKS 

Liao Dynasty 

The pair of recumbent geese carved in the round, their long necks 
turning down to form a loop, the engraved lines filled with gold 
depicting the eyes, wings and feet, the rock crystal hollowed at the 
center and finished with small gold covers attached by gold chains; 
the pair of ducks carved in mirror-image and each with a small flat 
base, fluffing their wings while their beaks sort the feathers, the rock 
crystal with natural veins and inclusions. 

Geese: 3in and 2 5/8in (8cm and 7cm) length; 

Ducks: 2 1/2in and 2 3/8in (6.7cm and 6.3cm) high (4). 


$6,000 - 8,000 


X ZK ART SIE. ZARA ee BD (TS 


Provenance 
Sotheby's London, 20 June 2001, lots 103 and 104 
J. J. Lally & Co., New York, July 2001 


Loaned & Exhibited 
Museum of Fine Arts, Houston, 2003-2023 


FOR: 
AZRE, 200146 8208, fRERÁRSET03. 104 
AA EREBIE TET, 200147 H 


EARRA: 
WAEN, 2003-20234 


T 


Rock crystal was a favorite medium of Liao dynasty carvers for 
making small animal-form pendants and handling pieces. An 
excavation of a Liao site at Jiwangyingzi, Guanjiayingzi, Kalaquin 
Banner, Inner Mongolia, for example, revealed small rock crystal 
carvings of a fish, rodent, and lion, carved with similar sensitivity to 
the present examples, and included in the exhibition Gilded Splendor: 
Treasures of China's Liao Empire (960-1125), Asia Society, New 
York, 2006, pp. 288-289, cat. no. 79a-c. See also a Liao dynasty 
rock crystal ‘falcon and goose’ group from the Robert Youngman 
Collection sold at Sotheby’s, New York, 19 March 2019, lot 232. 
Similar carvings were also made in amber. Consider a pair of a 
geese in the same posture as the present rock crystal geese, and 
also mounted with gold chain and a small cover, unearthed in 1986 
from the tomb of Princess of Chen (died in the seven year of Kaitai, 
corresponding to 1018) at Naiman Banner, Inner Mongolia, illustrated 
in the catalog of the special exhibition organized by the Shanghai 
Museum, Treasures on Grassland: Archaeological Finds from the 
Inner Mongolia Autonomous Region, Shanghai, 2000, p. 217. 
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A RARE AND UNUSUAL PAIR OF WOMEN’S GOLD SHOES 
Liao Dynasty 

The elongated sides joined at the front and rounded with a hook- 
shaped tip, the thinly hammered gold sheet finely chased with 
‘phoenix and cloud’ designs over a dense ‘fish roe’ ground, the 
upturned tip decorated with a flaming pearl above ruyi cloud scrolls, 
the bottom finished with a thin bronze sheet threaded with gold 
wires, the interior with remains of textile from burial. 

11 1/4in (28.6cm) long (2) 


$30,000 - 50,000 


A FÖRSMNEAZKE 


Provenance 
Rossi & Rossi, London, 2002 


Loaned & Exhibited 

Los Angeles County Museum of Art, 29 January 2003 - 11 
December 2008 

Museum of Fine Arts, Houston, 2008-2023 


HÖR: 
1&3 Rossi & Rossit B47, 20024 


HARRES: 
ARPE, 20083fF1 H29H - 2008412A11A 
PRET BLS ATER, 2008 - 20234 
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Gold shoes in a Liao context are very unusual, as the traditional 
footwear has always been boots, which were made of leather in real 
life, and made of gold and silver for the burial of the imperial family. 
As mentioned by Hiromi Kinoshita in Gilded Splendor: Treasures of 
China's Liao Empire (907-1125), New York, 2006, p. 104: “Boots 
were practical and necessary footwear for the seminomadic Khitan. 
They provided warmth and protected their wearers not only from the 
elements but also from chafing when riding. ... The high value the 
Khitan accorded to boots is recorded in Chinese texts when, in the 
eleventh century, the Song and Liao emperors exchanged leather 
boots and other luxurious goods as birthday gifts." The present 
examples, comprised of thinly hammered gold sheets with bronze 
Soles, were made for royal burials. As shoes are a crucial part of an 
ensemble, they may suggest the owners' penchant toward domestic 
living rather than the mobile, active lifestyle on the Steppes. Khitan 
tomb decorations also reflected the Chinese influence on architecture 
— the burial chamber of the Princess of Chen (d. 1018) is in the 
shape of a yurt, while the decoration on top of the tomb gate reflects 
the architectural style of the Jin, who took inspiration from the Han 
Chinese. 
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A silk embroidered shoe with an up-pointed tip in the Mengdiexuan 
Collection is illustrated by Jenny F. So in Noble Riders from Pines 
and Deserts: The Artistic Legacy of the Qidan, Art Museum, The 
Chinese University of Hong Kong, 2004, pp. 94-95, no. Il:4, also on 
pp. 54-55, figs. 10-11, noted by the author that "Liao shoes from 
archaeological excavations are very rare" and the only example was 
found at the Lindong site at Balin Left Banner, Inner Mongolia. See 
also a brocade woman's shoe with a deep upturned tip, closely 
related to the present example, discovered from the Southern 

Song tomb of Pan Ciming and his wife at Mishan, Lanxi, Zhejiang 
province, illustrated by Zhou and Gao, Zhongguo lidai funü zhuangshi 
[Women's Adornment and Dress throughout Chinese History], Taipei, 
1988, p. 288, no. 408. (fig. 2 


It is exceedingly rare to see two pairs of gold shoes (the current lot 
and lot 94) of such close resemblance and exceptional workmanship, 
clearly made for a royal couple. Two iconographic elements connect 
these burial accessories: the dense ring-punched 'fish roe' ground, 
and the flaming pearl divided like a yin-yang symbol. (figs. 3, 4) 


M om (NEG Dil 


if A9 n £4. 1/4 as 


after Zhongguo lidai funü zhuangshi, Taipei, 1988 


Fig. 4. Detail of lot 94, vamp of the man’s gold shoe 


The layered leaf-like feathers on the phoenix’s tail are another detail 
rarely seen, compared to the more common linear, wavy tail. (fig. 5) 
According to Chunyan Wang in Liao dai jinyingi yanjiu [Research 

on Liao Dynasty Gold and Silver], Beijing, 2020, pp. 192-193, the 
layered leaf-like tail was a typical motif of late Tang dynasty which 
was borrowed by the Liao. Another Liao example of leaf-like feather 
on the phoenix's tail is found in the silk kesi imperial boots in the 
collection of the Cleveland Museum of Art, (fig. 6) published by 
James C. Y. Watt and Anne E. Wardwell, When Silk Was Gold: 


Fig. 2. Woman's shoe from the Southern Song tomb of Pan Ciming and his wife, 


Fig. 5. Detail of lot 95, phoenix 
with a linear, wavy tail on the flap 
of the crown 


Fig. 3 
Detail of lot 93, tip of the woman's gold shoe 
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Fig. 6. Detail of a kesi imperial 
boot, Cleveland Museum of Art, 
1993.158.158a 


Central Asian and Chinese Textiles, New York, 1997, pp. 87-90, cat. 
no. 23, described by the authors as "two phoenixes diving in flight 

on either side of a flaming pearl. The phoenixes have crests, flowing 
head feathers, and magnificent plumed tails, while the flaming pearl is 
divided like a yin-yang symbol." 


Scientific analysis for lot 94, A Rare and Unusual Pair of Man's Gold 
Shoes, is available upon request. 
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A RARE AND UNUSUAL PAIR OF MEN’S GOLD SHOES 

Liao Dynasty 

The elongated sides joined at the front with an upward tip, the thinly 
hammered gold sheet finely chased with dragon and cloud designs 
over a dense ‘fish roe’ ground, the vamp decorated with a flaming 
pearl flanked by two ruyi cloud scrolls, the bottom finished with a thin 
bronze sheet threaded with gold wires, the interior with remains of 
textile from burial. 

11 15/16in (30cm) long (2) 


$40,000 - 60,000 


H FLESEEAAS 


Provenance 
Rossi & Rossi, London, 2002 


Loaned & Exhibited 

Los Angeles County Museum of Art, 29 January 2003 - 11 
December 2008 

Museum of Fine Arts, Houston, 2008-2023 


FOR: 
1&3 Rossi & Rossit #77, 20025 


HRS: 
HERE, 20034F1 8298 - 20085£12 H11H 
KET ZL TBE, 2008 - 20234 


See lot 93, A Rare and Unusual Pair of Woman's Gold Shoes, for 
further discussions and comparable examples. 
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PROPERTY FROM THE COLLECTION OF VAHID KOOROS 


95 

A RARE GILT-BRONZE OPENWORK ‘PHOENIX’ CROWN 

Liao Dynasty 

Delicately cut and chased with ‘phoenix and cloud’ design, the deep 
dome-shaped hat with a ‘flaming pearl’ finial, one side with three 
applied repoussé flaming pearls, the opposite side with a tall vertical 
wing patterned with rising phoenix amidst cloud scrolls, the borders 
finely chased with scrolling vines and repoussé with overlapping 
petals, with a malachite patina and earthen encrustations. 

11 1/2x 9 1/2x 5 1/2 in (29.2 x 24.1 x 14cm) 


$15,000 - 25,000 


iE EE Sows 


Provenance 
Kaikodo, New York, 23 March 2000 
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Exhibited 

Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, Museum of Fine Arts, Houston, 22 November 2003 - 29 
February 2004. 


Published 

Bunker, Emma, Beyond the Great Wall: Cultural Features of China's 
Cowboy Neighbors (exhibition pamphlet), Museum of Fine Arts, 
Houston, 2003, cover image 


FOR: 
AAAS hE, 200043 A238 


RE: 
Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, WAAR, 200311 H22A - 200442 A298 


dis : 

Emma Bunker, Beyond the Great Wall: Cultural Features of 
China's Cowboy Neighbors (ŠEF m., (KER FISH, 20034, f 
a 
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Wang Chunyan in Liao dai jinyingi janjiu [Research on Liao Dynasty 
Gold and Silver], Beijing, 2020, creates a taxonomy of Liao dynasty 
gilt-bronze and gilt-silver funereal crowns, with Type B crowns 
defined as those with an oval, domed central cap flanked on each 
of the long sides by a tall vertical wing typically designed with 
phoenix against an openwork ground. This form of crown has been 
consistently found on female Khitan nobles, and never on males 
(François Louis, ‘Shaping Symbols of Privilege: Precious Metals and 
the Early Liao Aristocracy', Journal of Song-Yuan Studies, no. 33 
(2003), p. 96). Type B crowns are subdivided into Type B(a) which 
have a comparatively high dome that ascends nearly to the pinnacle 
of the wings, and Type B(b) crowns that have a comparatively lower 
dome (op. cit., pp. 87-88). 


The present crown belongs to Type B(b). Other crowns of this 
classification include a gilt-bronze example from the Mengdiexuan 
Collection (ibid., p. 88, fig. 2-42-4), one in the collection of the 
Musée Guimet, Paris (inv. no. MA 6248) which is missing one of 

the vertical wings (ibid., p. 88, fig. 2-42-5), and one excavated in 
2015 in M1 of Yelü Hongli's (1045-1096) tomb at Xiao Lama Gou, 
Lingyuan, Liaoning province (ibid. , p. 88, fig. 2-42-6). A fourth crown 
of this type, but with wider edges on the upright wings, is now in the 
Musée Cernuschi, Paris (acc. no. M. C. 2001-6), illustrated on the 
museum's website. While Wang notes that the crown excavated in 
Yelü Hongli's tomb may have some inaccuracies in its reconstruction, 
the examples in the Mengdiexuan Collection and the Paris museums 
follow the design of the present crown in the Kooros Collection 
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almost exactly. Similar vertical wings are also found on a Liao 
dynasty gilt-bronze ‘phoenix’ crown of this type, but with the domed 
central cap designed in repoussé rather than openwork, now in the 
collection of the San Antonio Museum of Art, San Antonio (acc. no. 
2021.1.1). The three ‘flaming pearl’ appliques on one side of the 
Kooros crown appear to have come from a contemporaneous Liao 
dynasty gilt-bronze crown or ornament, and applied to the area 
formerly occupied by the second vertical wing after excavation. 


Related crowns designed with ‘phoenix’ motifs and belonging to 
Wang's Type B(a) classification include a gilt-silver openwork crown 
unearthed in 1986 from the tomb of Princess of Chen (dated to the 
seventh year of Kaitai, corresponding to 1018) at Naiman Banner, 
Inner Mongolia, and now in the collection of the Archaeological 
Research Institute of Inner Mongolia, illustrated in the catalog of the 
special exhibition organized by the Shanghai Museum, Treasures 
on Grassland: Archaeological Finds from the Inner Mongolia 
Autonomous Region, Shanghai, 2000, pp. 202-203. The Princess 
of Chen crown was illustrated again by Hsueh-man Shen (ed.) in 
the catalog of special exhibition organized by Asia Society, Gilded 
Splendor: Treasures of China's Líao Empire (907-1125), New York, 
2006, pp. 102-103, with a close-up detail of the wing showing a 
rising phoenix on the cover; and by Wang, op. cit., p. 88, fig. 2-42- 
1. Other ‘phoenix’ crowns of this type include one excavated from 
a Liao tomb in Jarud Banner, Inner Mongolia, and a gilt-silver model 
belonging to a Liao imperial concubine and excavated in 2015 in 
Doulun county, Inner Mongolia (ibid., figs. 2-42-2 and 2-42-3). 
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A SET OF REPOUSSE PARCEL-GILT SILVER SADDLE 
ORNAMENTS 

Yuan Dynasty 

Designed as coverings for the pommel and cantle, each worked in 
repoussé with a central quatrefoil enclosing a winged creature, the 
larger pommel cover featuring a pair of winged makara dragon-fish 
over scrolling mist, the smaller cantle cover with a single phoenix 
soaring over scrolling clouds, each broad side rimmed with a keyfret 
border followed by a gilt-embellished scrolling border, the upper edge 
and narrow sides hammered flat and perforated for attachment. 

7 x 5 3/4in (17.8 x 14.6cm) and 7 1/8 x 5in (18.3 x 12.7cm) (2). 


$20,000 - 30,000 


T BBE RAIS iA 


Provenance 
Shirley Day Ltd., London, 15 February 2000 


Exhibited 

Beyond the Great Wall: Cultural Features of China’s Cowboy 
Neighbors, Museum of Fine Arts, Houston, 22 November 2003 - 29 
February 2004 


Published 

Bunker, Emma, Beyond the Great Wall: Cultural Features of China’s 
Cowboy Neighbors (exhibition pamphlet), Museum of Fine Arts, 
Houston, 2003, p. 2 
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FOR: 
fRALShirley Day Ltd. HET, 20002 H15H 


RZ: 
Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, WRAAE, 200311 H22H - 200442 H29H 


HAR: 
Emma Bunker , Beyond the Great Wall: Cultural Features of 
China's Cowboy Neighbors =f), WHANA, 20034 
R2 


TH 


In Northern China, gilt-metal saddle arches designed to fit on the 
pommel and cantle can be traced to at least the Former Yan (337- 
370) dynasty of the Sixteen Kingdoms period (304-439), when the 
Murong Xianbei nomadic group ruled a large region in Northern 
China. A pair of openwork gilt-bronze saddle arches featuring deer, 
birds, and mythical creatures (some of which suggest contact with 
Central Asia) were excavated in 1988 near modern-day Chaoyang, 
Liaoning province and are now housed in the Liaoning Institute of 
Archaeology. These early arches were included in the exhibition 
and catalogue, China: Dawn of a Golden Age, 200-750 AD, The 
Metropolitan Museum of Art, New York, 2004, pp. 125-125, cat. no. 
25. 


The tradition enjoyed a renaissance in the same regions in the Liao 
(916-1125) and Yuan (1279-1368) dynasties, when China was 
again ruled by historically nomadic groups. Liao saddle covers tend 
to be narrower and have a high arched form. See, for example, 


a pair of gilt-silver saddle covers decorated with soaring birds 
excavated from the tomb of Xiao Shaoju (d. 1018) in Qinglongshan, 
Naiman Banner, Inner Mongolia, and included in the exhibition 
Gilded Splendor: Treasures of China’s Liao Empire (907-1125, Asia 
Society, New York, 2006, pp. 122-123, cat. no. 12a-d. These were 
attached to a wooden saddle frame along with related gilt-metal 
saddle ornaments, suggesting that they were made specifically for a 
funereal context. Another pair of silver saddle arches, but featuring 
a pair of phoenix in repoussé and gilt from the Mengdiexuan 
Collection, were included in the exhibition Hunters, Warriors, Spirits: 
Nomadic Art of North China, Indra and Harry Banga Gallery, City 
University of Hong Kong, Hong Kong, 21 July - 23 October 2022, 
and are featured on the exhibition website. 


During the Mongol empire, gold and gilt-silver saddle arches 
developed a more rectangular shape and were found in tombs 
across Northern China, the 'Golden Horde' regions of Mongolia 

and Russia, and Central Asia. These would also have been fitted to 
wood pommels and cantles and used by Mongol nobility, with gold 
versions reserved for the ruler and his family, and gilt-silver version 
used by lesser nobility (Linda Komaroff and Stefano Carboni (eds), 
The Legacy of Genghis Khan: Courtly Art and Culture in Western 
Asia, 1256-1353, The Metropolitan Museum of Art, New York, 2002, 
pp. 272-273). Such fittings were likely used during important hunts 


and parades (ibid., p. 273). See for example, a pair of gilt-silver 
saddle arches of similar form to the present set, but with the central 
designs featuring rabbits and horses, excavated from Golden Horde 
site dating to the first half of the 13th century in the Molochnaya 
River in southern Ukraine, and now in the collection of the State 
Hermitage Museum, Saint Petersburg (coll. nos ChM-1199, -1200), 
and illustrated in ibid., pp. 66, 272-273, fig. 63, cat. no. 138. Fora 
similarly shaped pommel cover worked completely in gold sheet with 
a central deer in repoussé, excavated from the 13th-14th century 
tomb of a teenage girl at Baogedu Wusumu Hashtugacha, Xilingguoli 
League, Xianghuang Banner, Inner Mongolia, and now in the 
collection of the Inner Mongolian Museum, Huhehaote, see Adam 

T. Kessler, Empires Beyond the Great Wall: The Heritage of Genghis 
Khan, Natural History Museum of Los Angeles County, Los Angeles, 
1993, p. 155, fig. 101. 


The design of the makara on the present saddle arches closely 
resembles the style of fish on contemporaneous Mongolian 
metalworks, for instance, the repoussé fish-form handles of a gold 
cup, excavated from a late 13th-14th century Golden Horde site 
at Saray al-Jadid (modern Tzarevo Gorodishe), and now in the 
collection of the State Hermitage Museum, Saint Petersburg (coll. 
no. SAR-1613) and illustrated in The Legacy of Genghis Khan, op. 
cit. pp. 18, 273, fig. 11, cat. no. 139. 
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A FINELY ENGRAVED GILT-BRONZE HANDLED CUP 

Yuan Dynasty 

Decorated at the well a makara dragon-fish chasing a flaming pearl 
enclosed by a band of scrolling cloud motifs, the rounded sides and 
the crescent-shaped flange engraved with peony and foliage, a loop 
ring underneath the flange, the rims finished with a rolled border, the 
flat base with lightly incised script. 


4 7/8in (12.5cm) across 
$5,000 - 7,000 


T ES SHE ESEEUEN 


Provenance 
Acquired in London, circa 2000, by repute 


Loans: 
Museum of Fine Arts, Houston, 2003-2023 


FOR: 
1142000 F RER ASA 


dfi: 
RET RLS ATER, 2003-20234 


T 
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Compare the gold single-lugged cup of this form, also decorated 
with scrolling foliage on the exterior and on the flange handle, 
unearthed in 1976 from Wujiadicun, Wuguquan, Xinghe county, and 
now in the collection of the Inner Mongolia Museum, illustrated in the 
catalog of the special exhibition organized by the Shanghai Museum, 
Treasures on Grassland: Archaeological Finds from the Inner 
Mongolia Autonomous Region, Shanghai, 2000, p. 252, described 
as Yuan dynasty. See also cup of similar shape and ornamented with 
chased vegetal scroll around the rim and handle, but worked from 
sheet gold and with a foliate-form handle, attributed to the late 13th- 
14th century and excavated at a Golden Horde site in the Zhety Su 
area of modern Kazakhstan, and now in the collection of the State 
Hermitage Museum, Saint Petersburg (acc. no. SK-589), published 
in Linda Komaroff and Stefano Carboni (eds), The Legacy of Genghis 
Khan: Courtly Art and Culture in Western Asia, 1256-1353, The 
Metropolitan Museum of Art, New York, 2002, pp. 18, 275, fig. 13, 
cat. no 149. 
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A GILT-DECORATED IRON WHISTLING ARROWHEAD 
17th/18th century 

Thinly cast in ‘tongue’ shape with a raised ridge through the center, 
finely applied with gold to enhance the floral design, the blade 
bevelled on both sides, the end of arrowhead connecting to the 
whistle and a long pointed pin for insert. 

7 1/2in (19.3cm) long 


$3,000 - 5,000 
TCR BE SRS SH 


Provenance 
Joseph G. Gerena Fine Art, New York, July 2002 


Exhibited 

Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, Museum of Fine Arts, Houston, 22 November 2008 - 29 
February 2004 

Genghis Khan and the Mongol Empire, Houston Museum of Natural 
Science, Houston, 27 February - 7 September 2009; Denver 
Museum of Nature & Science, Denver, 16 October 2009 - 7 February 
2010 


Published 

Bunker, Emma, Beyond the Great Wall: Cultural Features of China's 
Cowboy Neighbors (exhibition pamphlet), Museum of Fine Arts, 
Houston, 2003, p. 2 

Genghis Khan and the Mongol Empire, Seattle, 2009, frontis piece 


FR: 
“Joseph G. Gerena Fine Att #77, 20024+A 


RE: 
Beyond the Great Wall: Cultural Features of China's Cowboy 
Neighbors, (EF BISS78E, 200311 H22H-20044E2 H29A 
Genghis Khan and the Mongol Empire, (WFE BAR Saw 

$E, 2009fF2 H27 H-9 H7 H;. AAAS SER, 20095F10A16 
H-2010:5£2 H7 H 


dis : 

Emma Bunker, Beyond the Great Wall: Cultural Features of 
China's Cowboy Neighbors (38 Fl), PRESS TBE, 2003fF, 
R2 

Genghis Khan and the Mongol Empire, vad, 2009, Ñ AE 


Compare the very similar whistling arrowhead in the collection of The 
Metropolitan Museum of Art, New York, illustrated on the Museum's 
website (acc. no. 1999.32) and identified by its curators as "Chinese 
or Tibetan." 


Compare also a group of four whistling arrows with iron arrowheads 
of the same shape as the present example, and with the whistles 
made of bone, in the collection of the Palace Museum, Beijing, dated 
to the Kangxi period, illustrated on the Museum's website (inv. no. & 
00170918-1/4). 
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A LARGE POLYCHROME FRESCO FRAGMENT OF CELESTIAL 
MUSICIANS 

Yuan/Ming Dynasty 

One holding a pipa lute wrapped in embroidered cloth and the other 
holding a flute, the winged deities flying amidst clouds, wearing 
diademed crowns and looking back, their faces and hands delicately 
depicted, the voluminous robes and long sashes interspersed with 
long beaded necklaces, all painted in the palettes of green, white, 
ocher and boldly outlined in black, the jeweled details picked out with 
relieved lines. 

59 1/2in (150.3cm) high; 40 3/4in (103.5) wide overall 


$40,000 - 60,000 
T/A KERKEE 


Provenance 

Parke-Bernet Galleries, Inc., New York, 18-19 October 1945, lot 437 
(part), noted “From an old temple in Honan” 

Collection of Mr. and Mrs. Nathan C. Armitage, Spartanburg, South 
Carolina 

Sotheby’s New York, 22nd March 2001, lot 21 


TR: 

#41 #)Parke-Bernet Galleries, Inc. #477, 19455E10H18-19H , than 
45437 (EBS), BSE tB eS I 

FI FKA, HE, Nathan C. Armitage Rh Em 

AAA Ett, 20015F3A22H, Hmi 


The present fresco painting once belonged to a much larger 
composition, likely commissioned for a temple. The distinctive bold 
outlines, dynamic movements, and densely filled background are 
highly unusual within the genre of temple paintings of this period. The 
winged deity is also unique in Buddhist iconography. 


Another section of the wall painting depicting one celestial musician 
holding a sheng pipe was offered together at the Parke-Bernet 
Galleries sale on 18th-19th October 1945, lot 437 (part), and 

later appeared in Sotheby's New York, 15 September 2010, lot 

293. Another very similar fresco painting which may be the third 
section from the same site, depicting one celestial maiden holding 

a flower basket over her head, was sold at Sotheby's New York, 21 
September 2007, lot 29. A fourth section of the group remains in the 
Kooros Collection in Switzerland. 


130 | BONHAMS 


100 
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A POTTERY FIGURE OF AN ACTOR DRESSED IN MILITARY 
GARB 

Yuan Dynasty 

Well-modeled in akimbo pose with head held high, the round face 
with slender glass-inlaid eyes, the wedge-shaped nose above a 
thin-lipped mouth, wearing a soft cap with flap back, the front-open 
garment with shoulder flaps and decorated with applied ‘buttons’, 
the apron styled to match, the back unfinished, covered overall with 
a white slip, remains of dark brown and red pigments in areas. 

16 1/4in (41.2cm) high; 19 7/8in (50.5cm) high with base 


$1,500 - 2,500 
T AMER EK 


Provenance 
Johnathan Tucker and Antonia Tozer Asian Art, London 


Loaned: 
Museum of Fine Arts, Houston 


KR: 
Johnathan Tucker and Antonia Tozer Asian At t 1T 


ifs: 
KET ALS BE 


A group of closely related pottery entertainers was discovered in 
1973 in Xifeng, Jiaozuo, Henan province, illustrated by James C. Y. 
Watt in The World of Kubilai Khan: Chinese Art in the Yuan Dynasty, 
The Metropolitan Museum of Art, New York and New Haven, 2010, 
pp. 54-55, figs. 68-70. 
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A BRONZE FIGURE OF A DANCING ‘FOREIGNER’ 

Late Ming Dynasty 

Shown balancing on the right foot with head held high, wearing a tall 
pointy hat and a short jacket, the long sleeves swirled in mid-air, his 
wizened face with large eyes, bushy brows and long beard, and his 
left hand raised holding a small tripod censer; with an overall dark 
brown patina, attached to the stepped pedestal base with lobed 
openings on the sides. 

6in (15.5cm) high 


$2,000 - 3,000 


HARE HA ES Semis AAA 


Provenance 
Gerard Hawthorn Ltd., London, 13 July 2006 


FOR: 
ffi Gerard Hawthorn Ltd. H&1T, 200647 A138 


‘Foreigner’ in China has been an amusing subject since the Tang 
dynasty, when the Sogdians and other Silk Road traders lived side- 
by-side with the local Chinese. They were merchants, diplomats, 
entertainers, missionaries, and some even served in the Tang court. 
China as the ‘middle kingdom’ continued to receive tributes from 
foreign countries through the Qing dynasty, and the imagery of 
‘foreigner’ was rendered in wonderful details and characters in the 
‘tribute bearers’ paintings, a genre made for the court to showcase 
the envoys’ visits. 


The present figure shows typical features of a ‘foreigner’: pointed hat, 
full-beard grimaced face, fitted short jacket, and tall riding boots. It is, 
however, difficult to identify the ethnic origin of such figure because 
the purpose here was probably for pleasure rather than accurate 
representation. 


A group of bronze figures, each standing on a mountain-shaped 
base, dressed in ‘foreign’ attire and carrying tributes and auspicious 
offerings, is illustrated in The Silk Road in Inner Mongolia, University 
Museum and Art Gallery, The University of Hong Kong, 2007, pp. 
187-195, found in Inner Mongolia and attributed to the Yuan dynasty. 


For a Tang dynasty precedent, see the bronze dancing figure 
excavated near Shandan, Gansu province and now in the Gansu 
Provincial Museum, published by Watt, China: Dawn of a Golden 
Age, 200-750 AD, Metropolitan Museum of Art and Yale University 
Press, New York, 2004, p. 251, cat. no. 150. 
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Eugene Y.C. Sung was born in Shanghai (1915-2005) and was 

a direct descendent of the eminent Chinese official and notable 
statesman of the Qing Dynasty, Sun Jianai (1827-1909), also an avid 
Chinese art collector. He rose to the position of Grand Secretary 

of China from formerly held posts of Comptroller of the Ministry of 
Education, and President of the Senate. In his earlier years, the 
Xianfeng Emperor (1850-1861) appointed him the Imperial Tutor to 
princes in the Imperial Palace school. He was one of the founders 

of Peking (Beijing)University in 1898, and highly influential in higher 
education reforms for the country during reign of the Guangxu 
Emperor (1875-1908). The Sun family’s ancestral home was located 
in Shouxian County in Anhui Province and the family business 
involved various industries, including banking, cement, salt and the 
railways from the late 1800’s but the family is more commonly known 
for its roots in the flour business (Fu Feng Flour). 


The Sun family proved highly adept at blending traditional Chinese 
business methods like clan investment, kinship and native-place 
employment, political connections, and guild associations with 
Western practices such as codified management, quality control, 
brand advertising, economies of scale, and syndicates. Their hybrid 
methods were an intermediary stage between traditional and modern 
and Western and Chinese practices and proved a highly effective 
model. Many of the younger generation of the Sun family - several 
who were educated in the United States - assumed influential 
positions in industrial, commercial, financial, and governmental 
enterprises. The efforts of this new generation in the late 1920s and 
1930s completed the transition initiated by the original Sun brothers 
and their Fu Feng Flour mill at the turn of the century from small scale 
industrialization to broad-based network capitalism. 
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The Sun family’s interest in collecting Chinese art left a deep 
impression that ultimately shaped Eugene’s own career path. He was 
passionate about art, first as a collector and then in his professional 
life. Learning and education were always important to him as were 
strongly held family values. Eugene enjoyed nothing more than 
discussing his beliefs and findings with art specialists around the 
world and distilling their knowledge and experience to everyone’s 
advantage. Eugene’s personal interests in Chinese art and antiques 
were strongly formed during his early childhood years in Shanghai 
and grew stronger in the late 1950's and sixties. He then became a 
founding member of the International Chinese Snuff Bottle Society 
(ICSBS) at its inception in 1969. He was appointed a senior member 
of the American Society of Appraisers (ASA) in 1978 and awarded 

a Life membership achievement award in 1995 and served as a 
director for the Appraiser Association of America in New York. He 
also served for several years in ASA's Ethics Committee and was 
elected to be an esteemed member of the International Board of 
Examiners in 1984. Between the 1970’s and 1990's he lectured at 
universities across the US. He was awarded another Life Member 
Award from the International Chinese Snuff Bottle Society in 1997, 
because of his dedication, promotion, and research. He was a friend 
and affiliate during his professional career with other organizations 
including the Oriental Ceramic Society in London, and the Shanghai 
Art Museum in China. 


, $ 21 
Mr. and Mrs. Eugene Y.C. Sung 


Sun Jianai (1827-1909) Eugene Y.C. Sung accepts an 'Honorary Consultancy' from Mimi 
Great-great grandfather of Eugene Y.C. Sung Gates, then Director of the Seattle Art Museum. 
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A RUSSET AND WHITE JADE GROUP OF A PHEASANT WITH 
PEACH BRANCH 

18th century 

The crested bird in a recumbent pose turning back with a leafy 
branch of fruiting peaches in its beak, the long-feathered tail tucked 
underneath, the stone with russet ‘skin’ on one side to accentuate 
the peach design, the stone with natural veins and inclusions. 

1 3/4in (4.4cm) long 


$2,500 - 3,500 


TO ELTE Be RE 8S p 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi, RABIN. AAI 
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A WHITE AND PALE RUSSET JADE FISH 

17th/18th century 

With a large head and short snout, the wing-like fins spreading 

as if flying in mid-air with the tail flipped upwards, the translucent 
stone with natural veins and brown staining from burial, the surface 
smoothly polished. 

3 1/2in (8.9cm) long 


$1,000 - 1,500 


TEE AE nb F8 RUSR 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


JR: 
Eugene Y.C. Sung, fRA IN. más 


For a dragon carp dated to the late Ming dynasty, see Barry Till 
and Paula Swart, Chinese Jade, Stone for the Emperors, Victoria, 
Canada, 1986, col. pl. XXIII 
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A WHITE JADE GROUP OF A TWO DOGS AND LINGZHI 

Qing Dynasty 

In recumbent poses next to each other in opposite directions, holding 
a long leafy spray with three /ingzhi heads in their months, the stone 
of even texture with natural vines softly polished. 

2 1/16in (5.2cm) long 


$1,000 - 1,500 


LEES i A SS 1 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungi., fRA (RIN. AM 
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A SMALL WHITISH-CELADON ‘WATERFOWL AND MILLET’ 
GROUP 

18th century 

The miniature carving with two ducks or geese, positioned side-by- 
side, each grasping the same sprig of millet in its beak, the wings 
and tucked legs carefully incised, the stone an even, nearly white 
celadon tone. 

1 5/8in (4.1cm) long 


$1,800 - 2,500 


T/E FE BE EAR TEE RI 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, fRA RIN. Am Sn 


In Chinese art a goose is a rebus for marital bliss and millet is a 
symbol of prosperity and fertility, so the present carving was likely 
made as a wedding gift to wish the couple a life of happiness, 
fecundity, and fortune. 


The subject was a popular one in jade carvings, see for example a 
larger example illustrated in Jadeware, The Complete Collections of 
Treasures of the Palace Museum, Hong Kong, 1995, p. 104, no. 84 
and a goose and millet offered at Bonhams Hong Kong, Marchant, 
est. 1925: Fine Chinees Jade Carvings, 28 May 2019, lot 29. 
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A WHITE AND BLACK JADE GROUP OF TWO COILING CATS 
WITH A LINGZHI 

18th-19th century 

Lively carved with a cat playing with its young, a spray of lingzhi 
fungus lays in between, the stone slightly opaque on the kitten and 
stained black on the /ingzhi to accentuate the design. 

1 1/8in (2.9cm) wide 


$2,000 - 3,000 


T/\- AtA ARIS RES SHE 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sungi, RABUN. AAI 
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The subject was a popular one amongst the jade lapidaries, see for 
example a larger example illustrated in Jadeware, The Complete 

Collections of Treasures of the Palace Museum, Hong Kong, 1995, p. 
105, no. 85. 


See also James C.Y. Watt, Chinese Jades from Han to Ch'ing, New 
York, 1980, p.50, no. 24 for white and brown jade carving of two 
coiling cats. For a small white jade grouping of two nuzzling cats, 
see, The Woolf Collection of Chinese Jade, London, 2013, p. 228, 
no. 111. 
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A CELADON AND RUSSET JADE QILIN 

17-18th Century 

The recumbent beast grasping a branch of lingzhi in his powerful 
jars while nuzzling his back paw, the creature’s muscular body coiled 
tightly together revealing its scaly back and accented with the russet 
skin of the mottled celadon stone. 

Sin (7.6cm) long 


$1,000 - 1,500 
Provenance 


Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RABIN. AA 
For a green and russet jade carving of a recumbent mythical beast 


dated to the 17th century, see The Woolf Collection of Chinese Jade, 
London, 2013, p. 231, no. 115 


FINE CHINESE CERAMICS AND WORKS OF ART | 139 


108 


108 
A WHITE AND RUSSET JADE GROUP OF A CAT AND HER 
KITTEN 


19th century 

Delicately carved, the feline in a recumbent pose cleaning the paw of 
her kitten, the stone stained brown to accentuate the design. 

1 1/8in (2.9cm) wide 


$1,500 - 2,000 


Tua AE DES FS ae 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungit, RAEM 420 
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A CELADON WHITE JADE FIGURE OF A LION WITH BROCADE 
BALL 

19th century 

Lively carved in crouching pose, the feline with large head, ridged 
back and bushy tail playing with a brocade ball between the front 
paws, the long ribbon pulled by the mouth with a knot on the rump, 
the underside stained brown to accentuate the design, the stone with 
natural veins smoothly polished. 

1 S/4in (4.4cm) long 


$1,500 - 1,800 


Tua ELE RE SRE ERIE BID 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi, RAIN. 4129 


For another white jade carving of two lions with a brocade ball, see 
Thomas Fok, The Splendour of Jade, The Songzhutang Collection of 
Jade, Hong Kong, 2011, p. 194, no. 155 
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A WHITE JADE GROUP OF THE ‘LAUGHING TWINS’, HEHE 
ERXIAN 

Late Qing Dynasty 

Lively carved with two boys centering a tree peony, one boy 
holding a ball in his hand, drilled vertically at center for stringing, the 
translucent stone with natural inclusions and veins. 

1 7/8in (4.8cm) high 


$1,500 - 2,000 


AMA ARRAS — (Ef 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RA RUIN. AZ 


For another small carving of the Hehe Erxian, see Barry Till and Paula 
Swart, Chinese Jade, Stone for the Emperors, Victoria, Canada, 
1986, pl. 97. 
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A WHITE JADE GROUP OF A BOY WITH BROCADE BALL ON A 
PLANTAIN LEAF 

Late Qing Dynasty 

Carved in open work, the boy in a reclining pose lying on a large 
plantain leave, his feet kicking a brocade ball with long swirling 
ribbons, the translucent stone with natural veins and inclusions. 

2 1/8in (5.4cm) wide 


$1,200 - 1,800 


AR ARRMRER ET 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi, RAIN. AZ 
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A WHITE JADE CARVING OF A FEMALE MUSICIAN HOLDING 
A RIBBONED DRUM 

Qing Dynasty/Republic Period 

The lady with a gentle smile wearing a cloth cap and knee-length 
robe over pants, her small feet crossed as if in motion, holding the 
drum with both hands at the chest, the long flowy ribbon circles 
around her shoulders and legs, the translucent stone of even texture 
smoothly polished. 

2 5/8in (6.7cm) long 


$2,000 - 3,000 


BRA ARBEIT 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi, RAIN. 420 


For an earlier white jade figure of a female holding a peach at her 


chest, see Barry Till and Paula Swart, Chinese Jade, Stone for the 
Emperors, Victoria, Canada, 1986, pl. 76. 
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A WHITE JADE GROUP OF FIVE BATS 

Late Qing Dynasty 

Finely carved on both sides in high relief a cluster of five bats, their 
spreading wings forming a triangle, the stone with natural veins which 
lightly stained brown. 

2 3/16in (5.6cm) long 


$1,500 - 2,500 


EDO UNES Zi) 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


JR: 
Eugene Y.C. Sungi., BZ. más 


For a more rounded white and russet jade plaque carved with two 
confronting bats amidst clouds, see Knapton, Rasti, and Hyman, 
Ceramics and Works of Art, London, 2008, no. 37. 
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A WHITE JADE GROUP OF A BOY AND LOTUS SPRAY 

Late Qing Dynasty 

The smiling toddler holding a large lotus spray over his left shoulder, 
his knees bent as if in motion, the translucent stone with natural 
veins. 

2in (5.1cm) high 


$1,500 - 2,000 


MF ELTRBEXEAE RT 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungi, RAIN. AA 


For a similar white jade carving dated to the Qing dynasty, see 
Thomas Fok, The Splendour of Jade, The Songzhutang Collection 
of Jade, Hong Kong, 2011, p. 162, no.133. See also four examples 
offered at Bonhams Hong Kong, Marchant, est. 1925: Fine Jade 
Carvings, 28 May 2019, lots 35 and 36. 
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A WHITE JADE GROUP OF TWO LIONS 

Late Qing Dynasty 

In crouching position and playing with each other in a circle, the 
mythical beast each with a square snout and long mane, the long 
bushy tail flapped on its back, the stone with natural veins and 
inclusions. 

2 1/8in (5.4cm) wide 


$2,000 - 3,000 


ARRAS A RAS BE Sp 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungit, RAIN. AZ 
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A WHITE JADE CARVING OF LI TIEGUAI 

Late Qing/Republic Period 

The immortal stepping on a double-gourd under his left feet and 
leaning against a gnarled wood staff, the long flowy sash wrapped 
around his shoulders, the translucent stone with natural veins. 

2in (5.1cm) high 


$1,500 - 2,000 


WARA ARR aA 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RABIN. AAI 
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A SMALL WHITE JADE ‘SQUIRRELS’ GROUP 

20th century 

The miniature carving of generally ovoid form and carved as a larger 
and a smaller squirrel each recumbent and curling its body toward 
the other, a web of twigs between them. 

1 5/8in (4.1cm) long 


$2,800 - 3,500 


Teo ARERR BRB S 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sungi, fRA RUIN. AZ 
For a small Qianlong jade pendant of the same subject, see Thomas 


Fok, The Splendour of Jade, The Songzhutang Collection of Jade, 
Hong Kong, 2011, p. 114, no. 98 
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A WHITE JADE LINGJIAO AND LINGZHI 

20th century 

Finely carved in openwork of three /ingjiao water chestnuts and 
two sprays of lingzhi fungus, the stone of even color with natural 
inclusions and coloring. 

1 15/16in (4.9cm) wide 


$2,000 - 3,000 
Zt AERA eS EK 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi, RA RUN. AA 


For a white jade carving of three /ingzhi grouped together see, 
Robert P. Youngman, The Youngman Collection, Chinese Jades from 
Neolithic to Qing, Chicago, 2008, p. 165, no. 164; and for another 
see Bonhams Hong Kong, Marchant, est. 1925: Fine Chinees Jade 
Carvings, 28 May 2019, lot 20. 
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A WHITE JADE BI DISC WITH RELIEF CHILONG AND LINGZHI 


Finely carved in high relief a chilong holding a lingzhi spray in its 

mouth, the thick circular disc with a small aperture at center, the 
underside with neatly lined bosses within line borders, the stone 
evenly polished. 

2 3/16in (5.6cm) diam 


$600 - 1,000 


Edo: p E: 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


Dy E 
Eugene Y.C. Sung, fRA RIN. más 


For an eighteenth-century precursor, see Bonhams Hong Kong, 
Marchant, est. 1925: Fine Jade Carvings, 28 May 2019, lot 82. 
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A RARE AND FINE DATED AND INSCRIBED ‘PILLAR-FORM’ 
SQUARE GRAY JADE SEAL 

inscribed Daoguang twenty-first year, xinchou, corresponding to 
1841 

Carved from one piece of flawless, pale celadon jade, the square 
base surmounted by a tall column with indented corners under a 
galleried platform supporting a crouching dragon, finely carved with 
mouth agape and teeth clenched, the head dramatically resting on 
its sinewy body which forms the finial crest, the shaft inscribed 3A] 
33488 (Heqing county), ETF (God's temple), the base inscribed on 
two vertical faces 33€ — T- —sE 3E :H (Daoguang 21st year, xinchou, 
corresponding to 1841) and Xk AR — R E AYA (Repay respectably 
by Mu'en Li at Yijing tang), the four-character seal inscribed in jiu die 
script 75 ZE (God's precious treasure), the inscriptions with traces 
of carmine pigment. 

7 1/2in (19cm) high 


$40,000 - 60,000 


WIE EC TEAR BR DCR BE SIUE FT 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


K: 
Eugene Y.C. Sungi, RAIN. AA 


This seal is of the absolute finest craftsmanship and utilizes a single 
piece of nephrite from which to carve the entire seal. This fact alone 
displays the importance of the object to the donor. The amount of 
wastage in such an evenly toned brilliant material would have been 
high, and costly. The ‘column’ or ‘pillar’ form is very rare amongst 
jade seals and no other example appears to have been published. 
This form of seal, cast in bronze, however, can be traced back to 
at least the Warring States period and on through the Ming and 
Qing dynasties, for examples see Ancient Seals, The Complete 
Collection of Treasures at the Palace Museum, Hong Kong, 2008, 
p. 7, no. 11 (Warring States seal); p. 166, no. 343 (Jin seal); p. 168, 
no. 345 (Yuan seal) p. 183, no. 369 (Ming seal); and p. 228, no. 
415 (Qing seal). The likelihood, however, is that this seal is more 
closely based on an architectural form. The tall column with indented 
corners under a galleried platform supporting a crouching dragon, 
probably represents an architectural feature such as a gateway pillar 
or column. Many large building complexes across China feature 
such pillars for gateways. For example, see the gateway to the 
famous Temple and Cemetery (and family mansion) of Confucius 
that is located at Qufu in Shandong Province and illustrated on the 
UNESCO World Heritage Convention website (whc.unesco.org/en/ 
list/704/). Four large pillars supporting a capital upon which sits a 
dragon grace the entrance. 
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The seal has inscriptions on various planes. The central pillar is 
inscribed ‘Heqing county’ and ‘God’s temple’. The name of the 
county is unfortunately a common one and we cannot place this 

in a particular province. "God's temple’, is a little harder to classify. 
We presume this refers to a Christian church, though we cannot 

be entirely sure, as the inscriber used the word ‘temple’ (f miao) 
instead of ‘church’ (AS or BB jiaotang or jiaohui). This is certainly 
open to interpretation. 


One side of the short square base of the seal reads, 'Repay 
respectably by Mu’en Li at Yijing Tang’. The seal it seems was 
commissioned by Mu'en Li at a school or gathering place named 
the Yijing Tang. It is possible that Mu'en Li was a missionary but 
we cannot be certain. Another side of the short base is inscribed 
Daoguang twenty-first year, xinchou, corresponding to 1841. 


The four-character seal that covers the entire base is inscribed in jiu 
die seal script E9527 €t (God's precious treasure) further suggesting 
the Christian connection. 
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A SPINACH-GREEN JADE ‘CHRYSANTHEMUM’ BOWL 


Late 18th/early 19th century 


Raised on a foot ring of tiny petals, the thinly crafted bowl with gently 
sloping sides finely carved with two rows of narrow chrysanthemum 
petals under a wide ‘chevron’ band at the rim, the semi-translucent 


stone with attractive black flecks throughout. 
2 7/8in (7.3cm) high; 7in (17.8cm) diam 


$6,000 - 8,000 


TERR TAEI BE RAR 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RZE. ARAS 
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The band of chevron-sections that decorate the rim of this delightful 
chrysanthemum bowl, is most unusual. Generally, on such bowls, 
the petals rise from the foot all the way to a petal-shaped rim. For 
another Hindustani jade box, with a cover decorated in a similar 
chevron-like design and another box inlaid in gold with a similar 
pattern, see Jadeware, The Complete Collections of Treasures of the 
Palace Museum, Hong Kong, 1995, pp. 268-269, nos. 221-222. 


1422Y 

A CORAL ‘FIGURAL’ GROUP, NOW MOUNTED AS A LAMP 
Late Qing Dynasty/Republic Period 

The coral branch carved as a tall, sinuous female immortal dressed 
in long, flowing robes fluttering about the body, the right arm holding 
a lotus stem issuing a large pad and blossom over the immortal's 
high chignon, the left hand by the waist pointing toward the small 
boy attendant leaning to one side and offering a ripe peach, the coral 
a vibrant and deep pinkish red, the figural group positioned atop 

an openwork wood stand carved as interlocking pine branches, all 
Set within a gilt-bronze lamp modeled with openwork lappets at the 
base. 

7/8in (25cm) high, excluding wood base and lamp 


$2,000 - 4,000 


ARARA WEF ERE RE 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, fZzff t. AA 


The present sculpture cleverly uses the natural structure of the coral 
to inform the composition. For similar coral figural groups from this 
period featuring a female immortal and a small boy by her side, see 
one sold in our Los Angeles rooms, 18 December 2019, lot 602; and 
one from the Sir Daniel Donohue Collection sold in the same rooms, 
4 April 2011, lot 230. 
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A POLYCHROME FIGURE OF SEATED AVALOKITESHVARA 
Qing Dynasty 

Positioned in royal ease (rajalilasana) on a rocky outcrop, the erect 
torso leaning slightly to the proper left side and supported by the left 
arm extending downward, the opposite arm resting casually on the 
raised right knee, the left leg gracefully extending over the edge with 
the foot resting on a lower ledge, the deity dressed in loose robes 
and sashes falling elegantly over the body and rocks, the patterns 

of the silk garments replicated by finely applied stucco details and 
painted in contrasting colors, a double necklace suspended across 
the bare chest, the arms adorned with an armband at each bicep 
and a pair of bracelets at each wrist, the fleshy face with rosebud 
lips beneath downcast eyes, framed by pendulous ears and long hair 
neatly combed into a high chignon behind a small lotus-form diadem. 
29in (73.7cm) high 


$15,000 - 25,000 


3B DL 7NREZK ARS 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RABIN. AA 


This sculpture of Avalokiteshvara shows the deity in the Water-Moon 
manifestation (Shuiyue Guanyin), indicated by the distinctive posture 
of the body on a rock formation. In this avatar, Avalokiteshvara 
presides over her personal paradise, Mount Potalaka, which is 
described in scripture as a rugged island where the bodhisattva 
would sit to observe and contemplate the reflection of the moon 

in the water. The reflection is a metaphor for the Buddhist concept 
that everything in the world is illusory and impermanent. As 
Avalokiteshvara was also the goddess of compassion, the serene yet 
thoughtful countenance of the deity in the present sculpture indicates 
her dual understanding of the ephemerality of existence and her 
perpetual mercy for all who are suffering. 


The Water-Moon iteration of Guanyin was a unique Chinese 
iconography. As discussed by Chü-Fang Yü in “Guanyin: The 
Chinese Transformation of Avalokiteshvara", Latter Days of the Law: 
Images of Chinese Buddhism, 850-1850, Honolulu, 1994, p. 156: 
"The earliest dated Water and Moon Guanyin was done in 943 and 
appears on the lower register of a larger painting of the Thousand- 
handed and Thousand-eyed Guanyin on silk banner in the Musee 
Guimet. ... The Water and Moon Guanyin was a popular subject for 
Dunhuang painters. The 1982 complete catalogue of the contents of 
the caves in Dunhuang identifies fifteen wall paintings of the Water 
and Moon Guanyin, six of which were done in the tenth century; the 
others date from the eleventh to the thirteenth century. The genesis 
of this iconography, however, should probably be dated to the eighth 
and nineth centuries..." 


For Song and Liao antecedents, see the very similar polychrome- 
painted wood figure of Water-Moon Guanyin of larger size in the 
collection of the Seattle Art Museum, illustrated by Foong, Wu, and 
Mason, “An Asian Art Museum Transformed”, Orientations, vol. 51, 
no. 3 (May/June 2020), pp. 54-55, fig. 12, also illustrated on the 
museum's website, accession number 35.17, described as 10th-13th 
century. Another large polychrome-painted wood figure of Water- 
Moon Guanyin of this posture and style can be found in the collection 
of the Nelson-Atkins Museum of Art, illustrated by Mackenzie and 

Lu, Masterworks of Chinese Art: the Nelson-Atkins Museum of Art, 
Kansas City, 2011, pp. 80-81, no. 20, described as Liao (907-1125) 
or Jin dynasty (1115-1234). 


The results of Carbon 14 tests 2992-052503 and 2992-052504 
suggest a production date no earlier than 1698 and several possible 
dating scenarios between the 18th and 20th century. A copy of the 
report is available on request. 
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A PAIR OF PAINTED POTTERY FIGURES OF WARRIORS Provenance 

Tang Dynasty Eugene Y.C. Sung Collection, Ohio and New York 

Each standing with the legs together atop a square base, the shins 

armored in greaves, the torso with a tunic breastplates, beast-mask- — 2B: 

form shoulder covers and other protective panels held in place by Eugene Y.C. Sung, RARI- AAAI 

leather straps, the right arm extended downward, the left arm bent at 

the elbow, the fingers of each hand curled inward to hold a weapon, This type of pottery warrior was made for mortuary purposes, 
the round head with prominent eyes and nose beneath a close-fitting to perform an apotropaic function in the tomb of the deceased. 


helmet, traces of polychrome pigment. See another pair of painted pottery warriors of this type from the 

23 3/4in (60.3cm) high (2). collection of Blanche Thebom sold twice in our San Francisco rooms: 
first on 23 August 2010, lot 6175, and again on 24 June 2013, lot 

$2,000 - 4,000 TRO: 


E mK 
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A RARE LONGQUAN CELADON-GLAZED ‘CRANE AND 
CLOUDS’ SAUCER DISH 

Yuan Dynasty 

The low, angled sides rising from a flat base supported on a narrow 
foot, the everted petal rim molded as a band of petals, the cavetto 
similarly impressed, the well molded with a crane soaring in the 
center and surrounded by four ruyi-form clouds, covered overall in a 
bluish-green glaze, save for the footring burnt orange from firing. 

5 7/8in (14.9cm) diam 


$6,000 - 8,000 


T Hee RS SA ie NE 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi&, RŽI ARAS 


Another dish of this type is in the collection of the Cleveland Museum 


of Art, accession number 1989.282, and illustrated on the Museum's 
website. 
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AN IMPERIAL CELADON-GLAZED GLOBULAR VASE 
Yongzheng underglaze cobalt-blue four-character seal mark and of 
the period 

The wide, compressed globular body tapering into a cylindrical neck 
molded with three equidistant concentric rings below the delicately 
formed mouth rim, the surface covered with a lustrous pale celadon 
glaze of even tone, the glazed foot rim with four-character Yongzheng 
mark. 

5 1/4in (13.3cm) high 


$30,000 - 50,000 


ARIE EFHO “TREK SHEAR 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sungit, FRA FRI. 44M 


The use of triple bow-string bands on the necks of such vessels is 
quite rare. However, a good comparison can be made between this 
vessel and a larger flambe example from the Qing Court Collection, 
also bearing a Yongzheng mark. While it has five bow-string bands, 
in groups of three and two, the form, with shallow cup-shaped 
mouth and slightly spreading foot, is very similar, see Monochrome 
Porcelain, The Complete Collection of Treasures of the Palace 
Museum, Hong Kong, 1999, pp.198-199, no. 179. 
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A FINE FAMILLE-ROSE ‘CHICKEN AND BOY’ CUP 

Qianlong fang gu seal mark, Qing Dynasty-Republic Period 

The deep, straight sides incurving at the lower body and smoothly 
transitioning to the footring, one side of the exterior finely painted 
with a young boy in a garden approaching a rooster, the child 
dressed in a lavender robe and white trousers with his eyes fixed 

on the bird and the arms extending to seize it, the yellow, orange, 
and black rooster staring down the prospective captor, brilliant blue 
rockwork and blossoming red and pink peonies framing the scene, 
the opposite side with a black-enameled 126-character imperial 
poem followed by Qianlong bingshen yuti (made in the bingshen year 
of the Qianlong reign (1776) by imperial command), and two iron-red 
seal marks reading san (three) and Qian (Qian[long]), below the poem 
a brown and white hen corralling her four chicks, the base with the 
six-character Da Qing Qianlong fang gu (Exemplifying antiquity during 
the Qianlong reign of the Great Qing dynasty) seal mark in underglaze 
blue, custom fabric stand, custom Japanese wood box. 

2 5/8in (6.7cm) high 


lauding their virtues. The present cup embodies these expressions of 
appreciation by borrowing the centuries’ old tradition of the ‘chicken’ 
cup, executing it with fine famille-rose enamels, elongating the 
silhouette of the vessel, and adding a precocious young boy and the 
emperor’s own poem to the composition. The poem describes the 
emperor’s admiration for antiquity and identifies the boy on the cup 
as Jia Chang (b. AD 713), a child prodigy who began training at the 
age of thirteen to fight cocks for the Xuanzong emperor (713-756). 
The child is painted on tiptoe, possibly to form the rebus giao zu er 
dai, meaning ‘to expect something to be soon forthcoming’. 


Examples of the antecedents of these ‘Boy and Chicken’ cups 

that also bear the Qianlong fang gu seal mark are preserved in a 
number of major museum collections, including one in the National 
Museum of Asian Art, Washington, D.C., exhibited and published 

in Joined Colors, Arthur M. Sackler Gallery, Smithsonian Institution, 
Washington D.C., 1993, cat. no. 64; one from the Percival David 
Foundation, now in the British Museum, London, exhibited and 
published in For the Imperial Court: Qing Porcelain from the Percival 
David Foundation of Chinese Art, Kimbell Art Museum, Fort Worth, 
1997, cat. no. 33; and a pair of cups in the Palace Museum, Taiwan, 
exhibited and published in the Special Exhibition of K’ang-hsi, Yung- 
cheng and Ch’ien-lung Porcelain Ware from the Ch'ing Dynasty in the 


$20,000 - 30,000 


«Kissel it» Bam AFA eas EUIS 


Provenance tanks : 
. ; Palace Museum, Taipei, 1986, cat. no. 144. A cup of this type was 
Eugene VIC: Sung election ONG. and NEw: York also loaned by the Chinese government to the International Exhibition 
GB: of Chinese Art, Royal Academy, London, 1935, cat. no. 2155. 
Ib + 


b bN 4h WN 
Eugene Y.C. Sungi, RARI- 4M The type of Qianlong cup, upon which our example must be based, 


The motif on the present cup is inspired by the doucai ‘Chicken’ have come on the market in recent years, including one from the 


cups first produced during the Chenghua reign (1464-1487) and 
later revived under the Kangxi emperor (r. 1662-1722) and further 
popularized by the Qianlong emperor (r. 1736-1796) who deeply 
revered the artistic accomplishments of earlier periods. He actively 
studied existing artworks and sought to celebrate them through 
reinterpreting their styles in modern works and composing poems 
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collection of Dr. Wou Kiuan that sold at Sotheby’s, New York, 22 
March 2022, lot 81; another in the same rooms, 20 March 2019, lot 
525; a third sold at Sotheby’s, Hong Kong, 6 April 2016, lot 3622; 
another at Christie’s, New York, 19 September 2014, lot 962; and a 
fifth example sold at Christie’s, London, 4 November 2008, lot 222. 


(three views) 
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A MASSIVE TURQUOISE-GROUND BLUE AND WHITE AND 
GILT ‘PHOENIX’ VASE 

1770-1820 

Of baluster shape with waisted spreading foot, a single ridge at the 
shoulder, and a tall waisted neck with everted cup-shaped mouth, 
extremely well painted in underglaze cobalt blue and gilt with a 
descending phoenix to one side and an ascending phoenix to the 
other, each with outstretched wings and magnificent tail feathers, 
each set against a continuous backdrop of large leafy peony 
branches above stylized leaf lappets at the foot and ruyi-lappets 

at the rim and further applied with a turquoise glaze to the spaces 
between the design, the neck with flattened molded vertical dragon 
handles with gilt and iron-red highlights, a large rounded foot rim and 
unglazed base. 

31 3/4in (80.5cm) high 


$5,000 - 7,000 


1770-18207 BRS TLE A SUBRE RAR 
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Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi, fRA RIN. 4N 


For a vase dated to the Qianlong period, of almost identical size and 
proportions and with identical molded handles, see Sotheby’s Hong 
Kong, 10 April 2006, lot 1735. It too has heavily gilded highlights, 
although the subject differs. Interestingly, the foot and interior of that 
example is glazed in turquoise, whilst our example is turquoise glazed 
to the exterior. 


Another slightly taller vase in the Beijing Palace Museum, of an 
identical profile but with the handles placed slightly higher up the 
neck, and with a scene of boys in a garden that is dated to the 
Jiaqing period, also bears comparison, see Porcelains with Cloisonne 
Enamel Decoration and Famille Rose Decoration, The Complete 
Collection of Treasures of the Palace Museum, Hong Kong, 2008, 
pp.190-191, no. 168. 
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A FAMILLE-ROSE ‘LI BAI’ CUP 

Jiaging seal mark and of the period 

The deep sides gently rounded and tapering seamlessly to the 
footring, one side of the exterior delicately enameled with the poet Li 
Bai in repose leaning against a bundle of scrolls with a kettle, wine 
pot, and lotus-form scepter nearby, the other sides with two poems 
describing the poet's life, and large pink lotus bud starting to open, 
the base with the four-character seal mark in iron red within a square 
cartouche. 

3 1/8in (8cm) diam 


$15,000 - 20,000 


RE (RTR TEAR ARA 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sungit, RŽ ARAS 


Peal 
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Li Bai (701-762) was a poet in the Tang dynasty (618-907) renowned 
for his contributions to the development of the poetic form, his prolific 
literary production (with approximately 1,000 poems attributed to 
him), and his love of wine. He is often depicted with a cup or jug of 
wine, as seen here. While his visage has long been a favored subject 
on wine-related wares, cups of this shape and subject matter bearing 
Jiaging reign marks are indeed rare. Another cup of this type, though 
slightly wider, sold three times at auction: first, at Sotheby's, Hong 
Kong, 14 November 1989, lot 306 (one of two); then at Christie's, 
Hong Kong, 27 November 2007, lot 1768; and later at Christie's, 
Hong Kong, 26 November 2014, lot 3318. Another cup of this type, 
but featuring a depiction and inscriptions related to the Western Han 
dynasty (206 BCE - 9 CE) politician and imperial paramour, Dong 
Xian (22-1 BCE), sold in the aforementioned three sales in lots 306 
(part lot), lot 1767, and lot 3319, respectively. Both Li Bai and Dong 
Xian are featured in the Wu shuang pu (Table of Peerless Heroes) 
published in 1694 by Jin Shi (ca. 1625-1695) (also known as Jin 
Guliang), which suggests that these cups may have been made as 
part of a set with each vessel dedicated to a different figure in the 
book. 


5E 


(three views) 
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A FAMILLE-ROSE ‘YAN GUANG’ CUP 

Jiaging seal mark and of the period 

The deep sides gently rounded and tapering at the lower body to 
the low footring, one of the exterior sides delicately painted with Yan 
Guang seated beside a woven basket and holding a fishing rod, 
dressed in a bamboo hat and raincoat over pink and blue robes, the 
other two sides inscribed in black enamel with literary passages, the 
base with the four character Jiaging seal mark in iron red within a 
square cartouche. 

3 1/8in (8cm) diam 


$15,000 - 20,000 


eee CER) TALK BOC BACH 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


5638: 
Eugene Y.C. Sungi, RZ ARAS 


Yan Guang (ca. 39 BCE - ca. 41 CE) (courtesy name Yan Ziling, 

also known as Zhuang Guang) was one of the four famous sages of 
Yuyao, Zhejiang province during the Eastern Han dynasty (25-220 
CE). As a youth, he was a classmate of Liu Xiu (5-57 CE) (courtesy 
name Wenshu), who became Emperor Guangwu when he re- 
established Han dynasty in 25 CE. Upon his ascent to the throne, the 
emperor offered Yan a position at court, however, Yan declined and 


chose instead to lead a simple life in the mountains fishing on the 
banks of the Fuchun river. His decision to eschew rank and riches 
made him a famous folk hero celebrated for his purity of heart. For 
this reason, he was included in the Wu shuang pu (Table of Peerless 
Heroes) published in 1694 by Jin Shi (ca. 1625-1695) (also known 
as Jin Guliang). Indeed, the depiction of Yu Guang on the present 
cup is based on the printed image of him in the Wu shuang pu. 

One of the inscriptions on this cup comes from the text ‘Record of 
Mr. Yan’s Ancestral Hall’ by the Northern Song dynasty (960-1127 
CE) reformist prime minister and scholar Fan Zhongyan (989-1052) 
(courtesy name Xiwen), who admired Yan’s imperviousness to greed 
and corruption. 


No other cups with this particular subject matter have been recorded, 
however, it may have been made as part of a set of cups featuring 
figures in the Wu shuang pu. Other cups of this type, though slightly 
wider in diameter, and featuring other historical figures from the Wu 
shuang pu include one illustrating and describing the Tang dynasty 
poet Li Bai (701-862 CE), which was sold three times at auction: first, 
at Sotheby’s, Hong Kong, 14 November 1989, lot 306 (one of two); 
then at Christie’s, Hong Kong, 27 November 2007, lot 1768; and 
later at Christie’s, Hong Kong, 26 November 2014, lot 3318, and the 
example offered as lot 129 in this sale; and one featuring a depiction 
and inscriptions related to the Western Han dynasty (206 BCE - 9 
CE) politician and imperial paramour, Dong Xian (22-1 BCE), sold in 
the aforementioned three sales in lots 306 (part lot), lot 1767, and lot 
3319, respectively. 
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(three views) 
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A CORAL-GROUND ‘FIGURAL’ ‘MEDALLION’ BRUSHPOT 
Shengdetang zhi mark, Late Qing Dynasty 

The wide cylindrical body with a flat, inverted rim, the exterior sides 
with three large medallions each enclosing a lady dressed in elegant 
robes enjoying a day outdoors, the scenes delicately painted in 
colorful enamels, all reserved against a brilliant orange-red ground 
overlaid with ‘flowerballs’ painted in gilt, the rim enameled with a 
continuous keyfret band in blue, the base with a recessed central 
medallion coated in clear glaze and painted in iron red with a four- 
character Shengdetang zhi mark within a square, surrounded by a 
broad band of biscuit around the perimeter of the base. 

5 1/2in (14cm) high 


$1,200 - 1,500 


AR BS SHEAR ARMS PEE EH ER TE 3 [e] S8 (53 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RAHI. AA 


The Shendetang (Hall of Prudent Virtue) was a residence within 

the Yuanmingyuan (summer palace) completed in 1831 during the 
Daoguang emperor’s reign (1820-1850). It became the emperor’s 
preferred residence and works commissioned specifically for this 
site bore the eponymous hall mark. The mark continued to be used 
in subsequent periods on porcelains that exhibit the sumptuous 


qualities of wares originally commissioned by the Daoguang emperor 


for this particular residence. 
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A COPPER-RED-GLAZED DISH 

Yongzheng mark and of the period 

The gently rounded sides rising from a slightly tapered foot, the 
interior covered in a clear glaze, the exterior bathed in a liver-red 
glaze darkening slightly at the rim, the base with the six-character 
Yongzheng mark in underglaze blue within a double circle. 

5 7/8in (14.9cm) diam 


$4,000 - 6,000 


WHEE (KART SRE Ral VME 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungi, fRA RIN. 420 


A number of dishes of this type and period have come to market 
in recent years. Compare one sold in our London (Knightsbridge) 
rooms, 16 May 2008, lot 542; another sold in our London (New Bond 
Street) rooms, 13 May 2021, lot 41; one sold at Sotheby’s, London, 
14 May 2014, lot 33; a dish sold in the same rooms, 6 November 
2013, lot 323; and one from the Robert Hatfield Ellsworth Collection 
sold at Christie's, New York, 19 March 2019, lot 446. 
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A BONE-INLAID WOOD STAND AND COVER 

Late Qing Dynasty/Republic Period 

Both of square section and comprised of stained softwood; the 
cover centered by a large clover-shaped cartouche outlined in a 
lighter shade of inlaid wood, the cartouche enclosing a blossoming 
garden visited by paradise flycatchers and butterflies all inlaid in bone 
with their details finely incised, outside of the cartouche beribboned 
bajixiang emblems at the corners each divided by an ‘infinity knot’ all 
inlaid in bone and enclosed by a square border of inlaid wood, the 
sides of the box each inlaid in bone with a ‘squirrel and grapes’ motif 
within a wood-inlaid border; the stand supported on four cabriole 
feet each issuing from a beast mask and supporting a waisted apron 
below an upright lip carved with openwork classic scroll, the top of 
the stand centered by an inset panel of lighter softwood, the sides of 
the apron inlaid in bone with further classic scroll and quatrefoils. 

3 3/8 x 17 1/7 x 17 1/2in (8.6 x 43.5 x 43.5cm) the cover; 

4 x 18 x 18in (10.2 x 45.7 x 45.7cm) the stand (2). 


$2,000 - 4,000 


E 
a 


ARRU RACES EKE 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 
ARR: 

Eugene Y.C. Sung, RAR. AZM 
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The Eugene Y.C. Sung Snuff Bottles 


Inside-painted bottle by Ma Shaoxuan of Sun Jianai, 1905 


Eugene Y.C. Sung was born in Shanghai (1915-2005) and was 

a direct descendent of the eminent Chinese official and notable 
statesman of the Qing Dynasty, Sun Jianai (1827-1909). In 1905, Ma 
Shaoxuan painted Sun Jianai in an inside-painted glass bottle (fig 1). 
Sun Jianai’s story and achievements are recorded and memorialized 
by the scholar Emily Byrne Curtis in Reflected Glory in a Bottle 
published in 1960, pp. 22-23. 


As a boy, Eugene watched his grandfather, Sun Duoyuan, spill some 
powder on his palm from a little bottle and use his other index finger 
to sniff the powder but he did not dare to ask him if he could try it. 
The bottle was very beautiful and was passed down to his father, Sun 
Hongfang. 


Eugene was a founding member of the International Chinese 

Snuff Bottle Society (ICSBS) at its inception in 1969. At their first 
convention in New York, the honorable president, the late Mrs. Lilla 
S. Perry told Mr. Sung that “We are very interested in porcelain snuff 
bottles, but we know very little about them. It would be very desirable 
if you would consider undertaking the task of researching them since 
there was hardly any knowledge available on them.” Mr. Sung liked 
the scholarly challenge, and one might say that he spent the rest of 
his active life rising to it. 
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Inside-painted bottle by Wang Xisan of Mr. and Mrs. Eugene 
Y.C. Sung, 1970's 


He was awarded a Life Member Award from the International Chinese 
Snuff Bottle Society in 1997, because of his dedication, promotion, 
and research. The following year, Eugene made a significant donation 
of Chinese porcelain snuff bottles to the permanent collection of 

the Seattle Art Museum / Seattle Asian Art Museum (SAAM) to 
support the institution's commitment "to preserving, studying, 

and presenting the unique form of miniature art to the public" and 
"enhance its collection of Chinese porcelain." Director Mimi Gardner 
Gates, appointed Mr. Sung an honorary consultant on Fine Chinese 
Ceramics and Works of Art at SAAM. At the donation's reception, 
Eugene noted that his gift of porcelain snuff bottles was a culmination 
of fifty years of researching, selecting, and assembling. He described 
the collection as "unique and wholesome" and that verification of 
many of the bottles, by both the Palace Museums of Beijing and 
Taiwan; the Percival David Foundation and the Victoria & Albert 
Museum’s in London , as well as experts and specialists at leading 
auction houses, had been undertaken. 
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A CONJOINED YELLOW JADE DOUBLE-CYLINDRICAL 
‘VASES’ BOTTLE 

1750-1830 

Each cylinder vase with plain central section between a low-relief 
carved C-scroll band above the foot and a key-pattern band above 
ruyi-lappets below the plain rounded shoulder and waisted neck, well 
hollowed to the interior and conjoined at one side, supported on a 
simple flat circular foot ring. 

2 1/8in (5.3cm) high, stopper, wood stand 


$2,500 - 3,500 


1750-1830 BREW BLUES A SERES Ha — f 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungit, RABIN. AAI 


For another miniature yellow jade double bottle from a private 
European Collection, see Sotheby’s Hong Kong, Important Chinese 
Snuff Bottles, 5 November 1997, lot 2162, though rather than of 
cylindrical shape these bottles, conjoined at the center also, are of 
baluster outline. 


Two other examples of baluster outline see Geng Baochang and 
Zhao Binghua Zhongguo Biyanhu Zhenshang (Gems of Chinese 
Snuff Bottles), Hong Kong, 1992, nos. 270-271. 
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A RUSSET, OLIVE AND CELADON JADE ‘MONKEY AND 
PEACH BRANCH’ PEBBLE BOTTLE 

1750-1830 

Of pebble form, the main side carved through a dark olive and russet 
skin with a monkey crouching amidst swirling clouds and clutching 

a large leafy peach branch that trails behind his backward turning 
head, down his back, and ending in two fecund fruits, the reverse 
side of the pebble plain and of fairly even celadon-white tone. 

2 3/16in (5.8cm) high, stopper 


$600 - 1,000 


1750-1830 RZ Bl BR AL Rs — P 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RAIN. 4J 


For a serpentine example stained black to imitate nephrite jade and 
depicting a monkey with a peach on one side, see Hugh Moss, Victor 
Graham and Ka Bo Tsang, The Art of the Chinese Snuff Bottle, The J 
& J Collection, Vol. 1, New York, 1993, pp. 143-144, no. 78. 


Images of monkeys holding peaches recall the sixteenth century 
mythological novel by Wu Cheng'en, Journey to the West, (Xiyouji), 
in which the monkey king, Sun Wukong wrecks a party given by 
the Queen Mother of the West, Xiwangmu, by eating most of the 
peaches of immortality. The monkey, hou and peaches, shoutao, 
form the rebus linghou xianshou (sacred monkey offers longevity), 
see Terese Tse Bartholomew, Hidden Meaning in Chinese Art, San 
Francisco, 2006, p. 198, nos. 7.40 and 7.40.1. 
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A YELLOW, RUSSSET, GRAY AND GREEN JADE WAISTED 
OVAL BOTTLE 

Of waisted oval shape, possibly imitating an inkstone, with recessed 
waisted oval panels, mirroring the bottles outline, to the center of 
each main face, the narrow sides chamfered, below a tall cylindrical 
neck with wide mouth and spreading oval foot ring and deep 
hollowed base. 

1 15/16in (4.9cm) high, stopper 


$1,000 - 1,500 


FRIDA E ERES EET 


Provenance 
Sotheby's Hong Kong, 3 May 1995, lot 524 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
TUBSEKELL, 1995.5 H3H, mm524 
Eugene Y.C. Sung, RABIN. AA 


For another small russet and yellow jade bottle but of oval outline, 


also hollowed through a large mouth, see Hugh Moss, Victor Graham 
and Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, The Mary and 


George Bloch Collection, Volume 1, pp. 186-187, no. 75. 
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A LARGE RUSSET AND CELADON JADE ‘DRAGONS AND 
CARP’ BOTTLE 

Master of the Rocks School, 1770-1850 

Of large irregularly rounded square shape, carved through a russet 
skin in deep relief to one side with two fume-spewing dragons, one 
descending from the depths of dense clouds, the other rising from 
raging waters near rockwork below which extend to the narrow 
side, the reverse carved in low relief from the primarily celadon stone 
with a carp rising from water and supporting a Daoist pavilion on 
vapor issuing from its mouth, all below a short cylindrical neck and 
supported on a wide flat oval foot ring. 

2 1/2in (6.4cm) high, stopper 


$2,500 - 4,500 


1770-1850 PRS E ZI ABS eae 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, fRA RIN. AZ 


For a smaller, less robust, Master of the Rocks School bottle with a 
dragon to one side, similarly spewing vapor, amidst a dense cloud 
ground, see Sotheby's, New York, The Neal W. and Frances R. 
Hunter Collection, 15 September 1998, lot 341. Another bottle of 
pebble form with a sinuous dragon emerging from clouds was sold 
at Christie's New York, The Ruth and Carl Barron Collection of Fine 
Chinese Snuff Bottles: Part IIl, 14 September 2016, lot 438. 


(two views) 
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AN IMPERIAL CELADON JADE ‘PAIRED BIRDS AND YUZHI 
POEM’ BOTTLE 

Qianlong 

Of bulbous spade shape, the narrow sides with a plainly chamfered 
edge below the waisted neck and everted rim, one main face lightly 
engraved with a scene of two quails and millet sprays and a tree with 
two small birds in the bare branches above, the other side with a 
thirty-character poem followed by the Yuzhi designation. 

2 3/8in (6cm) high, stopper 


$4,000 - 6,000 
SERE MRE ESA (RRR) PHS CA iT 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungit, BZ. más 


The poems reads: 


MESH, BIKA. 
PRABR, SAMAR. 
ERDER, AZ. 
HR 


The inscription is a poem composed by Qianlong for a painting of 
two sparrows by Wang Yuan (13th-14th c.), a Yuan dynasty painter 
known for his bird-and-flower paintings. (An example from the Palace 
Museum, Beijing: File: Wang Yuan Pheasant and Small Birds.jpg - 
Wikimedia Commons) 


The first two lines read “sparrows seek thorny branches for perching, 
while quails peck at plump millets.” The last three characters read yu 
Zhi shi (imperial poem). 
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A SUPERB YELLOW AND RUSSET JADE ‘GOURD’ BOTTLE 
Qianlong 

Of natural gourd form and extremely well hollowed and with a large 
mouth opening, carved with a long stem, with smaller gourds and 
leaves, that trail from the side of the upper gourd neck and that 
wraps around the sides to the large lower gourd section below and 
incorporates an area of russet skin to one side, the foot formed by 
simple concentric rings that imitate the blossom end of the gourd. 
2 5/16in (6cm) high, stopper 


$7,000 - 10,000 
HCl RRER RASS 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RABIN. AWM 
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For a lengthy discussion on the subject of the ‘naturalistic’ group 

of Imperial jade bottles, often of fruit form, see Michael C. Hughes, 
The Chester Beatty Library, Dublin, Chinese Snuff Bottles, Baltimore, 
2009, p. 64, no. 46, where the author illustrates a superb white 
jade gourd-shaped bottle and notes that the popularity at court of 
this ‘naturalistic’ group cannot be in doubt since they comprise a 
large percentage of the published nephrite bottles from the Imperial 
collection. 


See also Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury 
of Chinese Snuff Bottles, The Mary and George Bloch Collection, 

Volume 1, pp. 154-159, nos. 62-63; pp.164-165, no. 65, for three 
other examples of nephrite fruit-form bottles that bear comparison. 


See also Thomas Fok, The Splendour of Jade, The Songzhutang 
Collection of Jade, Hong Kong, 2011, p. 189, no. 151, for another 
yellow and russet jade gourd bottle of very similar type. 


The gourd is an important auspicious symbol and is a natural 
symbol of fertility because of its numerous seeds. The plant can 
produce large gourds, gua, and small gourds, die and when 
depicted as such can form the rebus guadie mianmian, meaning 
‘ceaseless generations of descendants’. The sting-like vines and 
tendrils, mandai, can be read as a pun on wandai, ‘ten thousand 
generations’, further solidifying the reading of the rebus. 


(two views) 
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A WHITE AND RUSSET JADE ‘MONKEY ON SILK BAG’ 
PEBBLE BOTTLE 

Qianlong 

Well carved as a silk bag of gourd-form outline tied at the top with 
a ribboned knot, the taught bag with neat folds falling to the lower 
bulbous end, an area of brown skin to the neck of the vessel carved 
in high relief with a monkey looking back over its shoulder at a small 
wasp and clutching a leafy chrysanthemum spray in its right hand 
that trails down the bag, with the flowerhead cleverly utilizing a cream 
inclusion. 

2 3/8in (6cm) high, stopper 


$8,000 - 12,000 


PE RAR RRA] SEEI 


Provenance 
Sotheby's Hong Kong, 3 May 1995, lot 536 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
BiSMEBLL, 1995F5SA3A, fans536 
Eugene Y.C. Sung, RABIN. AA 


The subject of a monkey, hou, with a bag, yin, and a wasp, feng, 
forms the rebus houdai fenghou, conferring the rank of Marquess, 

or a wish to reach high ranking status. For a larger example with the 
same subject see Sotheby's New York, The Joe Grimberg Collection 
of Chinese Snuff Bottles, 14 September 2010, lot 73, and another is 
illustrated by Pamela Friedman, Chinese Snuff Bottles from the Pamela 
R. Lessing Friedman Collection, Hong Kong, 1990, p. 61, no. 67. 


See Sotheby's Paris, 11 June 2009, lot 87 for another with the 
monkey clutching a floral branch to one side; and Hugh Moss, Victor 
Graham and Ka Bo Tsang, The Art of the Chinese Snuff Bottle: The J 
& J Collection, New York, 1993, pp.56-58, nos. 16-17 for two more 
squat examples. Two similar bottles sold at Sotheby's Hong Kong, 28 
April 1993, lot 526. 


See also another illustrated by Denis S.K. Low, More Treasures from 
the Sanctum of Enlightened Respect, Singapore, 2002, p.59, no. 53. 
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A WHITE JADE ‘PHOENIX AND DRAGON PANEL’ BOTTLE 
1800-1880 

Of rounded rectangular shape, each side carved with an oval panel 
with single ridge border, one with a standing long-tailed phoenix with 
one leg raised and wings out-stretched, the other with a phoenix- 
headed coiling dragon, the narrow sides plain below a rounded 
shoulder and cylindrical neck, supported on a slender oval foot ring. 
2in (5.2cm) high, stopper 


$4,000 - 6,000 


1800-1880 BERRA RIE 


Provenance 
Sotheby's Hong Kong, 3 May 1995, lot 559 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
GERBIL, 19954F5 H3H ,. HmI559 
Eugene Y.C. Sung, RABIN. Aman 


For a very similar example, see Hugh M. Moss, Snuff Bottle of China, 
London, 1971, pp. 70-71, no. 21. 
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A FINE WHITE JADE 'MILLET, BIRD AND BAT' BOTTLE 
1760-1830 

Of flattened elongated spade shape, the almost transparent white 
jade of a pure even color and well hollowed, the main sides each 
carved in subtle low relief with a millet spray rising from rockwork, 
and one side including a bird on a separate rock below a bat and a 
lingzhi at the sloping shoulder above, a simple shallowly cut concave 
oval foot. 

2 1/4in (5.3cm) high, stopper 


$3,000 - 5,000 


1760-1830 REWES sp ERI] A — ft 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, fRA RIN. Am Sn 


For a bottle of both similar tapering shape and with extremely 
delicate low relief carving, see Denis S.K. Low, Chinese Snuff Bottles 
from the Sanctum of Enlightened Respect Ill, Singapore, 2007, p.76, 
no. 57. 
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A GREEN, BEIGE, RUSSET AND 
CELADON-WHITE JADE ‘SHOULAO AND 
DAOIST LANDSCAPE’ BOTTLE 

Master of the Rocks School, 1770-1850 

Of rounded square shape, one side with a 
pale varicolored skin of green, beige, and 
russet tones and carved with a rustic scene 
on one side of Shoulao in a landscape with 
rockwork and waves, with a sun on the 
horizon and vapors rising to the neck where 
a single bat flies, a pine and rockwork carved 
to one narrow side, the reverse of a celadon- 
white color and plain. 

2 5/16in (5.8cm) high, stopper 


$5,000 - 7,000 


1770-1850 E Tz E 0 Uses SB RR E — 


144 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New 
York 


FRR: 
Eugene Y.C. Sung, RABIN. AA 


For another Master of the Rocks School, 
yellow and russet jade bottle with a scene of 
Shoulao to one side, see Christie’s New York, 
The Ruth and Carl Barron Collection of Fine 
Chinese Snuff Bottles: Part Il, lot 493. For 
further discussion of the school, see Hugh 
Moss, Victor Graham and Ka Bo Tsang, A 
Treasury of Chinese Snuff Bottles, The Mary 
and George Bloch Collection, Volume 1, pp. 
340-373, no’s. 133-143. Another with the 
rising sun above waves and a swirling vapor 
trail, see Christie’s New York, The Ruth and 
Carl Barron Collection of Fine Chinese Snuff 
Bottles: Part VI, 12 September 2018, lot 646. 


144 
A BULBOUS ROUNDED SQUARE WHITE 
JADE BOTTLE 


1760-1840 

Of small rounded square shape, the attractive 
bottle undecorated on the main sides and well 
carved with lion-mask fixed-ring handles on 
the narrow sides below a rounded shoulder 
and a short cylindrical neck, supported on a 
short rounded oval foot ring. 

1 15/16in (4.9cm) high, stopper 


$3,000 - 5,000 


1760-1840 EAR Zül ANI ERE S — fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New 
York 


py 
Eugene Y.C. Sung, RZ AA 


For a yellow jade bottle similarly plain and 
with delicate lion-mask handles as the only 
decoration, see Hugh Moss, Victor Graham 
and Ka Bo Tsang, A Treasury of Chinese 
Snuff Bottles, The Mary and George Bloch 
Collection, Volume 1, pp. 210-211, no. 86. 
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A WHITE AND RUSSET JADE ‘TIGER’ 
PEBBLE BOTTLE 

1780-1880 

The crouching tiger following the form of the 
pebble with the head at the narrow end and 
pierced at the tiger’s mouth for the stopper, 
a Wang character (King) on the forehead, the 
body neatly scored with tiger-skin markings 
to the upper and lower surfaces and the tail 
flicked over the animals back. 

2 3/16in (5.8cm) high, stopper 


$2,500 - 3,500 


1780-1880 A ERA AE ft 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New 
York 


FOR: 
Eugene Y.C. Sungi, RABIN. AA 


For a discussion of jade animal snuff bottles 
and an example of a white jade crouching cat 
with very similar markings to imitate the fur, 
though not of pebble shape, see Hugh 
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Moss, Victor Graham and Ka Bo Tsang, The 
Art of the Chinese Snuff Bottle, The J & J 
Collection, Vol. 1, New York, 1993, pp. 37- 
38, no. 3. 


146 

A PALE CELADON-WHITE JADE 
HINDUSTAN-TYPE ‘STYLIZED FLOWER’ 
BOTTLE 

1770-1850 

Of slender flattened spade shape and 
carved in low relief to each side with a 

plant supported on a tripod basin with 

four large leaves centered by a stylized 
hibiscus flowerhead and further small 
leaves, all between arrowroot-like leaves at 
the shoulder and foot and bordered on the 
narrow sides by a large multi-edged leaf that 
descends from the neck to the foot and has 
a channeled mid-rib with hook-like leaves at 
the margins, the waisted neck and everted 
rim plain, the foot a simple concave oval. 

2 1/4in (5.3cm) high, Stopper 


$2,000 - 4,000 


1770-1850 FÁA BAUR ABATE RHA as + 


146 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New 
York 


FOR: 
Eugene Y.C. Sung, RŽI AA 


A rounded rectangular bottle with almost 
identical decoration was sold at Christie’s 
New York, The Ruth and Carl Barron 
Collection of Fine Chinese Snuff Bottles: Part 
Il, lot 493 and illustrated on the front cover of 
the catalogue. 


Clearly the design is drawn from that found 
on so called Hindustan jades, those carved 
in the Indian Mughal style, of which many 
can be found in the Beijing Palace Museum 
today. The style was much favored by the 
Qianlong emperor. 
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A SUPERB AND ELEGANT GOLD-MOUNTED WHITE JADE 
BOTTLE 

The bottle, 1750-1830, the gold later 

Of elegant bulbous spade shape, the narrow sides with a plainly 
chamfered edge below the rounded shoulders and waisted neck, one 
main face with an applied gold ring with leaf decoration, the other 
side plain, the neck mounted with a gold collar and screw stopper 
and spoon. 

2 3/8in (6cm) high, stopper 


$4,000 - 5,000 


SES ELE RJISSS—IE 
=: 1750-1830 
ep: HARE 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


JR: 
Eugene Y.C. Sung, RZ. ARAS 


148 
148 
A LARGE PLAIN PALE-YELLOW JADE BOTTLE 
1780-1860 


Of rounded rectangular shape with rounded shoulders and cylindrical 
neck, the sides plain and supported on a flattened oval foot ring, of 
an overall even and attractive tone. 

2 9/16in (6.5cm) high, stopper 


$1,200 - 1,800 


1780-1860 Zt EUR LI sS — fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungit, fRA RIN. 4N 
For another yellow jade rounded rectangular bottle, see Christie’s 


New York, The Ruth and Carl Barron Collection: Part Ill, 14 
September 2016, lot 401. 
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A BLACK AND WHITE JADE ‘CONJOINED BEAN-PODS’ 
BOTTLE 

1760-1840 

The pods of naturalistic fecund shape and conjoined at their center, 
branches of leaves issuing from around the small mouth and trailing 
to the sides, each ridge edge of the pods with short horizontal 
strokes, the interior fairly well hollowed, the stone primarily of white 
tone with black inclusions and flecks. 

2 1/2in (6.3cm) high, stopper 


$1,500 - 1,800 


1760-1840 SR ERE ETE B I EH 


Provenance 
Sotheby's New York, sale 7278, lot 173 
Eugene Y.C. Sung Oollection, Ohio and New York 


ARR: 
ARB, JEERSRT278, JÉmnsR173 
Eugene Y.C. Sungi, RZ ARAS 


For a bean pod bottle carved from a rose stained crystal, see Hugh 
Moss, Victor Graham and Ka Bo Tsang, A Treasury of Chinese Snuff 
Bottles, The Mary and George Bloch Collection, Volume 2, Part 1, 
pp. 42-43, no. 195, where the authors note that botanical subjects 
were a staple among eighteenth and early nineteenth century bottles 
and apparently very popular at Court. For a jadeite example, see 
Sotheby’s London, 17 December 1996, lot 403. 
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A DARK-GRAY AND BLACK JADE ‘CASH-SYMBOL’ BOTTLE 
1800-1880 

Of spade shape, the mid-section of the bottle with a wide band of 
cash symbols in three rows, that wraps around the otherwise plain 
body and is divided on the narrow sides by lion-mask fixed-ring 
handles, below a short cylindrical neck and above a simple rounded 
oval foot ring, the attractive dark gray stone with minute black flecks 
throughout and veins of swirling black inclusions. 

2 3/8in (6cm) high, stopper 


$3,000 - 5,000 


1800-1880 JR X ZU SET As S ET WIR ELE E (4 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sungit, FRA RIN. 4M 


For a very rare jadeite bottle dated to the Qianlong period carved 
within oval panels on each side with formalized cash symbols, see 
Sotheby's New York, The Gerry P. Mack Collection of Important 
Chinese Snuff Bottles, 25 October 1997, lot 147. 


151 

A SUPERB BEEHIVE-SHAPED ARCHAISTIC CELADON JADE 
‘DRAGONS’ JARLET BOTTLE 

1740-1800 

The squat globular jarlet with a raised shoulder collar, waisted 
neck, and everted rim and a simple shallowly cut circular base, the 
sides carved in an archaistic style in a continuous band around the 
body with two striding phoenix-headed, one-clawed, bifurcated- 
tailed dragons, the fur on their legs and short wings or spurs neatly 
delineated, the stone of a mostly even celadon tone and with a gray 
vein and small inclusions to one side. 

1 1/2in (3.8cm) high, stopper 


$6,000 - 8,000 


1740-1800 BEŽIA REAL iE fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, f&Zzff M. AZ 


For a near identical white jade example with a Qianlong four- 
character seal mark in the Palace Museum, Taipei, see Snuff Bottles 
in the Collection of the Palace Museum, Taipei, 1991, p. 168, no. 
169. 


For another similar plain globular-form bottle but with a single raised 
collar and neck and bearing a Qianlong mark, see Robert Kleiner, 
Chinese Snuff Bottles, The White Wings Collection, Hong Kong, 
1977, pp. 23-24, no. 11 and later sold at Sotheby's Hong Kong, 
Snuff Bottles from the Mary and George Bloch Collection: Part X, 1 
June 2015, lot 207 and also illustrated by Hugh Moss, Victor Graham 
and Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, The Mary and 
George Bloch Collection, Volume 1, pp. 254-255, no. 104. 
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A FINE IMPERIAL YUZHI PALE CELADON-WHITE JADE 
‘PEONY AND POEM’ BOTTLE 

Qianlong-Jiaqing, 1740-1820 

With bulbous spade-shaped body with deeply waisted neck and 
widely everted cup-shaped rim, the narrow sides lightly chamfered, 
a flat foot rim with a simple concave-recessed base, one side with 
a twenty-eight-character poem preceded by the Yuzhi shi, the other 
side with a very finely engraved depiction of peony flowers and buds 
rising from the foot. 

2 1/8in (5.3cm) high, stopper 


$12,000 - 15,000 


8c -32 1740-1820 HRA RHA EASES 


m 


Provenance 
Sotheby's Hong Kong, 3 May 1995, lot 556 
Eugene Y.C. Sung Collection, Ohio and New York 


DS. 


ESSE, 1905475 AGA, iüi3io50 
Eugene Y.C. Sungi, RŽ ZAIN 


The poem engraved to the reverse side of this bottle extolls the 
virtues of a simple life. The Qianlong Emperor had many of his poems 
inscribed on to bottles and it is possible that after his abdication in 
1796 but before his death, the workshops continued this practice, 
and possibly even into the first decade of the Jiaging period. 


For another imperial jade bottle with an inscription on the subject of 
flowers, see Hugh Moss, Victor Graham and Ka Bo Tsang, The Art of 
the Chinese Snuff Bottle, The J & J Collection, New York, 1993, pp. 
94-95, no. 38. 
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A MAGNIFICENT SPADE-SHAPED IMPERIAL YUTI WHITE 
JADE ‘POEMS AND ORCHIDS’ BOTTLE 

Qianlong, 1750-1780 

The elegantly rounded spade-shaped bottle superbly incised and 
carved with lengthy poetic inscriptions on each side and with a 
depiction of orchids and peony to one side and curling around the 
narrow edge to the other side and utilizing a russet flaw in the stone 
to form the stem of the peony, with a shallowly-cut concave foot and 
a short waisted neck. 

2 3/16in (5.8cm) high, stopper 


$15,000 - 20,000 


FCRE 1750-1780 HIR A E Baa oe RR RS SC fF 


Provenance 
Sotheby's Hong Kong, 3 May 1995, lot 571 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
BREIL, 19905455A38, f4an5#571 
Eugene Y.C. Sungit, RŽ ARAS 


The poem on the side of the orchids reads: 

HAt (Imperial Inscription on Orchid Painting) 
ARMEER KEASGEAM. 
AKEEF, BEES DS. 
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The poem is written by Qianlong, and it is inscribed on the leaf of 
orchid of an album painted by the court painter Yu Sheng (1692- 
=> 


1767) from the collection of the Palace Museum, Beijing: FREES 
BbERAR Cf) — 88 KSEE (npm.gov.tw) 


The poem on the other side reads: 
{E128 Ate (Imperial Inscription on Pomegranate Painting) 
FE HER AL EAE, AER A 7K ÄR Ro 

DARRE AR, ARA AiE E o 


Also written by Qianlong, this poem was originally inscribed on a 
hanging scroll of marsh mallow and pomegranate flowers by the 
court artist Zou Yigui (1688-1772) from the collection of Palace 
Museum, Taipei: A8 EAA H (npm.gov.tw). The third 
line of the poem mentions marsh mallow. The poem compares the 
beauty and color of pomegranates to that of women and paintings. 


For a lengthy discussion on the subject of jade bottles with Imperial 
poetic inscriptions and corresponding subjects, most often flowers, 
see Hugh Moss, Victor Graham and Ka Bo Tsang, The Art of the 
Chinese Snuff Bottle, The J & J Collection, New York, 1993, pp. 94- 
95, no. 38. 


(two views) 
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A CELADON AND PALE RUSSET SQUARE-MEIPING-FORM 
‘ARCHAISTIC’ BOTTLE 

1750-1800 

Of tapering quadrilobed flattened meiping-form, the body carved 
in low relief and lightly engraved with an upper register of yin-yang 
symbols and C-scrolls below a ruyi-collar at the rounded shoulder, 
above a register of lotus flowerheads bordered by classic scrolls 
above upright leaf lappets at the foot, a shallowly-cut oval foot rim. 
2in (5.2cm) high, stopper 


$3,500 - 4,500 


1750-1800 FEŻ EAD PHS 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungi., fRA RIN. 4N 


For a white jade meiping form bottle, carved with an archaistic 
C-scroll band at the center, see Hugh Moss, Victor Graham and Ka 
Bo Tsang, A Treasury of Chinese Snuff Bottles, The Mary and George 
Bloch Collection, Volume 1, pp. 204-205, no. 83. 


This bottle is very much in keeping with a group of small celadon, 
white and yellow jade bottles that were made for the Court that carry 
archaistic designs based on ancient bronze vessels and the modified 
meiping form, so popular during the eighteenth century. See also 
Hugh Moss, Victor Graham and Ka Bo Tsang, The Art of the Chinese 
Snuff Bottle, The J & J Collection, New York, 1993, pp. 87-92, nos. 
34 and 36. 
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A YELLOW AND RUSSET JADE ‘ROCKWORK GARDEN’ 
BOTTLE 

1770-1830 

Of slender rounded rectangular shape, carved in a continuous scene 
with a rockwork garden with prunus and bamboo, and a butterfly 
fluttering around a hibiscus flower, areas of russet and gray inclusions 
to the stone, supported on a rounded oval foot ring. 

2 9/16in (6.5cm) high, stopper 


$800 - 1,200 


1770-1830 IRR E RISE PE A A eas I 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RŽI ARAS 


For another yellow and russet jade bottle of similar profile and with a 
continuous landscape scene with horses from the Dr. Martin Roshco 
Collection, see Bonhams New York, Fine Chinese Snuff Bottles, 20 
March 2012, lot 5. 
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A SMALL RECTANGULAR RUSSET AND CELADON JADE 
‘PLAIN-PANELED’ BOTTLE 

1750-1830 

Of small rounded rectangular shape, the main and narrow sides 
carved with a single raised rectangular panel, below the slightly 
rounded flat shoulder and cylindrical neck, supported on a short 
rounded oval foot ring, the stone with mostly opaque russet areas 
but one edge with a large triangular-shaped celadon area with an 
attractive semi-translucency, also found in a small area on one 
narrow side. 

2 1/4in (5.6cm) high, stopper 


$800 - 1,200 


1750-1830 Er {REŽ SR FBE PROC Ss — ft 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RZE AA 
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A PALE-RUSSET-SKINNED WHITE JADE BOTTLE 


1770-1850 

Of rounded rectangular shape, one side flattened and covered with 
the pale russet skin of the original pebble, the other side of a pure 
white jade of even tone, supported on an irregular flat oval foot ring 
2 3/8in (5.9cm) high, stopper 


$500 - 700 
1770-1850 FRA ER MATE 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungi, fRZzff M. 420 


For another example of similar type, see Bonhams New York, 
Chinese Snuff Bottles from Two Private Collections, 14 March 2016, 
lot 6047 and also illustrated on the front cover of the International 
Chinese Snuff Bottle Society Journal, June, 1979. 


FINE CHINESE CERAMICS AND WORKS OF ART | 185 


(two views) 


158 

A FINE WHITE JADE ‘FISH AND BOY’ BOTTLE 

1780-1840 

Of rounded rectangular shape, each side with a large ogival panel 
with raised line border, one delicately carved in relief with boy 
watching a butterfly and holding a musical stone in one hand, the 
other panel with a carp above a catfish amongst simply delineated 
wave scrolls and a leafy spray, below a cylindrical neck and 
supported on a short oval foot ring. 

2 3/8in (6cm) high, stopper 


$6,000 - 8,000 


1780-1840 FEWEST RARE 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RZE. ARAS 
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A WHITE JADE ‘CLERICAL SCRIPT POEM’ BOTTLE 

The bottle 18th century, the Imperial inscription possibly later 

Of rounded rectangular shape with high sloping shoulders, short 
cylindrical neck, small mouth and well-hollowed interior, supported 
on a tall oval foot ring, each side engraved in a crisp clerical script 
with five vertical lines of forty characters, one side followed by the 
Qianlong yuti designation and simple gian trigram seal. 

2 5/8in (6.6cm) high, stopper 


$4,000 - 6,000 
SESIL E Gea ERE FF 


=: t/t 
RFX: BC RR AA 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ESTE 
Eugene Y.C. Sung, RAIN. ARAS 


For a spreading rectangular white jade bottle with a fifty-six-character 
poem in clerical script followed by the Yuzhi designation, see 
Christie's New York, The Ruth and Carl Barron Collection of Fine 
Chinese Snuff Bottles: Part IV, 15 March 2017, lot 318. 


For an example in yellow jade and further discussion of the imperially 
inscribed jade bottles, see Hugh Moss, Victor Graham and Ka Bo 
Tsang, A Treasury of Chinese Snuff Bottles, The Mary and George 
Bloch Collection, Volume 1, pp. 266-269, no. 109. 
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A RUSSET-FLECKED GRAY-WHITE JADE ‘ARCHAISTIC’ 
BOTTLE 

1760-1850 

Of rounded-rectangular shape, carved in low relief on each side with 
a pair of confronted archaistic dragons forming long-characters, 
their tails ending in phoenix heads, similarly carved handles on the 
narrow sides, supported on a rounded oval foot rim, the stone with a 
pleasing, brown-flecked staining. 

2 1/4in (5.3cm) high, Stopper 


$1,000 - 1,500 


1760-1850 {Ribi EL TR Z0 A ERE BL — f 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RAR. AA 


For another archaistic bottle with a similar staining to the surface in 
a pleasing pattern of brown flecking but of more cylindrical shape, 
carved with a central band of archaistic scrolls and attributed to the 
palace workshops, see Bonhams Hong Kong, Snuff Bottles from 
the Mary and George Bloch Collection: Part IV, 28 November 2011, 
lot 67. and also illustrated by Hugh Moss, Victor Graham and Ka Bo 
Tsang, A Treasury of Chinese Snuff Bottles, The Mary and George 
Bloch Collection, Volume 1, pp. 228-231, no. 94. 


Another of compressed ovoid form with confronted dragons on each 
side and also pleasingly stained, see Denis S.K. Low, Chinese Snuff 
Bottles from the Sanctum of Enlightened Respect Ill, Singapore, 
2007, p.77, no. 58. 
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A MOSS-GREEN ICE JADEITE BOTTLE AND MATCHING 
CIRCULAR SNUFF DISH 


1850-1920 

With spade-shaped body below a short waisted neck and short cup- 
shaped rim, the semi-translucent stone with attractive moss-green 
inclusions to both sides, a simple concave oval foot; the plain dish 
with a circular pad foot engraved with a quartered chevron design. 
Bottle: 2in (5.2cm) high, stopper; dish: 1 1/2in (3.8cm) diam 


$2,000 - 3,000 


1850-1920 78 SE ACER EH PRR RSH 


Provenance 

Galia Baylin Collection 

Sotheby's Hong Kong, 3 May 1995, lot 540 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 

Galia Baylin£Z f& 

Fema, 19954F5 H3H , tansk540 
Eugene Y.C. Sung, RAIN. más 
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A RELIEF-CARVED PALE APPLE-GREEN ICE-JADEITE 
BOTTLE 

1830-1900 

Of rounded square shape, carved within stylized scroll surrounds 

to each main face with a long-tailed bird-of-paradise standing on 
rockwork amidst chrysanthemum sprays, the narrow sides with lion- 
mask fixed-ring handles, all below a plain cylindrical neck and above 
a simple rounded oval foot ring, the stone of attractive ice green 
tone. 

1 7/8in (4.8cm) high, stopper 


$1,500 - 2,000 


1830-1900 R55 22 7 BESS TE Aes Es BL Rs E 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RAR. AA 


For another similar relief-carved jadeite bottle depicting a basket of 
flowers, see Sotheby’s New York, Fine Chinese Snuff Bottles, 12 
October 1993, lot 176, and illustrated on the catalogue cover. 
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A BULBOUS SPADE-SHAPED EMERALD-FLECKED APPLE- 
GREEN JADEITE BOTTLE 

1800-1900 

Of bulbous spade shape with cylindrical neck, wide mouth and flat 
oval foot, the body plain and with attractive pale emerald veining to 
the matrix of the otherwise pale apple-green stone. 

2 1/4in (5.3cm) high, stopper 


$2,500 - 5,000 


1800-1900 RARR BL SE — ff 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RA RIN. AZ 


For a similar bottle from a private European Collection, see Sotheby’s 
Hong Kong, /mportant Chinese Snuff Bottles, 5 November 1997, lot 
2166 and another of slightly darker tone is illustrated in Snuff Bottles 
in the Collection of the Palace Museum, Taipei, 1991, p. 190, no. 
229. 
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A SMALL EMERALD-FLECKED DARK-APPLE-GREEN JADEITE 
BOTTLE 

1800-1880 

Of small, elegant spade shape, very lightly carved in low relief to 
one narrow side with a leafy plant with four-petalled blossoming bud 
below a lingzhi spray that incorporates a darker flaw, the design 
extending to each main face, the stone of a most attractive semi- 
translucent tone with apple-green and emerald flecks throughout, 
with a simple flat oval foot. 

1 7/8in (4.8cm) high, stopper 


$4,000 - 6,000 


1800-1880 1x35 3270 ZAREE I 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RZE AA 
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A RARE BANDED AGATE 'SASH-WRAPPED' BOTTLE 
1760-1830 

Of flattened spade shape and very delicately carved with a gift sash 
with a dense star-pattern that wraps around the bottle and is tied 

to one side, unusually using a banded agate with markings that run 
horizontally and diagonally on one side and with the appearance of a 
crashing wave to the other. 

2 3/16in (5.8cm) high, stopper 


$2,000 - 3,000 


1760-1830 FÉ FRIA IS BE BI o SE E — 


Provenance 

Alex S. Cussons Oollection 

Sotheby's Hong Kong, 3 May 1995, lot 432 
Eugene Y.C. Sung Collection, Ohio and New York 


Published 
H. Moss, Chinese Snuff Bottles from the Silica and Quartz Group, 
London, 1971, p. 33, no. 76. 


FOR: 

Alex S. Cussons# jä 

SUÉRRELE, 1995fF5 H3H , iüin3R432 
Eugene Y.C. Sung, RAEM AM 


HAR: 
RTR, «Chinese Snuff Bottles from the Silica and Quartz Group» 
» AA, 1971, FSSA, fmSRTO 


A cloth tied around a vessel, be it a snuff bottle or otherwise, was a 
decorative device indicative of a gift. Gifts were often presented at 
court tied with precious brocade. 


For another chalcedony agate bottle of very similar type, see Michael 
C. Hughes, The Blair Bequest, Chinese Snuff Bottles from the 
Princeton University Art Museum, Baltimore, 2002, p. 67, no. 48 and 
another was sold at Sotheby’s Hong Kong, 5 May 1994, lot 1392. 


For a white jade example of spade shape with a brocade wrap, see 

Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury of Chinese 
Snuff Bottles, The Mary and George Bloch Collection, Volume 1, pp. 
80-81, no. 28. 
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AN ATTRACTIVE SHADOW AGATE ‘DOUBLE-GOURD’ BOTTLE 
1770-1850 

Of elegant gourd shape with short waisted neck with extremely 
shallow cup-shaped mouth, the short spreading foot with a shallow 
circular foot ring with concave base, the semi-translucent agate of 
pale honey tone with attractive darker markings that give an ‘aquatic’ 
character to the bottle. 

2 9/16in (6.5cm) high, stopper 


$1,500 - 1,800 
1770-1850 FF SHARK Ra ge — I 


Provenance 

Francis and Kay Reif Collection, Toronto, Canada 
Christie's New York, 18 October 1993, lot 138 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 

Francis & Kay Reifisi, $2 1822, WEA 
ALAS, 19935F10AH18H, Hans#138 
Eugene Y.C. Sung, RABIN. AM 


For comparison with a Qianlong imperially marked blue glass bottle 


with an almost identical outline, foot and rim, see Snuff Bottles in the 
Collection of the Nationas! Palace Museum, Taipei, 1991, fig. 253. 
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A PLAIN SEMI-TRANSPARENT ROUNDED RECTANGULAR 
GRAY AGATE BOTTLE 

1770-1850 

Superbly hollowed to display the internal geometric patterning within 
the stone and carved with delicately delineated lion-mask fixed-ring 
handles on the narrow sides below an elegant waisted neck, with a 
simple flattened oval foot rim. 

2 5/16 inches (5.9cm.) high, stopper 


$1,000 - 1,500 


1770-1850 RAKKE IF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungi, BZ. 429 
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A GRAY, BROWN AND TAN CHALCEDONY AGATE ‘HAWK AND 
CAT’ BOTTLE 

Official School, 1770-1850 

Of rounded rectangular shape, the semi-transparent stone carved in 
high relief through a brown and tan skin with a hawk perched on a 
flowering prunus branch rising from rockwork to one side, and a cat 
seated on rocks watching a butterfly hover nearby, on the other. 

2 1/4in (5.3cm) high, Stopper 


$1,000 - 1,500 


1770-1850 35324 (22H) Aes 
JRREAXR 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RZE AA 


For another agate bottle depicting a hawk or parrot in the branches 
of a tree and attributed to the Stevens Deer Master, see Hugh Moss, 
Victor Graham and Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, 
The Mary and George Bloch Collection, Volume 2, Part 2, pp. 392- 
395, no. 326. 


Another fine chalcedony example with a bird on the branches of a 
tree to one side and a lion to the other, is illustrated by Denis S.K. 
Low, More Treasures from the Sanctum of Enlightened Respect, 
Singapore, 2002, pp. 244-245, no. 227 and also illustrated on the 
book cover. 


169 


169 

AN UNUSUAL SHADOW AGATE ‘BASKET-WEAVE AND GOOSE’ 
BOTTLE 

1780-1880 

Of small spade shape, with delicately carved bamboo-like basket 
weave that stops at the collar of the short plain waisted neck and 
above the slightly tapering flat oval foot, an unusual, black-outlined 
misty-white shadow inclusion to one side that resembles a goose 
with up-stretched neck or a chubby descending long-tailed fish, a 
well hollowed interior and concave mouth. 

1 S/4in (4.5cm) high, stopper 


$500 - 700 


1780-1880 353 Zi P188 REEF 


Provenance 
Sotheby's Hong Kong, 3 May 1995, lot 465 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
SBME, 1995445030, Ames 
Eugene Y.C. Sungit, fRA RIN. msn 


For another rare example of this popular basketweave subject in 
agate, see Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury 
of Chinese Snuff Bottles, The Mary and George Bloch Collection, 
Volume 2, Part 2, pp. 450-451, no. 347. 
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A FINE GREY AND HONEY-BROWN CHALCEDONY AGATE 
BOTTLE 

Official School, 1800-1880 

Of square shape and semi-transparent tone, carved on one side 

in high relief through a honey and brown outer layer with a seated 
elderly gentleman holding a wine cup in his raised left hand below a 
wispy cloud and with a crouched sleeping boy by his side, a vertical 
four-character inscription carved in relief alongside and reading 
Zuidao Yueyang (Drunk at the Yueyang Tower). 

2 3/8in (6cm) high, stopper 


$1,200 - 1,800 


1800-1880 18535 I5 BE A. 42! $8 EU E — f 
JRRE GR 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RABUN. AAI 


The four-character inscription Zuidao Yueyang (Drunk at the Yueyang 
Tower), refers to the legendary story of the Daoist Immortal Lu 
Dongbin getting drunk at the Yueyang Tower on three occasions. 


For another agate bottle of similar type dated to the Daoguang period 
and depicting a hawk and sun alongside a four-character inscription 
yi zai yun xiao (wish to be amongst fleecy clouds), see Sotheby's 
New York, The Gerry P. Mack Collection of Important Chinese Snuff 
Bottles, 25 October 1997, lot 198 (one of twelve). 


194 | BONHAMS 


171 


171 

A DARK BROWN AND BEIGE AGATE SPADE-SHAPED BOTTLE 
1800-1900 

Well carved in high relief on both sides through a beige outer layer 
with a hawk above lingzhi to one side and another bird amongst lotus 
to the other. 

2in (5.2cm) high, stopper 


$700 - 1,000 


1800-1900 353 I5 BES ES3& T5 RET — fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungi, fRA RUIN. 429 


The subject of a hawk or eagle, ying is a pun on the word ‘hero’ 
Yingxiong. When depicted on a solitary rock, it forms a pun on the 
words ‘solitary hero’, yingxiong duli, see Terese Tse Bartholomew, 
Hidden Meaning in Chinese Art, San Francisco, 2006, p. 125, nos. 
5.30 and 5.31. 
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A FINE AND UNUSUAL JASPER ‘COCKERELS’ BOTTLE A WELL-HOLLOWED SPADE-SHAPED TRANSPARENT SMOKY 
1820-1880 QUARTZ BOTTLE 

Of rounded square shape, the attractive quartz hardstone with a 1790-1850 


variety of colors to the matrix including black, gray, brown, white and Of small, elegant, slightly bulbous form, the main sides plain, the 
purple, very cleverly carved utilizing the purple inclusions to highlight narrow sides and rounded shoulders with low-relief lion-mask fixed- 
various features but primarily the cockscomb flowerheads on either ring handles below a cylindrical neck, supported on a rounded oval 
side, the continuous scene carved in relief with two cockerels on a foot rim. 

rockwork ground amidst the cockscomb, with a bat flying above to 1 15/16in (4.9cm) high, stopper 

one side and a butterfly to the other. 


2 1/8in (5.3cm) high, stopper $800 - 1,200 
$1,000 - 1,500 1790-1850 JES T] E ER es 
1820-1880 FAFISIA UE EWE] SEE — Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 
Provenance 
Ex Sotheby's, Sale 7281 (date unknown), part lot 101 FOR: 
Eugene Y.C. Sung Collection, Ohio and New York Eugene Y.C. Sungit, RŽI 4M 
KR: 


fett, A7281 (HART) , Ammo (823) 
Eugene Y.C. Sung, RABIN. AA 


A combination of the cockscomb, jiguanhua, and rooster, gongji 
forms the rebus guanshang jiguan, (May you continuously rise in 
rank), see Therese Tse Bartholomew, Hidden Meanings in Chinese 
Art, San Francisco, 2006, p. 106, no. 54.3 where she illustrates an 
agate snuff bottle with this subject. 
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AN UNUSUAL PURPLE AND CRYSTAL AMETHYST ‘PINE 
PAVILION’ VASE BOTTLE 

1840-1900 

Unusually carved from a large amethyst crystal with dark purple 
patches running diagonally through the matrix of the stone and with 
other areas in a misty crystalline quartz, an oviform vase at the center 
of the group functions as a table snuff bottle and is surrounded by 
a gatehouse to one side and a small hexagonal pavilion to the other 
and with a pine tree in between. 

Sin (7.6cm) across, stopper, wood stand 


$400 - 700 


1840-1900 XE m 2 LL) 7k 38 E Ps — fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sungi, RAMI. Amas n 
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AN UNUSUAL SEMI-TRANSPARENT SEA-GREEN 
TOURMALINE ‘BATS AND CLOUDS’ BOTTLE 

1820-1900 

Of slightly bulbous rounded spade-shaped, carved in relief around 
the entire body with bats amidst cloud scrolls, below a slightly 
waisted plain cylindrical neck, the attractive stone with horizontal 
crystalline markings to the matrix, and one side with a triangular 
inclusion of paler green with a black outline, the foot formed by a 
shallowly cut concave oval. 

2 3/16in (5.8cm) high, stopper 


$1,200 - 1,800 


1820-1900 PF % ikB e As ER Hn s — (+ 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sungi, fk RIN. ARAS 


For an agate bottle carved with two bats amidst a ground of stylized 
clouds on one side and attributed to the Imperial palace workshops, 
see Christie’s New York, The Ruth and Carl Barron Collection of Fine 
Chinese Snuff Bottles: Part Il, 16 March 2016, lot 488. See also, 
Hugh Moss, Victor Graham and Ka Bo Tsang, The Art of the Chinese 
Snuff Bottle, The J & J Collection, Vol. 1, New York, 1993, p. 142, 
no. 77, for a rare black serpentine bottle similarly carved with bats 
and dense clouds. 
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AN UNUSUAL BAMBOO-RIBBED SOAPSTONE ‘IMMORTALS’ 
BOTTLE 

1830-1910 

Of rounded square shape, the body of the vessel imitating bamboo 
with horizontal ribs, and further overlaid in relief with a scene of 
various Daoist immortals with identifying attributes dispersed in a 
continuous scene floating upon swirling clouds. 

2 1/8in. high, stopper 


$1,200 - 1,800 


1830-1910 UW ARE AW RUE SE — I 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RA RUN. AAI 
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A METAL-MOUNTED SEED-POD-SHAPED COCONUT-VENEER 
BOTTLE 

1840-1910 

Of seed-pod shape, the coconut veneer with three panels carved in 
low relief with a fish, a bird, and a seated figure with a whisk, each 

in a natural setting, the panels divided by a simple channel and 
bordered at each end by a design of circles and arched bands, the 
repousse white-metal-mounted neck, of fish-monster-head form, the 
forehead with a facetted glass or crystal stone and the eyes inlaid in 
green glass or semi-precious stones, the repousse decoration with 
peacock-feather-like floral designs. 

Sin (7.6cm) long, stopper 


$1,000 - 1,500 


1840-1910 $E ES RAS ETE BE — fF 


Provenance 

Bessie K. Sheirson Collection 

Sotheby's Hong Kong, 3 May 1995, lot 399 
Eugene Y.C. Sung Collection, Ohio and New York 


TR: 

Bessie K. Sheirson3Z si 

SOBSEKELL, 19954553A, jHü5n3399 
Eugene Y.C. Sung, fRA RIN. más 
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A LARGE PEBBLE-SHAPED TRANSPARENT AMBER ‘DAOIST- 
SUBJECT’ BOTTLE 

1770-1840 

The transparent dark-cognac-toned amber exquisitely carved in a 
continuous scene around the bottle with Daoist figures, one side 
with a kneeling boy and an elderly bearded immortal with a dragon- 
headed staff below pine branches that extend from a tree that rises 
at a knife-edge at one narrow side, and another kneeling boy with 
outstretched hand before a female immortal below peony branches 
that extend from a tree that rises from rockwork that rises from the 
other flattened, narrow side, the foot carved with rockwork and the 
small mouth neatly cut at the narrow end and well hollowed to the 
interior. 

3 3/16in (7.8cm) high, stopper 


$2,000 - 4,000 


1770-1840 AERA AM BAFTA TR Ue I 
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Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sung, RABIN. AAI 


For a discussion on Daoist subject matter on amber snuff bottles, 
see Michael C. Hughes, The Chester Beatty Library, Dublin, Chinese 
Snuff Bottles, Baltimore 2009, pp. 198-199, no. 157, where the 
author suggests that given the wide-ranging Daoist subject matter 
depicted on amber bottles, that a particular workshop, perhaps part 
of a Daoist community was the leading producer and that they found 
the mystic qualities of ‘fossilized’ resin material somehow in balance 
or accordance with their own alchemical leanings. 


(two views) 
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A DATED SPADE-SHAPED BAMBOO ‘CALLIGRAPHIC’ BOTTLE 
Signed Weilan and dated Jiawu year, corresponding to 1834 or 1894 
Of tapering flattened spade-shape with sloping shoulders, one side 
carved in intaglio with a double-encircled medallion with an eight- 
character seal script reading jiu hou cha yu xiang liu ke __ 3E1&2& 
RAAZ, the other side with a vertical double-lined panel with a 
four-character seal script and an incised inscription alongside, that 
includes the cyclical date Jiawu and the signature Weilan jushi IRES 
c 

2 5/8in (5. 7cm) high, stopper 


$2,500 - 5,000 


FAP SE (1834241894) MALF REE 
KI B dE» A 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RAR. AAI 
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A LARGE AND UNUSUAL LAC BURGAUTE, ABALONE, AND 
DARK HARDWOOD BOTTLE 

The Yaji Master, Japan, 1854-1920 

Of elongated spade shape, the main faces applied with large irregular 
abalone mother-of-pearl panels with orange-red inclusions, one 
side carved with two scholars conversing in a pavilion surrounded 
by trees, the other side with a unicorn sea-beast amidst waves, the 
narrow sides with a star-pattern cell ground in lac burgaute between 
a dark hardwood foot and neck. 

2 7/8in (7.3cm) high, stopper 


$2,000 - 4,000 


1854-1920 ZEN HR SHA HR Bs — fF 
FEAR, AA 


Provenance 

Russell Mullin Collection 

Sigurd Larsen Collection 

Eugene Y.C. Sung Collection, Ohio and New York 


Published 


Bob C. Stevens, The Collector's Book of Snuff Bottles, New York and 
Tokyo, 1976, p. 207, no. 791 
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FR: 

Russell Mullin Iris 

Sigurd Larsen Ifi 

Eugene Y.C. Sungit, fRZzff 4J 


HERR: 
Bob C. Stevens, The Collector's Book of Snuff Bottles (BIRTE 
R) , MARR, 19764, 2077, 7015 


For a similar bottle also on a wood base and inlaid on the narrow 
sides in lac burgaute, see Lilla S. Perry, Chinese Snuff Bottles, The 
Adventures & Studies of a Collector, Rutland, Vermont & Tokyo, 
Japan, 1972, pp. 119-121, no. 119. 


For a discussion of the maker’s name Yaji, one that derives from the 
Japanese term for an elegant gathering, and the designation given 
by the authors, see Hugh Moss, Victor Graham and Ka Bo Tsang, 

A Treasury of Chinese Snuff Bottles, The Mary and George Bloch 
Collection, Volume 7, Part 2, pp. 604-606, no. 1717, where others of 
similar form are listed. 


A larger example sold at Christie’s New York, The Ruth and Carl 
Barron Collection of Fine Chinese Snuff Bottles: Part IV, 15 March 
2017, lot 359 and another sold at Sotheby’s New York, The Gerry 
P. Mack Collection of Important Chinese Snuff Bottles, 25 October 
1997, lot 247. 
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A CLOISONNE ENAMEL OVOID BOTTLE 

The bottle 18th century, the Qianlong mark added later 

The rounded ovoid body decorated on a turquoise ground with a 
simplified blue shou character on each main face, surrounded by 
a scrolling lotus and prunus flowerheads which are mirrored on the 
narrow sides, the shou characters forming the handles, all between 
gilt copper bands and ruyi lappets at the waisted neck and short 
flaring foot, the turquoise base with a black enamel four-character 
mark. 

2 1/16in (5.2cm) high, stopper 


$3,000 - 5,000 
SUBS HARAR DATARS ES BE de — f 


ge: T/E 
«ac xA: TED 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


JR: 
Eugene Y.C. Sungi, RAIN. AA 
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A MINIATURE DOUCAI LOBED BALUSTER VASE PORCELAIN 
BOTTLE 


Yongzheng seal mark and possibly of the period, 18th century 
With compressed lobed baluster body and delicately enameled in 
contrasting enamels with a wide band of hibiscus flowerheads and 
stylized scrolls to the wide body between ruyi lappets at the foot 
and rounded shoulder, and below another band of stylized scrolling 
flowerheads to the sloping neck and double concentric lines below 
the rim. 

1 13/16in (4.6cm) high, stopper 


$700 - 1,000 


TAS SE HEFT IE RUE — fF 
KREEF RBM 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


RIR: 
Eugene Y.C. Sungit, RAHI. Am Sn 


A near identical example in the British Museum donated by Sir 


Augustus Wollaston Franks in 1876 and dated to the Yongzheng 
period, is illustrated on the Museum website (reg. no. Franks834). 
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AN EXTREMELY RARE BLUE AND WHITE ‘DEER-FORM’ 
PORCELAIN BOTTLE 

1750-1830 

The tall-necked pear-shaped bottle lightly molded with the deer’s 
body on each side of the bottle and with the head and neck of the 
deer molded in three-dimensional relief to one of the narrow sides 
and the bobbed-tail to the other, the deer painted in underglaze 
cobalt blue with star-like fur markings to the body and standing over 
rockwork and grasses painted below and further rockwork, pine and 
lingzhi to the tall sloping neck. 

2 5/16in (6cm) high, stopper 


$1,000 - 1,500 


1750-1830 FI EHEAS RET: Se s fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RABIN. AA 


While deer are ubiquitous in Chinese art as a result of its longevity 
symbolism, and the subject appears in many forms both in painting 
and in works of art, its use here in almost three-dimensions, as a blue 
and white porcelain snuff bottle is very unusual. 
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A FINE BLUE AND WHITE ‘COMPOSITE FLORAL SCROLL’ 
PORCELAIN BOTTLE 

1750-1820 

Of slightly tapering cylindrical shape, delicately painted in a rich 
cobalt blue with a wide band of composite scrolling flowerheads 
between stylized leaf lappets at the foot and ruyi lappets to the gently 
rounded, almost flat shoulder and further leaf lappets to the short 
waisted neck. 

2 5/8in (5. 7cm) high, stopper 


$800 - 1,200 


1750-1820 AHER y IESE — fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungi, BZ. 4J 


For an identically decorated blue and white bottle, see Sotheby’s 
Paris, Art d’Asie, 11 June 2009, lot 60, where it is noted that very 
few examples of this type can be confidently dated to the 18th 
century. Another example from the Qing Court Collection is illustrated 
in Snuff Bottles, The Complete Collection of Treasures of the Palace 
Museum, Hong Kong, 2003, p. 188, no. 295. 
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AN ENAMELED BLUE AND WHITE ‘HEHE ERXIAN’ PORCELAIN 
BOTTLE 

Qianlong iron-red four-character mark and of the period 

With slightly bulbous spade shaped body, beautifully and brightly 
enameled on each side with one of the laughing twins, one holding 

a basket and cover, the other a scroll, set against an underglaze 
cobalt-blue and gilt ground of floral leafy scrolls. 

2 1/16in (5.2cm) high, stopper 


$2,000 - 3,000 


ile SLVMNA — fll Ae — f 
eet Ry BARB RK 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RABUN. AAI 


For a near identical example, see Hugh Moss, Victor Graham and 
Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, The Mary and 
George Bloch Collection, Volume 6, Part 2, pp. 409-410, no. 1182, 
where the authors note that the design is a relatively rare one for 
the enameled and blue and white group of bottles. The same bottle 
was sold at Sotheby’s Hong Kong, Snuff Bottles from the Mary and 
George Bloch Collection: Part VII, 26 November 2013, lot 107. 
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A MOLDED AND ENAMELLED ‘MI FU AND SU DONGPO’ 
PORCELAIN BOTTLE 

1790-1820 

Of flattened tapering baluster shape and molded in extremely high 
relief with a scene of Mi Fu writing on a rockface in a rocky garden 
setting with pine and flowers, his assistant holding an inkstone, the 
other side with a scene of Su Dongpo’s ‘Visit to the Red-Cliffs’ in his 
boat on swirling waves, the scenes bordered by a continuous band 
of ruyi-lappets at the foot and shoulder and a further key-pattern 
band at the waisted neck. 

2 1/8in (5.3cm) high, stopper 


$600 - 900 


1790-1820 HERR. KERERE] REE — 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


K: 
Eugene Y.C. Sungi, RAIN. AA 


For an almost identical example, see Michael C. Hughes, The Blair 
Bequest, Chinese Snuff Bottles from the Princeton University Art 
Museum, Baltimore, 2002, p. 193, no. 250. 


For another Jiaging-marked example of larger oviform shape, see 
Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury of Chinese 
Snuff Bottles, The Mary and George Bloch Collection, Volume 6, Part 
2, pp. 474-476, no. 1212. Su Shi (1037-1101), also known as Su 
Dongpo, made two visits to the Red Cliff and composed a separate 
prose poem on each occasion and became immensely famous as a 
result and cemented the trip in popular culture forever. The other side 
may depict his equally famous contemporary, Mi Fu (1051-1107). 
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A BLUE AND WHITE ‘FOUR NOBLE PROFESSIONS’ 
PORCELAIN BOTTLE 

Jiaqing four-character regular mark and possibly late in the period 
Of slightly bulbous tear-drop-shape and painted in a pale cobalt 
with scenes of four figures at various professions, fishing, gathering 
faggots, leading an ox and hoeing, and studying, set in a landscape 
with rockwork, plantain and other trees, all below a small cylindrical 
neck. 

2 1/4in (5.3cm) high, Stopper 


$2,000 - 4,000 


TARER SAR eft 
CHEER) HBR 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RABUN. AAI 
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The subject on this bottle depicts the Yu Qiao Geng Du or ‘Four 
Noble Professions or Occupations’, the fisherman, farmer, 
woodcutter, and scholar. It is a popular decorative theme on snuff 
bottles in a variety of media. According to Confucian principles when 
all four professions are in harmony the country is sustained. The 
farmer, fisherman, and woodcutter provide sustenance and fire and 
the scholar provides philosophic rigor. For another example of this 
subject in blue and white porcelain, see Michael C. Hughes, The 
Chester Beatty Library, Dublin, Chinese Snuff Bottles, Baltimore, 
2009, pp.270-271, no. 208. 


(two views) 
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AN IMPERIAL FAMILLE-ROSE ‘FLOWERS AND ROCKWORK’ 
PORCELAIN BOTTLE 

Qianlong four-character iron-red seal mark in a line and probably late 
in the period 

Of sightly bulbous spade-shape with a molded border edge, the main 
faces delicately painted with floral scenes, one with cockscomb, 
peony and asters rising from a grassy bank and rockwork 

below over-hanging tree branches, the other side with begonia, 
chrysanthemum, and hibiscus, the slightly rounded chamfered 
narrow sides painted in iron-red with flowerhead scrolls that continue 
on the waisted neck, the slightly rounded foot with the iron-red mark. 
2 5/16in (6cm) high, stopper 


$3,000 - 5,000 


S fr Rc Bae GE AA HR A DE ERE SE — (TF 
«Sc EAE» BIRER 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RAR. AA 


This bottle forms part of a well-documented group of similar Imperial 
bottles that bear either iron-red Qianlong or iron-red Jiaqing seal 
marks. For a number of examples, see Michael C. Hughes, The 
Chester Beatty Library, Chinese Snuff Bottles, Baltimore, 2009, 
pp.286-289, nos. 223-225. The subject of these floral panels is 
discussed by Christopher C.H. Sin and Humphrey K.F. Hui in An 
Imperial Qing Tradition, Hong Kong, 1994, no. 2, where they illustrate 
a tall spade-shaped example and suggest that the floral scenes 
represent the legendary ‘nine flowers of autumn’, which traditionally 
include marigold, chrysanthemum, yellow hibiscus, begonia, asters, 
cockscombs, Joseph's coat, rose mallow, and sweet olive. Whilst 
some of these are present on our example, one assumes that 
perhaps different sets of these might have been manufactured. The 
motif is traditionally named Jiu qiu tu ('nine autumn painting") or Jiu 
qiu tong ging (‘nine autumn festival’). 


An example was sold at Bonhams New York, The Emily Byrne Curtis 
Collection of Chinese Snuff Bottles, 21 September 2021, lot 676. 


For another example of flattened baluster shape with a very similar 
design with chrysanthemum sprays and other flowers set within a 
beaded panel with an iron-red surround of floral scrolling, and also 
with a Qianlong mark, see Robert Hall, Chinese Snuff Bottles X, The 
Button Collection, London, 2003, no. 73. 
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AN IMPERIAL FAMILLE-ROSE ‘COURTLY SCENES’ 
PORCELAIN BOTTLE 

Qianlong four-character mark in underglaze blue to the base and late 
in the period 

Of bulbous spade-shape with lightly molded border, one main 

face with a scholar standing by a table in front of a wave screen 

and pointing to a book he is holding, two ladies stand nearby, one 

at a table opposite, the reverse side with an official figure holding 
two large orbs in front of an elegantly dressed lady and gentleman 
holding a flywhisk, the chamfered narrow sides painted in underglaze 
blue and gilt with leafy floral scrolling. 

2 1/8in (5.3cm) high, stopper (possibly original) 


$1,200 - 1,800 


CHEERY BEREM 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sung., Zz. AZM 


For another similar bottle, presumably a part of the same group, see 
Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury of Chinese 
Snuff Bottles, The Mary and George Bloch Collection, Volume 6, 
Part 2, pp. 405-406, no. 1180, where the authors suggest that 

the subjects on such bottles are drawn from popular novels often 
derived from woodblock illustrations. On the Bloch example, the 
subject is taken from the novel Sanguo yanyi (Romance of the Three 
Kingdoms). 
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AN ENGRAVED WHITE-GLAZED PORCELAIN ‘ROCK AND 
FLOWER’ BOTTLE 

1860-1920, engraved by Jiewu 

Of flattened pear-shape and delicately engraved with a taihe rock to 
one side with a descriptive four-character vertical inscription reading 
Jiewu zhi bi RA 2 Æ and with an indecipherable crescent-shaped 
seal opposite; the reverse side with two chrysanthemum stems rising 
from rockwork and grasses below a twelve-character inscription 
reading Shaoging renxiong daren qingwan di Jiewu ke 7b TR BAA 
38 Ex 3 zh AJ followed by a seal. 

2 1/4in (5.2cm) high, Stopper 


$1,200 - 1,500 


1860-1920 Ef E BR ZU AS TEE RE SS— (E 
«RB sk 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


K: 
Eugene Y.C. Sungi, RŽI 4M 


For a variety of differently signed white porcelain snuff bottles with 
miniaturized scripts and delicate depictions, see Hugh Moss, Victor 
Graham and Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, The 
Mary and George Bloch Collection, Volume 6, Part 3, pp. 923-936, 
nos. 1441-1445. 


(two views) 
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A SIGNED AND DATED BLACK-COBALT WHITE-BISCUIT 
PORCELAIN ‘LANDSCAPE AND CALLIGRAPHY’ BOTTLE 


Indistinctly signed Cao __ (?), apocryphal Qianlong mark to the base 
and dated Jisi year corresponding to 1869 

Of large rounded rectangular shape, one side painted in an oxidized 
cobalt that fires black with a lone figure in a low boat near a 
promontory with rockwork, a bare tree and a hut, a four-character 
descriptive inscription reading yan du qiu jiang EXIT the reverse 
side with a brown-enameled relief-slip six-character archaic bronze 
inscription reading Zhongyou fu zuo Lü dun AKER above a 
further black-enameled six-character regular-script reading the same, 
alongside is a three-line vertical inscription including the date and the 
artist's name, a light sepia wash and clear glaze to the lower body of 
the bottle. 

2 7/8in (7.2cm) high, stopper 


$1,200 - 1,800 


BUG S8SC BLISS — fr 


CBF (1869) EX RUE St 


3 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungit, fRA IN. 4N 


For further discussion on the firing of cobalt pigment, that fires black 
without a glaze to prevent oxidation, see Moss, Victor Graham 

and Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, The Mary 
and George Bloch Collection, Volume 6, Part 2, pp. 652-655, nos. 
1299-1300, where the authors note that no bottles earlier than the 
Daoguang reign can, as yet, be assigned to this group. 
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A FINE INSIDE-PAINTED ‘FIGURAL LANDSCAPE’ GLASS For another Zhou Leyuan bottle, with a similar scene of a boy ona 
BOTTLE buffalo flying a kite on one side, see Hugh Moss, Victor Graham and 
Signed Zhou Leyuan and dated Renchen year, 1892 Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, The Mary and 

Of rounded rectangular shape, extremely well painted, one side George Bloch Collection, Volume 4, Part 1, pp. 188-189, no. 503. 
with a boy on the back of a buffalo flying a kite in a river or coastal The authors date the bottle to circa 1892 based on the fully mature 
landscape with bare trees and grasses and continuing to the other angular calligraphy and signature which is typical of this date. Our 


side with a fisherman in his straw cape and hat in a windswept scene example is cyclically dated to the same year. 
with bare willow trees and grassy banks, all beneath an inscription 
which includes the cyclical date, signature and seal. The boy on his buffalo flying his kite represents a pictorial rendition 
2 5/16in (6cm) high, stopper of the idiomatic expression chenfeng deyi (the spring breeze has its 
way) but which can also be read as a joyful state of mind. 

$4,000 = 6,000 The Bloch bottle referred to above was sold at Bonhams Hong Kong, 
- a Snuff Bottles from the Mary and George Bloch Collection: Part 1, 28 
ERF (1892) AAT REASANMARETA+E RE SS — fF May 2010, lot 47 i 2 

CBS MK ' | 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RAR. AAI 
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AN INSIDE-PAINTED ‘LANDSCAPE AND CALLIGRAPHY’ 
GLASS BOTTLE 

Signed and sealed Ma Shaoxuan and dated gengxu year 
corresponding to 1910 

Of rounded rectangular shape, one side painted with a lone 
fisherman in a boat under willow near a fenced compound with 
huts, a bridge and other trees, a coastal mountain backdrop beyond 
beneath a descriptive inscription and seal, the reverse side with a 
thirty-two-character inscription preceded by the cyclical date and 
followed by the artists signature and seal. 

2 5/16in (6cm) high, stopper 


$3,500 - 5,000 


RRE (1910) KOE ERAS SL $9 [ELA ES ERE fF 
<B> RK 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, 22 FN. ARAS 


For an earlier Ma Shaoxuan landscape bottle, dated 1900, see 
Bonhams Hong Kong, 25 May 2011, lot 27 
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AN INSIDE-PAINTED ‘LANDSCAPE AND CALLIGRAPHY’ 
GLASS BOTTLE 

Signed Ma Shaoxuan and dated gengshen year corresponding to 
1908 

Of rounded rectangular shape, one side painted with a river or 
coastal landscape with huts and trees in the foreground, fishermen 
and boats in the middle distance and a mountainous backdrop, 
beneath a four-character descriptive inscription, the reverse side with 
a thirty-two-character inscription preceded by the date and followed 
by the artists signature and seals. 

2 1/4in (5.3cm) high, Stopper 


$1,000 - 1,500 


RRE (1908) 59E REBAS DOSS] ACR I 
«BD EY RK 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, fRA RIN. 4N 
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AN INSIDE-PAINTED ‘LANTING PREFACE’ GLASS BOTTLE 

Ma Shaoxuan or family, signed and sealed, Ma Shaoxuan, circa 1900 
Of rounded rectangular shape, one side with a forty-five- character 
inscription, the other with a thirty-six-character inscription followed by 
the artists signature and seals. 

2 5/16in (6cm) high, stopper 


$2,000 - 3,000 


1900fFBIÍE SDS RAAR SRE) Beet 
<B> RK 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi&, fk FIN. ARAS 


This bottle is inscribed with an excerpt (sentences one to sixteen) 
from Wang Xizhi's ‘Lanting Preface’ on each side. Wang Zizhi (321 - 
379CE), the great Jin Dynasty calligrapher was much admired by Ma 
and he copied his works throughout his lifetime. For another example 
of the same subject but with the sentences spaced slightly differently, 
see Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury of 
Chinese Snuff Bottles, The Mary and George Bloch Collection, 
Volume 4, Part 2, pp. 400-402, no. 590. 
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AN INSIDE-PAINTED ‘TORN 
FRAGMENTS: EIGHT BROKENS’ GLASS 
BOTTLE 

After Ma Shaoxuan 

Of rounded rectangular shape, the torn 
fragments, bapo neatly and well painted 

to one side, and a poem to the other, the 
calligraphy painted in an unusually heavy ink 
brush and including the cyclical date guimao 
corresponding to 1903. 

2 9/16in (6.5cm) high, stopper 


$2,000 - 4,000 


TELE RAAS C/E) SEE 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New 
York 


FOR: 
Eugene Y.C. Sungi, RABUN. AAI 
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The poem can be translated as: 


Finally exhausting my thought 

| turned into a bookish fool 

The ancient sages shall laugh at me - 
| therefore feel broken 


Bapo paintings are also known as Jipo hua 
(lucky broken [objects] paintings). It refers to 
a painting style popular in China during the 
19th and early 20th century depicting scraps 
of prints, calligraphy, paintings or printed 
books. The term broken in the poem context, 
however, is used to describe a state of mind 
and spirit. 


For further discussion of this subject see 
Nancy Berliner, The ‘Eight Brokens’, Chinese 
Trompe-l’oeil Painting, Orientations February 
1992, p. 61. 


For a very similar example, see Bonhams 
New York, The Margaret Polak Collection of 
Fine Chinese Snuff Bottles, 24 March 2010, 
lot 176. 


Another bottle with different painting 
fragments scene but a mostly identical 
inscription to the reverse side, was offered 
at Sotheby’s Hong Kong, Property from 
the Tuyet Nguyet and Stephen Markbreiter 
collection, Part I, June 4, 2021, lot 1018. 


197 

A LARGE INSIDE-PAINTED ‘QUAILS AND 
COCKERELS’ GLASS BOTTLE 

Signed Ye Zhongsan and dated renshen year 
corresponding to 1932 

Of rounded rectangular shape, painted on 
one main face with two quails on a grassy 
area with rocks with flowering peony and 
millet sprays, below an inscription with the 
date, signature and seal of the artist, the 
other side with two cockerels divided by 
large leafy peony sprays and smaller budding 
flowers. 

2 13/18in (7.1cm) high, stopper 


$1,200 - 1,800 


FRE (1932) SE fb — RAAE [RREZ] 
me: 

GERI» ÅR 
Provenance 
Eugene Y.C. Sung Collection, Ohio and New 
York 


FOR: 
Eugene Y.C. Sungi, RAIN. AA 
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A DATED POLYGONAL INSIDE-PAINTED ROCK CRYSTAL 
‘BUDDHA’ BOTTLE 

Ye Family, signed Ye Zhongsan and dated Jiwei year corresponding 
to 1919 

The multi-facetted bottle of elongated hexagonal form with 
chamfered main faces and narrow sides, finely painted on each side 
with a seated Buddha, one in red robes seated on a mat, the other 
in yellow and green robes seated on a double lotus base, both in a 
simple continuous landscape with hedges and grasses, one narrow 
side with the cyclical date, signature and seal of the artist. 

2 1/2in (6.4cm) high, stopper 


$2,800 - 3,500 


BRE (1919) ERR BS RAK AE Ge AE I 
<E ZR 
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Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RAIN. AZM 


For another inside-painted rock crystal bottle, dated to 1921, and 
similarly depicting a Buddha in meditating pose on each side, see 
Sotheby's New York, Important Chinese Snuff Bottles, 17 March 
1997, lot 485, from the Dodge Collection and formerly in the Donald 
Gray Collection. 


For a smaller smoky crystal bottle of more standard type and dated 
1918, see Christie’s New York, The Ruth and Carl Barron Collection 
of Fine Chinese Snuff Bottles: Part Ill, 14 September 2016, lot 498. 


(two views) 
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A DATED INSIDE-PAINTED ‘QIANLONG PORTRAIT’ BULBOUS 
GLASS BOTTLE 

Signed and sealed Wang Xisan and dated guimao year 
corresponding to 1963 

Of bulbous rounded globular shape, painted after the famous 
Castiglione portraits of Qianlong and his consort Xiangfei, one side 
with the portrait of the emperor in his imperial yellow robe with 
descriptive title, a further inscription includes the date, signature and 
seals of the artist, the reverse side with a portrait of his consort in 
blue robe. 

2 1/8in (5.3cm) high, stopper 


$8,000 - 12,000 


XE (19063) E38 — RAAB BEER AS SERE RBI di UR est 
(ER ER 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RAIN. Am Sn 


Another Wang Xisan bottle, of slightly larger rounded rectangular 
shape, with a similar portrait of the Qianlong emperor (following 
the Palace Museums Castiglione portrait) to one side, but with the 
reverse showing various imperial seals and descriptive inscriptions 
and the date 1981 was sold at Bonhams New York, The Margaret 
Polak Collection of Fine Chinese Snuff Bottles, 24 March 2010, lot 
186. 
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A MASSIVE INSIDE-MICRO-PAINTED ‘CITY FESTIVAL’ GLASS 
BOTTLE 

Signed Li Kechang and dated spring Guichou year corresponding to 
1973 

Superbly painted in exceedingly fine details with a continuous city 
festival scene with hundreds of crowded figures milling through the 
streets of an elegant city watching a variety of performers in masks 
and costumes staging lion and dragon dances, and with numerous 
hanging banners and lanterns, the foreground with smaller buildings 
and the middle-ground with the performers and the throngs of 
spectators, many seated on the roofs of huts and carts, climbing a 
tree, or gathered on the balconies of larger multi-roofed pavilions and 
buildings for a better view, further buildings and trees in the distance, 
a lengthy inscription above the scene to one side including the artists 
name and seal and another inscription to the base of the bottle 
including the cyclical date, signature and seals. 

3 3/4in (9.5cm) high, stopper 


$6,000 - 10,000 


AF (1973) FETA RINT BS eft 
Ke ER (ERE? ZA 
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Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi&, RŽI ARAS 


A lengthy inscription above the scene to one side describes historic 
festivities from the Tang and Song dynasty and includes the artists 
name ‘Kechang’ and seal and another inscription to the base 
includes the artists full name Li Kechang and the cyclical date 
Guizhou corresponding to 1973. 


A very similar large glass bottle by Li Kechang depicting the 
Qingming festival in the northern Song Dynasty capital of Kaifeng, is 
illustrated by Denis S.K. Low, More Treasures from the Sanctum of 
Enlightened Respect, Singapore, 2002, p. 369, no. 332. Li Kechang 
is the best-known artist of the modern Shandong School of inside- 
painting which flourished from the mid-60's. Together with his fellow 
students, Zhang Wentang and Zhang Dunrui, they apparently devised 
a tiny brush that could be attached at the end of the traditional 
bamboo pen, an innovation adopted by the modern Beijing School 
including Wang Xisan and Liu Shouben. 
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A SUPERB CHERRY-RED OVERLAY MISTY-GLASS ‘NINE- 
PEACH’ BOTTLE 

Qianlong, 1750-1780 

Of spade shape, exceedingly well carved through the transparent 
cherry-red overlay with a large, gnarled peach tree to one side 
near rockwork and with its branches trailing around the bottle to 
the other side with nine fruits evenly dispersed in the branches, all 
on a transparent misty glass ground below a cylindrical neck and 
supported on a flat oval foot ring carved from the overlay. 

2 1/16in (5.3cm) high, stopper 


$3,000 - 4,000 


82M 1750-1780 3EXEB33S FES EAL AN IFA ET — P 


(two views) 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sungit, RŽI 4M 


For two small red overlay bottles with peaches on loose branches but 
without the continuity of design displayed by the magnificent example 
offered here, see Hugh Moss, Victor Graham and Ka Bo Tsang, 

A Treasury of Chinese Snuff Bottles, The Mary and George Bloch 
Collection, Volume 5, Part 2, pp. 429-432, nos. 872 and 873. 
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(two views) 
202 
A DARK VIOLET-BLUE OVERLAY OPAQUE WHITE Provenance 
‘LONGEVITY’ BOTTLE Eugene Y.C. Sung Collection, Ohio and New York 
1740-1790 
Of flattened rounded shape with tall cylindrical neck, meticulously FOR: 
carved in high relief to each side with a deer, crane and pine tree, Eugene Y.C. Sungiat, RARI ALAM 


three symbols of longevity, all supported on a rocky ground that runs D. n 
continuously around the bottle and that rises from swirling waves that For a black overlay example of similar type, see Christie's New York, 


form the foot, the narrow sides with lion-mask fixed-ring handles. The Ruth and Carl Barron Collection of Fine Chinese Snuff Bottles: 
2 1/2in (6.3cm) high, stopper Part IV, 15 March 2017, lot 383. 
$4,000 - 6,000 


1740-1790 Et EE RURLZU MEEF] fåne IETF 
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(two views) 


203 

A RARE DATED BLUE OVERLAY OPAQUE WHITE ‘DRAGON 
AND CALLIGRAPHY’ BOTTLE 

Dated jiashen year, probably corresponding to 1824 

Of rounded ovoid shape, carved through a vibrant blue overlay in 
high relief with writhing five-clawed dragon in profile to one side and 
an eight-character calligraphic panel ending in two seals with the 
jiashen date to the other, all divided by lion-mask fixed-ring handles 
on the narrow sides, the simple rounded oval foot ring cut from the 
overlay. 

2 9/16in (6.5cm) high, stopper 


$3,000 - 5,000 


FR FR GE (BK 551824) 5235 ELIO EE EUR lle S AC SEC I8 — fH 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RABUN. AAI 


For a most interesting comparison of a bottle that shares many traits 
with our bottle but is decorated in white overlay on a transparent 
blue ground, see Hugh Moss, Victor Graham and Ka Bo Tsang, 

A Treasury of Chinese Snuff Bottles, The Mary and George Bloch 
Collection, Volume 5, Part 3, pp. 558-561, no. 940. Like ours it bears 
an eight-character script followed by two seals that are engraved 
with a cyclical date (gengzi: 1780 in the Bloch example) and each 
have a similarly placed coiling dragon to the other side and lion mask 
fixed ring handles to the narrow sides. However, the authors do not 
rule out the possibility that the bottle might date to the following cycle 
date of 1840, rather than the earlier cycle of 1780. 


Another example in red overlay was sold at Sotheby's New York, Fine 
Chinese Snuff Bottles from the Collection of Robert & Molly Hsieh, 

23 March 2004, lot 44 and another identical to the Hsieh bottle in 
the Imperial Collection is illustrated in The Complete Collection of 
Treasures in the Palace Museum, Vol. 47, no. 54. 
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(two views) 
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A FINE TRANSPARENT RED OVERLAY SEMI-OPAQUE GLASS 
‘CALLIGRAPHIC SEALS’ BOTTLE 

1760-1840 

Of flattened squat-pear-shape, each side carved through the overlay 
with an oval medallion with a four-character seal, one intaglio, the 
other in relief and divided by elongated- mask fixed-ring handles at 
the shoulders and a simple oval band forming the foot, and below a 
very slightly waisted tall cylindrical neck. 

2 1/2in (6.3cm) high, stopper 


$2,500 - 3,500 


1760-1840 iB AEA IS RR EE 
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Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RŽI ARAS 


The design may possibly be imitating the pottery tile-ends of roofs, 
for an example see illustrated in /nscriptions and Sculptures, The 
Complete Collections of Treasures of the Palace Museum, Hong 
Kong, 2008, p. 48, no. 53. 


(two views) 
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A RARE DARK-RED-OVERLAY MISTY-GLASS ‘ARCHAISTIC- 
SHIELD-ENCASED’ BOTTLE 

1720-1780 

Of flattened oviform shape, one side carved through the dark red 
overlay with an archaistic shield-shaped bi-disc or archer’s thumb 
ring with chilong above, that is mirrored on the opposite side by an 
archaistic shield-shaped full-faced winged dragon and surrounding 
these on each narrow side are a chilong and a phoenix, all on a misty 
bubble-suffused ground. 

2 3/4in (6.9cm) high, stopper 


$3,000 - 5,000 


1720-1780 ISS A NER KURUX £y ch BE EAL ET — f 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RAIN. AZ 


For a near identical example of slightly larger size, see Hugh Moss, 
Victor Graham and Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, 
The Mary and George Bloch Collection, Volume 5, Part 2, pp. 433- 
434, no. 874, where the author’s note that apart from the powerful 
symbolism of the archaism, the dragon and the phoenix are amongst 
the noblest and most auspicious of mythological creatures and when 
represented together they symbolize a happy and ideal union but 
have also come to represent the ultimate pairing of Emperor and 
Empress. The same bottle was sold at Sotheby’s Hong Kong, Snuff 
Bottles from the Mary and George Bloch Collection: Part IX, 24 
November 2014, lot 178. 


For an example in blue overlay, possibly from the Edward T. Chow 


Collection, see Sotheby’s Hong Kong, Fine Chinese Snuff Bottles, 5 
May 1994, lot 1263. 
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A DARK-RED-OVERLAY BUBBLE-SUFFUSED ‘LOTUS AND 
WATERFOWL’ GLASS BOTTLE 

1750-1780 

Of flatted rounded shape, carved through the red overlay ina 
continuous lotus pond scene with an egret and two ducks amidst 
lotus buds, flowerheads and pads and a millet spray to one narrow 
side, all over a semi-transparent dense bubble-suffused ground, with 
a tall cylindrical neck and supported on a flat oval foot ring carved 
from the overlay. 

2 5/16in (6cm) high, stopper 


$1,500 - 1,800 


1750-1780 PRHE RANA REA) SH 
Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungi, RAHI. AA 


For another example, in blue overlay with egrets in a lotus pond 
setting, see Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury 
of Chinese Snuff Bottles, The Mary and George Bloch Collection, 
Volume 5, Part 2, pp. 536-537, no. 928. 
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A TRANSPARENT RED OVERLAY MISTY GLASS ‘DAOIST 
FIGURES’ BOTTLE 

1750-1820 

Of rounded shape and carved through a strawberry-red overlay with 
two Daoist figures to each side divided on one narrow side by a pine 
tree and rockwork, and on the other by a peach tree, the figures 
include Liuhai and his mythical three-legged toad, possibly Lan 
Caihe holding a flower vase, and two others clutching a lion and a 
bird amongst vapors, with a tall slender neck partially obscured by a 
silver-filagree collar and stopper. 

2 1/2in (6.3cm) high, stopper 


$1,200 - 1,800 


1750-1820 Se 2H S41 Bie ULLA OE AA USE E RB s — P 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungit, fRA RIN. 4N 


208 (two views) 
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A FIVE-COLOR OVERLAY OPAQUE WHITE GLASS ‘FLORA’ 
BOTTLE 

1750-1800 

Of flattened rounded shape, with loose sprays of pine, orchid, 
bamboo disparately placed to one side, and with chrysanthemum 
and prunus blossoms to the other, using overlays of yellow, green, 
aubergine, red and blue, below a cylindrical neck and above a simple 
flattened oval foot ring. 

2 1/16in (5.2cm) high, stopper 


$2,500 - 3,500 


1750-1800 FLA He HBA AAT B 38 3 ads — f 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi, fRA RIN. 4N 


For another multi overlay bottle with loose sprays, see Hugh Moss, 
Victor Graham and Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, 
The Mary and George Bloch Collection, Volume 5, Part 3, pp. 629- 
630, no. 980. 
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AN UNUSUAL BLUE AND WHITE ENAMELED CLEAR GLASS 
‘BASKET-WEAVE’ BOTTLE 

engraved Qianlong four-character mark and possibly late in the 
period 

Of tapering spade shape, the vertical basket weave in a blue enamel 
and the horizontal ties in white enamel, all stopping at the shoulder to 
expose the clear glass neck. 

1 15/16in (5.1cm) high, stopper 


$2,000 - 3,000 


S ESSERE RES SARH MEA KAER REE ft 
«SEE SI» ER BUR 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, fRA RIN. 4J 
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AN IMPERIAL WATERMELON-PINK OVERALY OPAQUE WHITE 
‘THREE FRIENDS OF WINTER’ BOTTLE 

Qianlong wheel-cut four character mark and of the period 

Of slender flattened oviform shape, delicately carved through a 
watermelon-pink overlay in a continuous scene with a pine tree to 
one side and a prunus tree to the other with the branches reaching 
around the narrow sides and further decorated with bamboo and 
lingzhi sprays rising from a rockwork ground, the overlay forming a 
band at the neck rim and a slightly spreading foot below, the flat oval 
base with a wheel-cut mark. 

2 1/32in (5.1cm) high, stopper 


$10,000 - 15,000 


FORE MRASIL [RER BH 
«ECF RY SWB 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi, RAHI. AZ 


For two similar pink overlay bottles with Qianlong four-character 
seal marks in the Palace Museum, Taipei, see Snuff Bottles in the 
Collection of the Palace Museum, Taipei, 1991, pp. 216-219, nos. 
280 and 290. 


For a very similar blue overlay bottle also depicting the ‘Three 
Friends of Winter’ and attributed to the Imperial glassworks in Beijing 
between 1750 and 1790, see Hugh Moss, Victor Graham and 

Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, The Mary and 
George Bloch Collection, Volume 5, Part 2, p. 506, no. 913, where 
the authors discuss the subject of pine prunus and bamboo, the 
so-called friends of winter, as they continue to flourish in the winter 
snows, thus signifying the integrity of the scholar-gentleman-official, 
who must occasionally stand firm in trying circumstances. Features 
popular in this group are then compressed shapes, small size, 
rounded upper neck and lack of a foot rim. 


(mark) 
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(two views) 
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A FINE IMPERIAL VIOLET-BLUE OPAQUE WHITE GLASS 
‘FLORAL’ BOTTLE 

Qianlong wheel-cut four-character mark and of the period 

Of slender flattened oviform shape, delicately carved through a thin 
violet blue overlay with chrysanthemum sprays issuing from rockwork 
near lingzhi and grasses below a descending butterfly on one side, 
and with orchids (cymbidium) rising from rockwork on the other, the 
blue overlay forming a band at the neck rim and a slightly spreading 
foot below, the flat oval base with a wheel-cut mark. 

2 1/8in (5.3cm) high, stopper 


$10,000 - 15,000 


SERE HRABRI WI FEDERE — t 
«ache RD ERIK 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungi, RABIN. AWM 


For similar pink overlay bottles with Qianlong four-character seal 
marks and one blue overlay example in the Palace Museum, Taipei, 
see Snuff Bottles in the Collection of the Palace Museum, Taipei, 
1991, pp. 216-219, nos. 280-291 and the blue example no. 281. 


Another violet-blue overlay bottle of small ovoid form with a Qianlong 
four-character wheel-cut mark, from the same Imperial group and 
decorated with asters, lingzhi and bamboo was sold at Bonhams 
New York, The Margaret Polak Collection of Fine Chinese Snuff 
Bottles, 24 March 2010, lot 123. 


See Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury of 
Chinese Snuff Bottles, The Mary and George Bloch Collection, 
Volume 5, Part 2, pp. 506-511, no's 913 and 914 for other Qianlong- 
marked examples from the same imperial group, and no. 916 for an 
un-marked example with very similar disposition of the flora and also 
using a sapphire-blue overlay. 


(mark) 
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(two views) 
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A TRANSPARENT PINK OVERLAY BUBBLE-SUFFUSED GLASS 
BOTTLE 

1770-1840 

The unusually thin pink overlay carved in very low relief with a chilong 
and bird medallion centered by a /ong character on each main face, 
over a dense bubble-suffused ground. 

2 7/16in (6.3cm) high, stopper 


$1,200 - 1,800 


1770-1840 3 ES BAAD AL Bl SE BE fo ER I s — fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sung, RABIN. AA 


For an undecorated bottle with a similar blush to the upper part of 
the bottle and more transparent to the foot, see Hugh Moss, Victor 
Graham and Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, The 
Mary and George Bloch Collection, Volume 5, Part 1, pp. 244-245, 
no. 771. 
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213 

AN ELEGANT PINK-BLUSH AND SEMI-TRANSLUCENT-WHITE 
GLASS BOTTLE 

1750-1830 

Of elegant, elongated spade-shape, with a layer of pink-blush glass 
sandwiched between semi-translucent white glass layers and that 
stops short of the flattened oval foot ring and ends asymmetrically at 
the waisted neck rim. 

2 1/2in (6.3cm) high, stopper 


$1,200 - 1,800 


1750-1830 12 EL Hira SS E 2E AB Se B ds — ft 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sungit, RAIN. AZ 


For another similar, pink-sandwiched glass bottle of circular shape, 
see Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury of 
Chinese Snuff Bottles, The Mary and George Bloch Collection, 
Volume 5, Part 1, p. 173, no. 726. 


(two views) 
214 
A BRILLIANT CHERRY-RED-OVERLAY BUBBLE-SUFFUSED Provenance 
‘COMPOSITE BLOSSOM’ GLASS BOTTLE Eugene Y.C. Sung Collection, Ohio and New York 


1740-1790 

Of flattened rounded shape, delicately carved through a transparent 
red overlay with a continuous scene with four flowering branches 
rising from a rocky ground that encircles the short flat oval foot, one 
side shows peony and prunus blossom and the other side depicts 
begonia and orchids (cymbidium). 

2 1/8in (5.3cm) high, stopper 


$4,000 - 6,000 


1740-1790 SES UE MEAL Bl Es: PR E — (+ 


FOR: 
Eugene Y.C. Sung, RAHN. AZM 


For another example, presumably from the same workshop, see 
Christie's New York, The Reif Collection of Chinese Snuff Bottles, 
18 October 1993, lot 170. Another red overlay of a similar subject 
but slightly later in date, see Michael C. Hughes, The Blair Bequest, 
Chinese Snuff Bottles from the Princeton University Art Museum, 
Baltimore, 2002, p. 138, no. 166. 


FINE CHINESE CERAMICS AND WORKS OF ART | 227 


215 
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A TRANSPARENT STRAWBERRY-RED 'CHILONG' GLASS 
BOTTLE 

1770-1850 

Of slender flattened ovoid shape and carved in very low relief with 
an ascending chilong on each narrow side forming the handles, and 
their tails conjoining to form the foot rim, very light bubble suffusing 
throughout. 

2 3/4in (6.9cm) high, stopper 


$1,000 - 1,500 


1770-1850 i B] AURLZI SBE SES — ff 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sung, RZ fms n 
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216 

A BRILLIANT SEMI-TRANSPARENT SAPPHIRE-BLUE 
‘CHILONG’ GLASS BOTTLE 

1770-1860 

Of slender flattened ovoid shape and carved in very low relief with an 
ascending chilong on each narrow side forming the handles, below a 
waisted neck and an unusually wide mouth opening, all supported on 
a narrow slightly spreading foot. 

2 7/16in (6.3cm) high, stopper 


$600 - 900 


1770-1860 TUE EUR He BE SL E — fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


ARR: 
Eugene Y.C. Sungi, fk RIN. ARAS 


For a very similar example, see Hugh Moss, Victor Graham and Ka 
Bo Tsang, A Treasury of Chinese Snuff Bottles, The Mary and George 
Bloch Collection, Volume 5, Part 2, p. 363, no. 838. 
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217 

A TRANSPARENT PALE-BLUE RELIEF-CARVED 
‘CALLIGRAPHY-MEDALLION’ GLASS BOTTLE 

1820-1900 

Of circular shape, with a large, encircled medallion to each side, one 
carved in low relief with the five-character inscription, xin wen miao 
qing xiang «> 1%>34%, the other with an eight-character inscription 
and three seals, the narrow sides carved with ascending chilong, 
their tails meeting at the underside of the bottle, a simple cylindrical 
neck. 

2 1/4in (5.3cm) high, Stopper 


$1,000 - 1,500 


1820-1900 3$ RRR Bala S $5 ED Sfp SE Sa ME — fF 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RA RUN. AAI 


For another unusual carved blue glass bottle attributed to the Beijing 


Palace workshops and of similar form to our example, and with chilong 


carved to the narrow sides but omitting decoration to the circular 
panels, see Sotheby’s, New York, Fine Chinese Snuff Bottles from the 


Collection of Avrina Pugh, 1 April 2005, lot 503. Another of similar type 


of amethyst-purple glass is illustrated by Hugh Moss, Victor Graham 
and Ka Bo Tsang, A Treasury of Chinese Snuff Bottles, The Mary and 
George Bloch Collection, Volume 5, Part 2, p. 361, no. 836. 
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A SMALL SPADE-SHAPED ‘TORTOISESHELL’ GLASS BOTTLE 
1770-1850 

Of a satisfying rounded spade shape, the transparent amber glass 
ground with numerous black and yellow spots that swirl around the 
body in a spiraling motion, with a simple concave base and attractive 
waisted neck. 

2in (5.2cm) high, stopper 


$1,200 - 1,800 


1770-1850 1538 RUS BS Sees F 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FR: 
Eugene Y.C. Sung, RAIN. AZ 


For another tortoiseshell glass bottle with similarly sandwiched 
layers, see Hugh Moss, Victor Graham and Ka Bo Tsang, A Treasury 
of Chinese Snuff Bottles, The Mary and George Bloch Collection, 
Volume 5, Part 1, p. 272, no. 787. 
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AN UNUSUAL ‘MONOCHROMATIC REALGAR’ GLASS BOTTLE 
1740-1820 

Of bulbous rounded shape and unusually rendered in an almost 
monochrome apricot-orange color throughout, save for a paler 
horizontal splash at the neck rim edge, a circle of color at one 
shoulder, suggestive of a hazy sun and a few other minor inclusions. 
2 3/8in (6cm) high, stopper 


$1,200 - 1,800 


1740-1820 45 1E SURLBG ALE BE ft 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungit, RABUN. AAI 


For another similarly monochromatic realgar glass bottle, though 
with handles, see Hugh Moss, Victor Graham and Ka Bo Tsang, 

A Treasury of Chinese Snuff Bottles, The Mary and George Bloch 
Collection, Volume 5, Part 1, pp. 246-247, no. 772. 
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A LARGE IMPERIAL-YELLOW MOLDED GLASS 
‘CAPARISONED ELEPHANT’ BOTTLE 

1800-1900 

Of ovoid outline, the elephant neatly blown with the body tapering 
towards the feet, and the head turned and looking back to its (real) 
left side, a tasseled blanket hangs to each side with straps on the 
hind quarters below a ruyi-cloud lappet collar below the globular 
cylindrical ‘howdah’ neck. 

2 15/16in (7.6cm) high, stopper 


$2,000 - 3,000 


1800-1900 WARA LASER] REEI 


Provenance 
Eugene Y.C. Sung Collection, Ohio and New York 


FOR: 
Eugene Y.C. Sungit, BZ. 4129 


For another yellow glass elephant-form bottle dated to between 

1760 and 1830, see Hugh Moss, Victor Graham and Ka Bo Tsang, 

A Treasury of Chinese Snuff Bottles, The Mary and George Bloch 
Collection, Volume 5, Part 2, pp. 395-396, no. 856, where the 
authors discuss the rebus for an elephant with a vase on its back, the 
desire for stability. The bottle form, ping and the elephant, xiang are a 
sign pf peace, taiping, and represent the saying taiping youxiang, an 
expression for hope of political stability. 


For another from a private Hong Kong Collection, see Sotheby's 
Hong Kong, Fine Chinese Snuff Bottles, 4 November 1996, lot 125. 


NEW YORK BB 


Asia Week New York 2024, 


the collaboration among Asian 
art specialists, auction houses, 
museums and Asian cultural 
institutions is taking place on 
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to-date listings of the planned 
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Conditions of Sale 


The following Conditions of Sale, as amended by any 
published or posted notices or verbal announcements 
during the sale, constitute the entire terms and conditions on 
which property listed in the catalog shall be offered for sale 
or sold by Bonhams & Butterfields Auctioneers Corp. and 
any consignor of such property for whom Bonhams acts as 
agent. By participating in this sale, you agree to be bound by 
these terms and conditions. 


If live online bidding is available for the subject auction, 
additional terms and conditions of sale relating to online 
bidding will apply; see Conditions of Website use at www. 
bonhams.con/WebtTerms for the supplemental terms. As 
used herein, “Bonhams,” “we” and “us” refer to Bonhams & 
Butterfields Auctioneers Corp. 


1. | As used herein, the term “bid price" means the price 
at which a lot is successfully knocked down to the buyer. 
The term “purchase price” means the aggregate of (a) the 
bid price, (6) a PREMIUM retained by us and payable by 
the buyer (the "buyer's premium"), EQUAL TO 28% OF 

THE FIRST $50,000 OF THE BID PRICE, PLUS 27% OF 
THE AMOUNT OF THE BID PRICE ABOVE $50,000 UP 
TO AND INCLUDING $1,000,000, PLUS 21% OF THE 
AMOUNT OF THE BID PRICE ABOVE $1,000,000 UP 

TO AND INCLUDING $6,000,000, PLUS 14.5% OF THE 
AMOUNT OF THE BID PRICE ABOVE $6,000,000, and 
(c) unless the buyer is exempt by law from the payment 
hereof, any Alabama, Arizona, California, Colorado, 
Connecticut, Florida, Georgia, Hawaii, Idaho, Illinois, lowa, 
ndiana, Kansas, Kentucky, Louisiana, Maine, Maryland, 
lassachusetts, Michigan, Minnesota, Mississippi, Missouri, 
Nebraska, Nevada, New Jersey, New Mexico, New York, 
North Carolina, Ohio, Oklahoma, Pennsylvania, Rhode 
Island, South Carolina, Tennessee, Texas, Utah, Virginia, 
Washington, D.C., Washington state, West Virginia, 
Wisconsin, Wyoming or other state or local sales tax (or 
compensating use tax) and other applicable taxes. With 
regard to New York sales tax, please refer to the "Sales and 
Use Tax” section of these Conditions of Sale. 


2. In order to bid at the sale, prospective bidders must 
submit to Bonhams a completed bidder registration and 

any other requested information or references. New bidders 
and bidders who have not recently updated their registration 
information must pre-register to bid at least two (2) business 
days before the sale. Individuals will be required to provide 
government-issued proof of identity and proof of address. 
Entity clients will be required to provide documentation 
including confirmation of entity registration showing the 
registered name, confirmation of registered address, 
documentary proof of officers and beneficial owners, proof of 
authority to transact on behalf of the entity and government- 
issued proof of identity for the individual who is transacting on 
the entity's behalf. 


We may also request a financial reference and/or deposit 
from bidders before approving the bidder registration. In the 
event a deposit is submitted, and you are not the successful 
bidder, your deposit will be returned to you. If you are the 
successful bidder, any such deposit will be credited to offset 
the appropriate portion of the purchase price. 


We reserve the right to request further information, including 
regarding the source of funds, in order to complete 

bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
financing checks we may require) to our satisfaction. If our 
bidder identification and registration procedures are not 
satisfied, we may, in our sole discretion, decline to register 
any bidder or reject any bid or cancel any sale to such bidder. 


Every bidder shall be deemed to act as a principal unless 
prior to the commencement of the sale there is a written 
acceptance by Bonhams of a bidder registration form 
completed and signed by the principal which clearly states 
that the authorized bidding agent is acting on behalf of 
the named principal. Absent such written acceptance by 
Bonhams, any person placing a bid as agent on behalf of 


another (whether or not such person has disclosed that fact 
or the identity of the principal) may be jointly and severally 
liable with the principal under any contract resulting from the 
acceptance of a bid. Every bidder shall be responsible for 
any use of its assigned paddle or bidding account, regardless 
of the circumstances. 


3. You represent and warrant that: (i) you have provided 
to us, or will provide upon request, true and correct copies of 
valid identification and proof of residence and, if applicable, 
financial and/or corporate documents; (ii) neither you, your 
principal (if applicable, and subject to Bonhams’ prior written 
acceptance pursuant to section 2 above), nor any individual 
or entity with a beneficial or ownership interest in either the 
purchased property or in the purchase transaction is on 

the Specially Designated Nationals List maintained by the 
Office of Foreign Assets Control of the U.S. Department of 
the Treasury nor subject to any other sanctions or embargo 
program or regulation in effect in the United States, European 
Union, England and Wales, or other applicable jurisdictions 
(such programs and regulations, collectively, “Sanctions”); 

(iii) if you are acting as an agent for a principal, you have 
conducted appropriate due diligence into such principal, 

and agree that Bonhams shall be entitled to rely upon such 
due diligence, you will retain adequate records evidencing 
such due diligence for a period of five (6) years following 

the consummation of the sale, and will make these records 
available for inspection upon Bonhams’ request; (iv) neither 
the purchase transaction (including your bidding activity) nor 
the purchase funds are connected with nor derive from any 
criminal activity, and they are not designed to nor have they 
or shall they, violate the banking, anti-money laundering, or 
currency transfer laws or other regulations (including without 
limitation, import-export laws) of any country or jurisdiction, 

or further any other unlawful purpose, including without 
limitation collusion, anti-competitive activity, tax evasion or tax 
fraud; and (v) property purchased by you or your principal (if 
applicable) hereunder is not and will not be transferred to or 
used in a country in contravention of any Sanctions. 


You acknowledge and agree that we may rely upon the 
accuracy and completeness of the foregoing warranties. 


4. On the fall of the auctioneer's hammer, the highest 
bidder shall have purchased the offered lot in accordance 
and subject to compliance with all of the conditions set forth 
herein and (a) assumes full risk and responsibility therefor, (b) 
if requested will sign a confirmation of purchase, and (c) will 
pay the purchase price in full or such part as we may require 
for all lots purchased. No lot may be transferred. 


Unless otherwise agreed, payment in good, cleared funds 

is due and payable within five (5) business days following 

the auction sale. Whenever the buyer pays only a part of 

the total purchase price for one or more lots purchased, 

we may apply such payments or any deposits, in our sole 
discretion, to the lot or lots we choose. Payment will not be 
deemed made in full until we have received good, cleared 
funds for all amounts due. Title in any purchased property 
will not pass until full and final payment has been received by 
Bonhams. Accounts must be settled in full before property is 
released to the buyer. In the event property is released earlier, 
Such release will not affect the passing of title or the buyers 
obligation to timely remit full payment. 


We reserve the right to refuse to accept payment from a 
Source other than the registered bidder or buyer of record. 
Once an invoice is issued, we cannot change the buyer's 
name on an invoice. 


Payment for purchases must be made in the currency in 
which the sale is conducted. Bonhams' preferred payment 
method is by wire transfer. For final purchases exceeding US 
$25,000, all payments must be in the form of wire transfer 
unless other arrangements have been approved in advance. 
For final purchases below US $25,000, payment may also be 
made in or by the following methods: 

(i) Cash. Please note that the amount of cash that can be 
accepted from a given purchaser is limited to US $5,000 per 


auction sale (whether by single or multiple related payments). 
If the amount payable exceeds that sum, the balance must 
be paid by another method. 

(ii) Cashier’s check, money order, or personal check with 
approved credit drawn on a U.S. bank. A processing fee will 
be assessed on any returned checks. 

(ii) ^ Visa, MasterCard, American Express or Discover debit 
or credit card issued in the name of the purchaser or record. 
Only one debit or credit card may be used for payment of 
an account balance. This method of payment may not be 
available to first time purchasers. 


To the fullest extent permitted by applicable law, the buyer 
grants us a security interest in the property, and we may 
retain as collateral security for the buyer's obligations to us, 
any property and all monies held or received by us for the 
account of the buyer, in our possession. We also retain all 
rights of a secured party under the Uniform Commercial 
Code (which shall mean the New York Uniform Commercial 
Code, except where the Uniform Commercial Code of 
another state governs the perfection of a security interest in 
collateral located in that state), and you agree that we may file 
financing statements without your signature. If the foregoing 
conditions or any other applicable conditions herein are not 
complied with, in addition to all other remedies available to us 
and the consignor by law, we may at our election: (a) hold the 
buyer liable for the full purchase price and any late charges, 
collection costs, attorneys’ fees and costs, expenses and 
incidental damages incurred by us or the consignor arising 
out of the buyer's breach; (b) cancel the sale, retaining as 
liquidated damages all payments and deposits made by 

the buyer; (c) cancel the sale and/or resell the purchased 
property, at public auction and/or by private sale, and in 

Such event the buyer shall be liable for the payment o 
all consequential damages, including any deficiencies or 
monetary losses, and all costs and expenses of such sale 

or sales, our commissions at our standard rates, all other 
charges due hereunder, all late charges, collection costs, 
attorneys' fees and costs, expenses and incidental damages; 
and/or (d) reveal the buyer's identity and contact details to the 
consignor. In addition, where two or more amounts are owed 
in respect of different transactions by the buyer to us, to 
Bonhams 1793 Limited and/or to any of our other affiliates, 
subsidiaries or parent companies worldwide within the 
Bonhams Group, we reserve the right to apply any monies 
paid in respect of a transaction to discharge any amount 
owed by the buyer. If all fees, commissions, premiums, bid 
prices and other sums due to us from the buyer are not paid 
promptly as provided in these Conditions of Sale, we reserve 
the right to impose a finance charge equal to 1.596 per 
month (or, if lower, the maximum nonusurious rate of interest 
permitted by applicable law), on all amounts due to us 
beginning on the 31st day following the sale until payment is 
received, in addition to other remedies available to us by law. 


5. We reserve the right to withdraw any property and to 
divide and combine lots at any time before such property's 
auction. Unless otherwise announced by the auctioneer 

at the time of sale, all bids are per lot as numbered in the 
catalog and no lots shall be divided or combined for sale. 


6. We reserve the right to reject a bid from any bidder, 

to split any bidding increment, and to advance the bidding 

in any manner the auctioneer may decide. In the event of 
any dispute between bidders, or in the event the auctioneer 
doubts the validity of any bid, the auctioneer shall have sole 
and final discretion either to determine the successful bidder, 
re-open the bidding, or to cancel the sale and re-offer and 
resell the article in dispute. If any dispute arises after the sale, 
our sales records shall be conclusive in all respects. 


We further reserve the right to cancel the sale of any property 
if: (i) you are in breach of your representations and warranties 
as set forth in section 3 above; (ii) we, in our sole discretion, 
determine that such transaction might be unlawful or might 
subject Bonhams or the consignor to any liability to any 

third party; or (iii) there are any other grounds for cancellation 
under these Conditions of Sale. 
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T. If we are prevented by fire, theft or any other reason 
whatsoever from delivering any property to the buyer or a 
sale otherwise cannot be completed, our liability shall be 
limited to the sum actually paid therefor by the buyer and 
shall in no event include any compensatory, incidental or 
consequential damages. 


8.  Alllots in the catalog are offered subject to a reserve 
unless otherwise indicated in the catalog. The & symbol next 
to the lot number denotes no reserve. The reserve is the 
confidential minimum bid price at which such lot will be sold 
and it does not to exceed the low estimate value for the lot. If 
a lot is offered subject to a reserve, we may implement such 
reserve by bidding on behalf of the consignor, whether by 
opening bidding or continuing bidding in response to other 
bidders until reaching the reserve. If we have an interest in 
an offered lot and the proceeds therefrom other than our 
commissions, we may bid up to the reserve to protect such 
interest. If the auctioneer determines that any opening or 
subsequent bid is below the reserve for a lot, (s)he may 
reject such opening bid and withdraw the item from sale. 
CONSIGNORS ARE NOT ALLOWED TO BID ON THEIR 
OWN ITEMS. 


9. Other than as provided in the Limited Right of 
Rescission with respect to identification of authorship, all 
property is sold "AS IS" and any statements contained in the 
catalog or in any advertisement, bill of sale, announcement, 
condition report, invoice or elsewhere as to period, culture, 
Source, origin, media, measurements, size, quality, rarity, 
provenance, importance, exhibition and literature of historical 
relevance, merchantability, fitness for a particular purpose, 

or physical condition ARE QUALIFIED STATEMENTS OF 
OPINION AND NOT REPRESENTATIONS, WARRANTIES, 
OR ASSUMPTION CF LIABILITY. Neither Bonhams nor the 
consignor shall be responsible for any error or omission in the 
catalog description of any property. No employee or agent of 
Bonhams is authorized to make on our behalf or on that of 
the consignor any representation or warranty, oral or written, 
with respect to any property. 


10. All purchased property shall be removed from the 
premises at which the sale is conducted by the date(s) and 
time(s) set forth herein, and, if applicable, as further specified 
in the "Buyer's Guide" portion of the catalog. Lots designated 
with a "W" and associated purchased lots, if not removed 
promptly following sale, will be transferred to an offsite 
warehouse at the buyer's risk and expense, as set forth in 
more detail in the "Buyer's Guide." Purchased property that 
is permitted to remain onsite at Bonhams' facility must be 
removed at the buyer's expense not later than 5:00 p.m. 
local time five (5) business days following the date of the sale. 
If not so removed, a storage fee of US $5.00 per lot per day 
will be payable to us by the buyer beginning at the close 

of the 14th day following the sale, and we may thereafter 
transfer such property to an offsite warehouse at the buyer's 
risk and expense. 


Accounts must be settled in full before property will be 
released. Packing and handling of purchased lots are the 
responsibility of the buyer and at the buyer's entire risk, as are 
the identification, application for, and cost(s) of obtaining any 
necessary export, import, restricted material (e.g. endangered 
Species) or other permit for such lots. 


11. The copyright in the text of the catalog and the 
photographs, digital images and illustrations of lots in the 
catalog belong to Bonhams or our licensors. You will not 
reproduce or permit anyone else to reproduce such text, 
photographs, digital images or illustrations without our prior 
written consent. Bonhams and the consignor make no 
representation or warranty as to whether the buyer acquires 
any copyrights on the purchase of an item of property. 


12. Bonhams may, in our discretion, as a courtesy 

and free of charge, execute bids on your behalf if so 
instructed by you, provided that neither Bonhams nor our 
employees or agents will be liable for any error or default 
(whether human or otherwise) in doing so or for failing to 


do so. Without limiting the foregoing, Bonhams (including 
our agents and employees) shall not be responsible for 

any problem relating to telephone, online, or other bids 
Submitted remotely through any means, including without 
limitation, any human error, telecommunications or internet 
fault or failure, or breakdown or problems with any devices 
or online platforms, including third-party online platforms, 
regardless of whether such issue arises with our, your, or 
Such third-party's technology, equipment, or connection. 
By participating at auction by telephone or online, bidders 
expressly consent to the recording of their bidding sessions 
and related communications with Bonhams and our 
employees and agents, and acknowledge their acceptance 
of these Conditions of Sale as well as any additional terms 
and conditions applicable to any such bidding platform or 
technology. 


13. These Conditions of Sale shall bind the successors 
and assigns of all bidders and buyers and inure to the benefit 
of our successors and assigns. No waiver, amendment 

or modification of the terms hereof (other than posted 
notices or oral announcements during the sale) shall bind 

us unless specifically stated in writing and signed by us. No 
act or omission of Bonhams, its employees or agents, nor 
any failure thereof to exercise any remedy hereunder, shall 
operate or be deemed to operate as a waiver of Bonhams’ 
rights under these Conditions of Sale. If any part of these 
Conditions of Sale is for any reason invalid or unenforceable, 
the rest shall remain valid and enforceable. 


14. These Conditions of Sale and the buyer's and our 
respective rights and obligations hereunder shall be governed 
by and construed and enforced in accordance with the 

laws of the State of New York. Any dispute, controversy 

or claim arising out of or relating to this agreement, or the 
breach, termination or validity thereof, brought by or against 
Bonhams (but not including claims brought against the 
consignor by the buyer of lots consigned hereunder) shall be 
resolved by the procedures set forth below. 


15. You accept and agree that Bonhams will hold and 
process your personal information and may share and use 
it as required by law and as described in, and in line with 
Bonhams’ Privacy Policy, available online at http://www. 
bonhams.conVlegals/9945/. If you desire access, update, 
or restriction to the use of your personal information, please 
email data.protection@bonhams.com. 


SALES AND USE TAX 


New York sales tax is charged on the hammer price, buyers 
premium and any other applicable charges on any property 
collected or delivered in New York State, regardless of the 
state or country in which the buyer resides or does business. 
Buyers who make direct arrangements for collection by a 
shipper who is considered a "private" or "contract" carrier by 
the New York Department of Taxation and Finance will be 
charged New York sales tax, regardless of the destination of 
the property. Property collected for delivery to a destination 
outside of New York by a shipper who is considered a 
"common carrier" by the New York Department of Taxation 
and Finance (e.g. United States Postal Service, United Parcel 
Service, and FedEx) is not subject to New York sales tax, but 
if it is delivered into any state in which Bonhams is registered 
or otherwise conducts business sufficient to establish a 
nexus, Bonhams may be required by law to collect and remit 
the appropriate sales tax in effect in such state. Property 
collected for delivery outside of the United States by a freight- 
forwarder who is registered with the Transportation Security 
Administration (“TSA”) is not subject to New York sales tax. 


MEDIATION AND ARBITRATION PROCEDURES 


(a) — Within 30 days of written notice that there is a 
dispute, the parties or their authorized and empowered 
representatives shall meet by telephone and/or in person 
to mediate their differences. If the parties agree, a mutually 
acceptable mediator shall be selected and the parties will 
equally share the fees and expenses of mediation. The 
mediator shall be a retired judge or an attorney familiar with 


commercial law and trained in or qualified by experience in 
handling mediations. Any communications made during the 
mediation process shall not be admissible in any subsequent 
mediation, arbitration or judicial proceeding. All proceedings 
and any resolutions thereof shall be confidential, and the 
terms governing arbitration set forth in paragraph (c) below 
shall govern. 


(o0) If mediation does not resolve all disputes between 
the parties, or in any event no longer than 60 days after 
receipt of the written notice of dispute referred to above, the 
parties shall submit the dispute for binding arbitration before 
a single neutral arbitrator. Such arbitrator shall be a retired 
judge or an attorney familiar with commercial law and trained 
in or qualified by experience in handling arbitrations. Such 
arbitrator shall make all appropriate disclosures required by 
law. The arbitrator shall be drawn from a panel of a national 
or international arbitration service agreed to by the parties, 
and shall be selected as follows: (i) If the arbitration service 
has specific rules or procedures, those rules or procedures 
shall be followed; (ii) If the arbitration service does not have 
rules or procedures for the selection of an arbitrator, the 
arbitrator shall be an individual jointly agreed to by the parties. 
If the parties cannot agree on an arbitration service, the 
arbitration shall be conducted by Judicial Arbitration and 
Mediation Services, Inc. (“JAMS”) or another national or 
international alternative dispute resolution (“ADR”) provider 
of Bonhams’ choice, and the arbitrator shall be selected in 
accordance with JAMS’ Streamlined Arbitration Rules and 
Procedures or the rules of the other ADR provider selected 
by Bonhams. The arbitrator's award shall be in writing and 
shall set forth findings of fact and legal conclusions. 


(c) Unless otherwise agreed to by the parties or provided by 
the published rules of the arbitration service: 
() The arbitration shall occur within 60 days following 
the selection of the arbitrator; 
(i) The arbitration shall be conducted in New York, New 
York; and 
(ii) Discovery and the procedure for the arbitration shall 
be as follows: 
A. All arbitration proceedings shall be confidential; 
B. The parties shall submit written briefs to the 
arbitrator no later than 15 days before the arbitration 
commences; 
C. Discovery, if any, shall be limited as follows: 
(l) Requests for no more than 10 categories of 
documents, to be provided to the requesting party 
within 14 days of written request therefor; (II) No 
more than two (2) depositions per party, provided 
however, the deposition(s) are to be completed within 
one (1) day; (Ill) Compliance with the above shall be 
enforced by the arbitrator in accordance with New 
York law; 
D. Each party shall have no longer than eight (8) 
hours to present its position. The entire hearing 
before the arbitrator shall not take longer than three 
(3) consecutive days; 
E. The award shall be made in writing no more 
han 30 days following the end of the proceeding. 
Judgment upon the award rendered by the arbitrator 
may be entered by any court having jurisdiction 
hereof. 
To the fullest extent permitted by law, and except as required 
by applicable arbitration rules, each party shall bear its own 
attorneys’ fees and costs in connection with the proceedings 
and shall share equally the fees and expenses of the 
arbitration. 


LIMITED RIGHT OF RESCISSION 


2 


If within one (1) year from the date of sale, the original buyer 
(a) gives written notice to us alleging that the identification 

of Authorship (as defined below) of such lot as set forth in 
the UPPERCASE TYPE heading of the catalog description 
of such lot (as amended by any saleroom notices or verbal 
announcements during the sale) is not substantially correct 
based on a fair reading of the catalog (including the terms of 
any glossary contained therein), and (6) within ten (10) days 
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after such notice returns the lot to us in the same condition 
as at the time of sale, and (c) establishes the allegation in 
the notice to our satisfaction (including by providing one or 


more written opinions by 


as we may reasonably require), 


recognized experts in the field, 
hen the sale of such lot 


will be rescinded and, unless we have already paid to the 
consignor monies owed him in connection with the sale, the 
original purchase price will be refunded. 


If, prior to receiving such 


notice from the original buyer 


alleging such defect, we have paid the consignor monies 
owed him in connection with the sale, we shall pay the 
original buyer the amount of our commissions, any other 
sale proceeds to which we are entitled and applicable taxes 
received from the buyer on the sale and make demand on 


the consignor to pay the 


balance of the original purchase 


price to the original buyer. Should the consignor fail to pay 
such amount promptly, we may disclose the identity of 
the consignor and assign to the original buyer our rights 


against the consignor wi 


h respect to the lot the sale of 


which is sought to be rescinded. Upon such disclosure and 
assignment, any liability of Bonhams as consignor's agent 
with respect to said lot shall automatically terminate. 


The foregoing limited right of rescission is available to the 
original buyer only and may not be assigned to or relied 


upon by any subsequen 
The buyer hereby accep! 


transferee of the property sold. 
s the benefit of the consignor's 


warranty of title and other representations and warranties 
made by the consignor for the buyer's benefit. Nothing in 
this section shall be construed as an admission by us of 


any representation of fac 


, express or implied, obligation or 


responsibility with respec 


to any lot. THE BUYER'S SOLE 


AND EXCLUSIVE REMEDY AGAINST BONHAMS FOR 
ANY REASON WHATSOEVER IS THE LIMITED RIGHT OF 
RESCISSION DESCRIBED IN THIS SECTION. 


"Authorship" means only the identity of the creator, the 
period, culture and source or origin of the lot, as the case 
may be, as set forth in the UPPERCASE TYPE heading of 
the catalog entry for the lot. The right of rescission does not 
extend to: (a) works of art executed before 1870 (unless 
these works are determined to be counterfeits created 
Since 1870), as this is a matter of current scholarly opinion 
which can change; (b) Chinese, Japanese and Korean 
paintings and calligraphy (unless, within twenty-one days of 
the sale of any such lot, the original purchaser gives written 
notice to Bonhams alleging that the lot is a counterfeit 
and within ten days after giving such notice returns the 
lot to us in the same condition as at the time of sale and 
demonstrates to our satisfaction that the lot is a counterfeit), 
as current scholarship in these respective fields does not 
permit unqualified statements as to Authorship or date of 
execution; (c) titles, descriptions, or other identification of 
offered lots, which information normally appears in lower 
case type below the UPPERCASE TYPE heading identifying 
the Authorship; (d) Authorship of any lot where it was 
Specifically mentioned that there exists a conflict of specialist 
or scholarly opinion regarding the Authorship of the lot at the 
time of sale; (e) Authorship of any lot which as of the date 
of sale was in accordance with the then generally-accepted 
opinion of scholars and specialists regarding the same; or 
(f the identification of periods or dates of creation in catalog 
descriptions which may be proven inaccurate by means of 
Scientific processes that are not generally accepted for use 
until after publication of the catalog in which the property is 
offered or that were unreasonably expensive or impractical 
to use at the time of such publication. 


For purposes of sections (a) and (b) above, "counterfeit" is 
defined as a work created with intent to deceive. 


LIMITATION OF LIABILITY 


EXCEPT AS EXPRESSLY PROVIDED ABOVE, ALL. 
PROPERTY IS SOLD "AS IS." NEITHER BONHAMS NOR 
THE CONSIGNOR MAKES ANY REPRESENTATION 

R WARRANTY, EXPRESS OR IMPLIED, AS TO THE 
ERCHANTABILITY, FITNESS OR CONDITION OF 

THE PROPERTY OR AS TO THE CORRECTNESS 

F DESCRIPTION, GENUINENESS, ATTRIBUTION, 


EO 


GHTS IN LOTS SOLD OR AS TO WHETHER A WORK 
F ART IS SUBJECT TO THE ARTIST'S MORAL RIGHTS 
R OTHER RESIDUAL RIGHTS OF THE ARTIST. THE 
UYER EXPRESSLY ACKNOWLEDGES AND AGREES 
LL BONHAMS BE LIABLE FOR 
JAGES INCLUDING, WITHOUT LIMITATION, ANY 
SATORY, INCIDENTAL OR CONSEQUENTIAL 
N NO EVENT SHALL THE AGGREGATE 

IS AND ITS CONSIGNOR TO 

A PURCHASER EXCEED THE PURCHASE PRICE 
ACTUALLY PAID FOR A DISPUTED ITEM OF PROPERTY. 
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SNUFF BOTTLE STOPPER DISCLAIMER 


Please note that snuff bottle stoppers are not included 

in any snuff bottle lots or in the purchase price of such a 
lot hereunder, regardless of whether the snuff bottle lot 

is illustrated with one or more stoppers. While Bonhams 
makes reasonable efforts to ensure that a stopper 
illustrated or exhibited with a snuff bottle lot accompanies 
the lot upon collection or release, it accepts no liability for 
not doing so or for damage or for loss to stoppers during 
storage or shipment. In addition, if a snuff bottle lot is 
exhibited or purchased by a buyer outside of the United 
States, Bonhams may remove any stopper accompanying 
a lot that contains restricted materials. 
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BUYING AND BIDDING AT AUCTION 


Whether you are an experienced bidder or an enthusiastic 
novice, auctions provide a stimulating atmosphere unlike any 
other. Bonhams previews and sales are free and open to the 
public. As you will find in these directions, bidding and buying 
at auction is easy and exciting. Should you have any further 
questions, please visit our website at www.bonhams.com or 
contact our Client Services Department at Tel: 1-800-959- 
4383 (toll free, within the US) or Tel: 1-908-707-0077 (outside 
the US). 


Catalogs 
Before each auction we publish illustrated catalogs. Our 
catalogs provide descriptions and estimated values for each 
“lot.” A lot may refer to a single item or to a group of items 
auctioned together. The catalogs also include the dates 

and the times for the previews and auctions. We offer our 
catalogs by subscription or by single copy. For information on 
subscribing to our catalogs, you may refer to the subscription 
form in this catalog, call our Client Services Department, or 
visit our website at www.bonhams.com/us. 


Previews 
Auction previews are your chance to inspect each lot prior to 
the auction. We encourage you to look closely and examine 
each object on which you may want to bid so that you will 
know as much as possible about it. Except as expressly set 
forth in the Conditions of Sale, items are sold “as is” and 

with all faults; illustrations in our catalogs, website and other 
materials are provided for identification only. At the previews, 
our staff is always available to answer your questions and 
guide you through the auction process. Condition reports may 
be available upon request and are strongly recommended for 
all intending bidders who cannot view the property in person. 


Estimates 

Bonhams’ catalogs include low and high value estimates 
for each lot, exclusive of the buyer’s premium and tax. The 
estimates are provided as an approximate guide to current 
market value based primarily on previous auction results 
for comparable pieces, and should not be interpreted as a 
representation or prediction of actual selling prices. They 
are determined well in advance of a sale and are subject to 
revision. Please contact us should you have any questions 
about value estimates. 


Reserve 

Unless indicated by the & symbol next to the lot number, 
which denotes no reserve, all lots in the catalog are subject 
to a reserve. The reserve is the minimum auction price that 
the consignor is willing to accept for a lot. This amount is 
confidential and does not exceed the low estimate value. 


Auction House's Interest in Property Offered at Auction 


On occasion, Bonhams may offer property in which it has 
an ownership interest in whole or in part or otherwise has an 
economic interest. Such property, if any, is identified in the 
catalog with a & symbol next to the lot number(s). Bonhams 
may also offer property for a consignor that has been 
guaranteed a minimum price for its property by Bonhams 

or jointly by Bonhams and a third party. Bonhams and any 
third parties providing a guarantee may benefit financially if 
the guaranteed property is sold successfully and may incur 
a financial loss if its sale is not successful. Such property, if 
any, is identified in the catalog with a O symbol next to the 
lot number(s). 


Bidding at Auction 

You must be eighteen (18) years old or over to bid. At 
Bonhams, you can bid in many ways: in person, via absentee 
bid, over the phone, or via Bonhams’ live online bidding 
facility. Absentee bids can be submitted in person, online, 

or via email. Irrespective of previous bidding activity a valid 
Bonhams’ client account is required to participate in bidding 
activity. You will be required to provide government issued 
proof of identity, proof of residence, and if you are a company, 
your certificate of incorporation or equivalent documentation 
with your name and registered address, proof of your current 
address, documentary proof of your beneficial owners 

and directors, and proof of authority to transact. We may 
also request a financial reference and/or deposit from you 
before allowing you to bid. By bidding at auction, whether 

in person or by agent, by absentee bid, telephone, online 

or other means, the buyer or bidder agrees to be bound by 
the Conditions of Sale. Lots are auctioned in consecutive 
numerical order as they appear in the catalog. Bidding 


normally begins below the low estimate. The auctioneer will 
accept bids from interested parties present in the saleroom, 
rom telephone bidders, and from absentee bidders who 
have left written bids in advance of the sale. The auctioneer 
may also execute bids on behalf of the consignor up to 

he amount of the reserve, but never above it. We assume 
no responsibility for failure to execute bids for any reason 
whatsoever. 


In Person 

f you are planning to bid at auction for the first time, you will 
need to register at the reception desk in order to receive a 
numbered bid card. To place a bid, hold up your card so that 
he auctioneer can clearly see it. Decide on the maximum 
auction price that you wish to pay, exclusive of buyer's 
premium and tax, and continue bidding until your bid prevails 
or you reach your limit. If you are the successful bidder on a 
ot, the auctioneer will acknowledge your paddle number and 
bid amount. 


Absentee Bids 

As a service to those wishing to place bids, we may at our 
discretion accept bids without charge in advance of auction 
online or in writing on bidding forms available from us. "Buy" 
bids will not be accepted; all bids must state the highest 

bid price the bidder is willing to pay. Our auction staff will 

try to bid just as you would, with the goal of obtaining the 
item at the lowest bid price possible. In the event identical 
bids are submitted, the earliest bid submitted will take 
precedence. Absentee bids shall be executed in competition 
with other absentee bids, any applicable reserve, and bids 
from other auction participants. A friend or agent may place 
bids on your behalf, provided that we have received your 
written authorization prior to the sale. Absentee bid forms 
are available in our catalogs, online at www.bonhams.com/ 
us, at offsite auction locations and at our Los Angeles, San 
Francisco and New York galleries. 


By Telephone 
We can arrange for you to bid by telephone. To arrange for a 
telephone bid, please contact our Client Services Department 
a minimum of twenty-four (24) hours prior to the sale. 


Online 

We offer live online bidding for most auctions and accept 
absentee bids online for all our auctions. Please visit www. 
bonhams.com/us for details. 


In order to bid online in a sale, you must be eighteen 

(18) years old or over and you must register to bid via 
MyBonhams.com. Once you have registered, you should 
keep your account details strictly confidential and not permit 
any third party to access your account on your behalf or 
otherwise. You will be liable for any and all bids made via your 
account. Please note payment must be made from a bank 
account in the name of the registered bidder. 


Online Bidding Registration for Individuals: Enter your full 
name, email, residential address, date of birth and nationality 
and provide a valid credit card in your name which will be 
verified via Stripe before you are able to bid. If your credit 
card fails verification, you will not be permitted to bid and you 
should contact the Client Services Department for assistance. 
We may in addition request a financial reference and/or 
deposit from you prior to letting you bid. If you are bidding 
as agent on behalf of another party, you agree: (i) to disclose 
his fact to the Client Services Department; (ii) to provide 
such information as we require to enable us to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
inancing checks) on that third party; and (iii) that where your 
bid is successful, you are jointly and severally liable with that 
other party for the full amounts owing for the successful bid 
(whether or not you have disclosed that fact or the identity of 
he principal). Where you are the successful bidder for any 
jot with a hammer price equal to or in excess of US $10,000, 
and if you have not provided such documents previously, you 
will be required to upload or provide to the Client Services 
Department your government issued photo ID and (if not on 
he ID) proof of your address before the purchased lot can be 
released to you. Notwithstanding the foregoing, we reserve 
he right to request ID documentation from any bidder or 
buyer and to refuse to release any purchased lot until such 
documentation is provided. 


Online Bidding Registration for Companies or Other Legal 
Entities: You must select the option to set up a business 
account and then provide your full name, email, residential 


address, date of birth and the full name of the entity. You 
must provide a credit card for verification either in your 
name or the name of the entity but payment must be made 
from an account in the entity’s name. If your credit card 
fails verification, you will not be permitted to bid and should 
contact the Client Services Department for assistance. We 
may, in addition, require a bank reference or deposit prior 
to letting you bid. For all successful bids, we require the 
entity's certificate of formation/incorporation or equivalent 
documentation confirming the entity’s name and registered 
address, documentary proof of each beneficial owner owning 
25% or more of the entity, and proof of your authority to 
transact before the lot can be released to you. 


We reserve the right to request any further information 

from any bidder that we may require in order to carry out 

any identification, anti-money laundering or anti-terrorism 
financing checks conducted by us. We may at our discretion 
postpone or cancel your registration, not permit you to bid 
and/or postpone or cancel completion of any purchase you 
may make. 


Bid Increments 


Bonhams generally uses the following increment multiples as 
bidding progresses: 


D0200 co ede name Ae hed by $10s 
200-500.. 20/50/80s 
500-1 00055 rurana by $50s 
1000-2 000s hen enag by $100s 
2000-5000. is irrino ae by $200/500/800s 
5000-10; 000 unninn by $500s 
0,000-20;000 n n bs tenia by $1,000s 
20,000-50,000............ eee by $2,000/5,000/8,000s 
50,000-100,000.............. eee by $5,000s 
00,000-200,000................ esl by $10,000s 
above $200,000.............. ee at auctioneer's discretion 


The auctioneer may split or reject any bid at any time 
at his or her discretion as outlined in the Conditions of 
Sale. 


Currency Converter 

Solely for the convenience of bidders, a currency converter 
may be provided at Bonhams' auctions. The rates quoted for 
conversion of other currencies to U.S. Dollars are indications 
only and should not be relied upon by a bidder, and neither 
Bonhams nor its agents shall be responsible for any errors 

or omissions in the operation or accuracy of the currency 
converter. 


Buyer's Premium 

A buyer's premium is added to the winning bid price of 
each individual lot purchased, at the rates set forth in the 
Conditions of Sale. The winning bid price plus the premium 
constitute the purchase price for the lot. Applicable sales 
taxes are computed based on this figure, and the total 
becomes your final purchase price. 


Unless specifically illustrated and noted, fine art frames are 
not included in the estimate or purchase price. Bonhams 
accepts no liability for damage or loss to frames during 
storage or shipment. 


All sales are final and subject to the Conditions of Sale found 
in our catalogs, on our website, and available at the reception 
desk. 


Payment 

Payment may be made to Bonhams by cash, checks drawn 
on a U.S. bank, money order, wire transfer, or by Visa, 
MasterCard, American Express or Discover credit or charge 
card or debit card. All items must be paid for within five (5) 
business days of the sale. Please note that payment by 
personal or business check may result in property not being 
released until purchase funds clear our bank. 
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Buyer’s Guide - continued 


Sales Tax 

Residents of states listed in section 1 of the Conditions of 

Sale must pay applicable sales tax. Other state or local taxes 
(or compensation use taxes) may apply. Sales tax will be 
automatically added to the invoice unless a valid resale number 
has been furnished or the property is shipped via common 
carrier to destinations outside the states listed in the Conditions 
of Sale. If you wish to use your resale license please contact the 
Client Services Department for our form. 


Regulated Species Materials 
The export of a lot from the United States or import into certain 
countries may be subject to export or import regulations, 
licensure and/or other restrictions; in particular, lots containing 
plant or animal materials such as tortoiseshell, coral, whalebone 
or certain types of woods, irrespective of age or value, may 
require the granting of one or more export or import licenses 

or certificates, or may be banned from import altogether by 
some countries. Moreover, the ability to obtain an export 
license or certificate does not ensure the ability to obtain an 
import license or certificate in another country. Lots that contain 
such regulated species materials may also not be eligible for 
exportation or for re-importation into the United States if they 
are not at least 100 years of age. In addition, resales of lots 
containing certain regulated species materials may be subject 

o restrictions in some jurisdictions. 


Lots noted in the catalog with a “Y” next to the lot number 
contain one or more such regulated plant or animal materials, 
however lots containing regulated material may lack the Y 
notation. It is the buyer’s responsibility to investigate any such 
restrictions and to obtain any relevant export or import licenses. 
Please note that this process is governed by local authorities 
and may take considerable time. Regardless of any delay in 
he obtaining of an export/import license or certificate or denial 
hereof, purchased lots shall be paid for in accordance with 

he Conditions of Sale, and any such delay or denial shall not 
serve as the basis for cancellation of any sale. Prospective 
buyers are advised to obtain information from the relevant 
regulatory authorities regarding export and import restrictions, 
requirements, and costs prior to bidding. 


Prospective buyers should also check with their local (e.g. state) 
regulatory authorities regarding any local restrictions and/or 
permit requirements that may apply with respect to purchases 
of regulated species materials. Upon request, Bonhams may 
refer the purchaser to a third-party agent to assist the purchaser 
in attempting to obtain the appropriate licenses and/or 
certificates. However, there is no assurance that any necessary 
licenses or certificates can be obtained. Please contact the 
relevant Specialist Department for a suggested list of shipping 
agents prior to placing a bid if you are uncertain as to whether a 
lot is subject to export/import license or certificate requirements 
or related restrictions. 


Collection of Purchases 
Scheduling an appointment and payment in full prior to arrival 
will facilitate the quick release of your property. If you are 
sending a third party to collect, please provide details to our 
Client Services Department at invoices.us@bonhams.com prior 
to your scheduled pickup or we will be unable to release your 
property. 


For your convenience, pre-allocated 30-minute collection time 
slots are available by appointment Monday through Friday 
between 9am — 4:30pm local time. To schedule collection of 
purchases, please contact our Client Services Department at 
Tel: 1-800-959-4383 (toll free, within the US) or Tel: 1-908-707- 
0077 (outside the US). 


Shipping & Removal 

Buyers are to review the Offsite Sold Property Storage section 
(below) for information regarding lots that will be removed to 
the offsite warehouse of Door To Door shortly after the sale. 
These designated lots must be collected by the buyer from 
Bonhams (at the designated premises where the sale occurred) 
prior to the day and time designated in the Offsite Sold Property 
Storage section, or from Door To Door thereafter. If buyers 

of these designated lots also buy other lots, these lots may 
also be removed to the warehouse of Door To Door, so all lots 
remain together and customers can collect or ship from one 
location. All other items will remain at Bonhams for a period of 
fourteen (14) days, after which time they may be transferred to 
site storage at the buyer's risk and expense. 


o 


For an additional fee, Bonhams may provide packing and 
shipping services for certain items. If you wish to receive a 


Bonhams' shipping quote, please indicate this at the time of 
registration. Carriers are not permitted to deliver to P.O. boxes. 


nternational buyers are responsible for all import/export 
customs duties and taxes. An invoice stating the actual 
purchase price will accompany all international purchases. 


Handling and Storage Charges 

Storage charges of US $5 per lot, per day will begin accruing 
or any lots not collected within fourteen (14) calendar days of 
he auction. 


Bonhams reserves the right to remove uncollected sold lots to 


Handling and storage and Full Value Protection fees will apply, 
as further set forth in the Offsite Sold Property Storage section 
(below). 


Offsite Sold Property Storage 

All lots marked with a "W" in the catalogue are oversized and 
subject to additional storage and shipping as set forth below. 
Lots not so listed will remain at Bonhams; provided, however, 
THAT IF BUYERS OF W LISTED LOTS ALSO BUY OTHER 
NON-LISTED ITEMS, THESE OTHER LOTS WILL ALSO BE 
REMOVED TO THE WAREHOUSE OF DOOR TO DOOR, so 
that all lots remain together and buyers can collect their entire 
purchases from one location. For any questions please refer to 
the Bonhams Client Services Department. 


A. NEW YORK Sales (and New York Online Sales). Unless you 
are otherwise notified: 


* W lots (and additional purchases) from sales 
occurring on Tuesdays and Wednesdays will be 
transferred to offsite storage at Door To Door on the 
proximate Thursdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Wednesdays. 


Purchases will be available for collection on Fridays of the 
same week from Door To Door. 


* W lots (and additional purchases) from sales 
occurring on Thursdays, Fridays and Mondays will 
be transferred to offsite storage at Door To Door on 
the proximate Tuesdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Mondays. 


Purchases will be available for collection on Wednesdays 
from Door To Door. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 
Door To Door Services 
50 Tannery Rd 
Somerville, NJ 08876 


B. LOS ANGELES Sales (and Los Angeles Online Sales) 


* You will be notified in advance of the sale of the 

date and time of the removal of W lots (and additional 
purchases) to the Door To Door warehouse. Please be 
advised that removal may occur the day following the day 
of the sale. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door To Door Services 
6280 Peachtree St. 

Los Angeles, CA 90040 


The transfer of lots to the warehouse of Door To Door is at the 
buyer's risk and expense. For sold lots removed to Door To 
Door, there will be transfer and Full Value Protection charges 
due immediately upon transfer and daily storage charges will 
begin to accrue five (5) business days after the transfer. 


he warehouse of Door To Door at the buyer's risk and expense. 


The per-lot charges of Door To Door Services are as follows 
(plus any applicable sales tax): 


FURNITURE/LARGE OBJECTS 

Transfer 2 $75 

Daily storage........... $10 

Full Value Protection (on Hammer + Premium + tax) 0.396 


SMALL OBJECTS 

we $37.50 

Daily storage........... $5 

Full Value Protection (on Hammer + Premium + tax) 0.396 


Please note, Door To Door does not accept liability for damage 
or loss due to negligence or otherwise, exceeding the stated 
value of such goods, or at its option the cost of repairing or 
replacing the damaged or missing goods. 


For more information regarding storage, shipping, or 
collection from Door To Door please contact Door To 
Door directly at auctions@dtdusa.com. 


Payment 

Payments for purchased lots must be made directly to 
Bonhams. Door To Door will not release property unless the 
buyer has paid Bonhams in full. All charges for handling and 
storage due to Door To Door must be paid by the time of 
collection from their warehouse. Payment may be made by 
cash, check, or credit card. Please contact Door to Door in 
advance to ascertain the amount due. 


Lots will only be released from the Door To Door warehouse 
upon production of a “Release Order" obtained from the 
Cashier's Office at Bonhams. 


The removal/storage and/or shipment by Door To Door of any 
lots will be subject to their standard Conditions of Business, 
which can be found at https://www.dtdusa.com/terms-and- 
conditions and are available upon request from the Bonhams 
Client Services Department or from Door To Door directly. 


US/MAIN/22.5.2023 


Auction Registration Form B h Mm 
(Attendee / Absentee / Online / Telephone Bidding) O nN a S 


Please circle your bidding method above. 


Sale title: Fine Chinese Ceramics and Works of Art | Sale date: September 18, 2023 


Paddle number (for office use only) Saleno. 28417 Sale venue: New York 
General Notice: This sale will be conducted in accordance General Bid Increments: 
with Bonhams Conditions of Sale, and your bidding and $10 - 200. .by 10s $10,000 - 20,000 .........by 1,000s 


buying at the sale will be governed by such terms and $200 - 500 $20,000 - 50,000 .........by 2,000 / 5,000 / 8,000s 
conditions. Please read the Conditions of Sale in conjunction $500 - 1,000... by 50s $50,000 - 100,000 ....... by 5,000s 
with the Buyer's Guide relating to this sale and other $1,000 = 2,000 ........... by 100s $100,000 - 200,000.....by 10,000s 
ee bue Maca n Bm in your $2,000 - 5,000 ............. by 200 / 500 / 800s above $200,000 ........... at the auctioneer's discretion 
property not being released until purchase funds clear our $5,000 - 10,000 ........... by 500s The auctioneer has discretion to split any bid at any time. 
bank. Checks must be drawn on a U.S. bank. 

Customer Number Title 


Notice to Absentee Bidders: In the table below, please 
provide details of the lots on which you wish to place bids at First Name Last Name 
least 24 hours prior to the sale. Bids will be rounded down 

to the nearest increment. Please refer to the Buyer's Guide in 
the catalog for further information relating to instructions to 

Bonhams to execute absentee bids on your behalf. Bonhams Address 
will endeavor to execute bids on your behalf but will not be 


Company name (to be invoiced if applicable) 


liable for any errors or non-executed bids. City County / State 

Notice to First Time Bidders: New clients are requested to : 

provide photographic proof of ID - passport, driving license, ID Post / Zip code Country 

card, together with proof of address - utility bill, bank or credit 

card statement etc. Corporate clients should also provide a Telephone mobile Telephone daytime 

copy of their articles of association / company registration 

documents, together with a letter authorizing the individual to Telephone evening 

bid on the company's behalf. Failure to provide this may result Fa AR 
in your bids not being processed. For higher value lots you may | Telephone bidders: indicate primary and secondary contact numbers by writing (1) or (2) 


also be asked to provide a bankers reference. next to the telephone number. 


E-mail (in capitals) 


Notice to online bidders; If you have forgotten your 


username and password for www.bonhams.com, please By providing your email address above, you authorize Bonhams to send you marketing materials and news concerning Bonhams 
contact Client Services. and partner organizations. Bonhams does not sell or trade email addresses. 

If successful | am registering to bid as a private client | am registering to bid as a trade client 

| will collect the purchases myself ] 

Please contact me with a shipping quote (if applicable) Resale: please enter your resale license number here " | 

I will arrange a third party to collect my purchase(s) We may contact you for additional information. 


Please email the completed Registration Form and 
requested information to: SHIPPING 


Bonhams Client Services Department 
580 Madison Avenue 

New York, New York 10022 Address: Country: 
Tel +1 (212) 644 9001 
bids.us@bonhams.com 


Shipping Address (if different than above): 


City: Post/ZIP code: 


Please note that all telephone calls are recorded. 


Type of bid Brief description MAX bid in US$ 

/A-Absentee. T-Teleph Lot no. (In the event of any discrepancy, lot number and not lot description will govern.) (excluding premium and applicable tax) 

(A-Absentee, T-Telephone) If you are bidding online there is no need to complete this section. Emergency bid for telephone bidders only* 
You instruct us to execute each absentee bid up to the corresponding bid * Emergency Bid: A maximum bid (exclusive of Buyer’s Premium and tax) to be executed 
amount indicated above. by Bonhams only if we are unable to contact you by telephone or should the connection 


be lost during bidding. 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND SHALL BE LEGALLY BOUND BY THEM, 
AND YOU AGREE TO PAY THE BUYER’S PREMIUM, ANY APPLICABLE TAXES, AND ANY OTHER CHARGES MENTIONED IN THE BUYER’S GUIDE OR 
CONDITIONS OF SALE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Your signature: Date: 


NY/MAIN/10.20 


Se wl T 
= - m 


Bonhams 
580 Madison Avenue 
New York, NY 10022 


+1 212 644 9001 
bonhams.com 


AUCTIONEERS SINCE 1793 


